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Wi,/ & %
VENUE & TICKETING INFORMATION

S

GOLDEN VILLAGE VIVOCITY Aty SO
1 HarbourFront Walk, #02-30, VivoCity } Opening Film. By Invitation Only.
Singapore 098585
%i’k—zﬁ’i&% Temasek Boulevard #03-373 Suntec City Mall
GOLDEN VILLAGE SUNTEC CITY Singapore 038983
http://www.gv.com.sg/GVCinemas Z{} PRICING
j $13: General public

Ak TICKETING $10: Singapore Film Society and Singapore
Tickets for sessions at GV Suntec City are available at all University of Social Sciences Members (Only for
GV box office and GV online http://www.gv.com.sg/ tickets purchased at the cinema box office with

valid membership card).

BEFABBROD R IRTESBEREOERLR 13 an A+

Mﬁt*ihttlo://VVVWN~91V~COm-S@J/ LB $10 BAMREBENARR. FIANALHR
' B, 24, BR(KEEAEEERENERL

HE, ﬂ'JEH‘J'EEH:iTﬂﬁ*z:mIE )

WAL AEAZZRHE
SCREENING ROOM, THE ARTS HOUSE
10Old P-a}rliament Lane, Singapore 179429  T: 6332 6919

& 54k TICKETING KM PRICING
Tickets for sessions at The Arts House are available $13*: General public
at all SISTIC outlets and online www.SISTIC.com. $10*: Singapore Film Society and Singapore

University of Social Sciences Members with valid
membership card

EARZRBBHIZRIIEAFRBSISTICERAL R
B www.SISTIC.com EMBE, $13% NIRAT

$10*: BRI B2 D‘%%f‘m RN RFHK
RE., 24, BR. BRENFHTREXERIE,

*Kindly note that SISTIC booking fee of $1 per ticket will apply. EN KRB EH$1HISISTICF LR,

93 Stamford Road, Singapore 178897 i6832/8659

EZ4 TICKETING Z{} PRICING

Tickets for sessions at the National Museum of $13*: General public .

Singapore are available at the Museum's information $1Q*1 Singapore Film Society and Singapore

counter, all SISTIC outlets and online www.SISTIC.com. University of Social Sciences Members (Only for
tickets purchased at the cinema box office with

NI E R S AR R 7R R A TN E valid membership card).

KEYIERS, PAASISTICE ?&LJZJE:L_WWW

SISTIC.com + M. $13% ARAL

$10* RITMP B MR, MRERAREHK |
RE. 24, BRRMMBEREAERERENER
AHE, BENFHREXERIE, )

*Kindly note that SISTIC booking fee of $1 per ticket will apply. Z R EEH$L1ASISTICF 4], 3
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SCHEDULE #=%#

=4

GOLDEN VILLAGE

© suntec aimy

0 VIVOCITY

SCREENING ROOM
THE ARTS HOUSE

GALLERY THEATRE,

NATIONAL MUSEUM OF SINGAPORE

*SCAPE GALLERY
2 ORCHARD LINK, LVL 5,

SINGAPORE 237978

OPENING FILM: MAD WORLD
WEEDS ON FIRE

52HZ | LOVE YOU

FORET DEBUSSY

SHOW ME YOUR LOVE
HAPPINESS

HANG IN THERE KIDS

THE SUMMER IS GONE

MR NO PROBLEM

TRIVISA

GODSPEED

MOUNTAIN CRY

COCK AND BULL

SOMEONE TO TALK TO

MR NO PROBLEM

THE TASTE OF YOUTH

THE ROAD

OLD STONE

A FOLEY ARTIST

HEBEI TAIPEI

PANEL: FIRST PERSPECTIVE
INVESTIGATING MY FATHER
SMALL TALK

SELF-PORTRAIT WITH THREE WOMEN
THE SUMMER IS GONE
KNIFE IN CLEAR WATER
TUESDAY REPORT: ALL IN THE FAMILY
PANEL: THE HOUSE OF TAN
LOVE IN CHILLY SPRING
CHINESE SHORTCUTS!*

A BRIGHTER SUMMER DAY
SINGAPORE SHORTS*

SUPER CITIZEN KO
YELLOWING

SMALL TALK

IMMORTAL STORY

ODE TO TIME

POSTERIST + WIND

THE SECRET

THE SONGS WE SANG
PANEL: WHEN MINGE MEETS XINYAO
CLOSING FILM: LOVE AND DUTY

PANEL: SPOTLIGHT
ON SCREENWRITING

PYE
Q&A with filmmakers
—REH *

RES

52f#zk, HKEAR
BT
REBMNF
ELRHE
REHRKAKR

J\R

N B e Y =) &

X ARIBIR,

— B& IR,

Wat . L

BIXE
—Ah—Ea

N B e R Y =) R
DR

REEFAR

Eoyal

BEF*

Adtede

VR 55— ATREF B
HWERE

B EXiE
BEGM=1NZA *
J\R

EXENTDF
EH"RTS: REXHERRE
WEE: MEBRZRE iR
R
BRRNS *
HIRE D ERAEH
NG *
BRERER
AES

B & X

B LT

M+ *
BIRIT + X *
IRED
FATEEHNTR *
VR L RIE LHE
TESNS

VHEE: FRIZEB R YRR EE N

T

PAGE

283

11
19
14
13
21
W7
22
w7
16
10
20
117/
33
31
18
24
25
50
26
30
29
21
15

49
44

36-38

42

38-40

28,

Schedule subject to changes. Please refer to www.scff.sg and facebook.com/sgchinesefilmfestival for the latest updates.

7R R BB & M TTwww.scff.sg . ARETEBE PaRIEhZS, 18 LR Hfacebook.com/sgchinesefilmfestival

%

0453-SCFF_2017BOOK_FA24.indd 4

46
35
30
43
27
34
45
32
51

47

48

4/417 12:11 PM

2

DURATION
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95
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98
95
I3
90
106
144
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78
95
80
100
91

80
88
70
106
93
65
50
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87
110
142
88
05
118
104
85
109

152

P(



i

E— i "

APRIL - MAY

3 e 28 29 30 1 2 3 4. 5 6
‘l RATING FRI SAT SUN MON TUES WED TH FRI SAT

——m_———————

5 PG13 ! ©:15Pv

7 NC16 (s R12 (s FELY

4.30 PM

------
———ﬁ-*-—_-—
—- -_-—_? T

TRE Jiy!
PG13
3 PG | 7eMi SRR
5 RG
*----------
4.30 PM
| 7pM Jl , i ] : -
NC16 L . - 1.30 PM

7PM | ] -

2 PG13

1
2
7
7
) PG13 : ) 7.30 PM

2 JES ‘ ] s | 730PM |

3 R21 ' : 7.30 PM

SjEeciEy e B DT ) R (B . 2pm )

3 PG 4pPM 4PM
! PGI3,PG 3 ™ ] ) i \ ~| aem

5 TBA 4 930PM 3
? 1AM

—----—-----

Al films are presented in thelr orlglnal languages.

\ FRUREZEM.
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SCFF has come a long way since the first edition!
In 2013, Centre for Chinese Studies, Singapore
University of Social Sciences (CCS@SUSS,
formerly UniSIM Centre for Chinese Studies) and
SFS co-founded the annual film festival in an
effort to fill the gap in the screening of Chinese
films. From our humble beginning of ten films
produced in three territories, the festival has
grown in leaps and bounds over the past four
years. In SCFF2017, we are proud to be screening
45 films from China, Taiwan, Hong Kong, Macau,
Singapore and Malaysia. In addition to the
growing diversity and scale of our programme,
our fans and audience reach have grown. Indeed,
last year we saw a record attendance of more than
5,500 with 22 sold out screenings! Our family of
organizing committee members, volunteers and
partners has also been growing steadily. This
theme on family is fortuitously reflected in many
of our film selections for SCFF2017.

Our Opening Film this year is the Hong Kong
production Mad World, about a son (Shawn
Yue) who returns home to live with his estranged
father (Eric Tsang) after being released from
mental hospital. The film won Best New Director
for Wong Chun and Best Supporting Actress for
Elaine Jin at the 53rd Golden Horse Awards, Best
Actor for Eric Tsang at the Malaysian Golden
Global Awards, and is also up for multiple
nominations at the upcoming Hong Kong Film
Awards.

In the Chinese Shorts Showcase, every curated
short film is related to the family theme. Ying
Liang's A Sunny Day, which won the 53rd Golden
Horse Award for Best Short Film, is about a young
woman activist who visits her father to rekindle
their family relations. Alvin Lee's Seed is about a
husband and wife who make an emotional journey
to meet a boy holding the last memoryof their
child. This is also the first time we have curated a
dedicated segment for Singapore Shorts, where
we will be screening five SG shorts including the

y

0453-SCFF_2017BOOK_FA24.indd 6

world premiere of Ler Jiyuan's Paperhouse which
is set in the backdrop of the funeral of a Hokkien
family.

For Documentary Vision, we cast the spotlight on
'First Perspective Documentary’ filmmaking where
the director’s voice could be felt throughout the
work and in many of our selections such as Huang
Huichen’s Small Talk, Li Nienhsiu's Hebei Taipei,
Wu Wenguang's Investigating My Father and
Zhang Menggqji's Self Portrait with Three Women,
the films are very personal and intimate portraits
of the directors’ family members. Other notable
films include sociopolitical ~documentaries
Yellowing and The Road, and the biographical
documentaries The Foley Artist, Wind and
Posterist.

In Chinese Panorama, the family theme extends
to the 53rd Golden Horse Best Picture The
Summer Is Gone, the debut feature of director
Zhang Dalei who credits the strong influence
of the Taiwan New Cinema movement. Under
our Restored Classics section, we are proud
to present Edward Yang's Taiwan New Cinema
classic A Brighter Summer Day which looks at
the sociopolitical milieu of Taiwan in the 1960’s
through the eyes of the boy and his family, in
many ways echoing the premise of The Summer
Is Gone. We have selected the 1930's silent
film classic Love and Duty as our Closing Film
as a reference to last year's Closing Film Centre
Stage and to pay tribute to screen goddess Ruan
Lingyu’s legacy in Chinese Cinema.

We hope that you will relish the films we have
selected for this fifth edition of SCFF. To all of
our fans, partners and supporters: thank you for
being a part of the SCFF family and we hope that
you will continue this journey with us for the next
five years- and beyond!

Singapore Chinese Film Festival 2017
Organising Committee

4/417 12:11 PM
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MAD WORLD

;
i §7§ Hong Kong /2016 / 101 min / NC16 - So
.3 Lénguage EEYEIRMES / Cantonese | ZRi% / E
Chinese subtitles F#EF % :
S ®Director: & Wong Chun
F@Cast: RILSFK Shawn Yue Z (% Eric Tsang
SIS Elaine Jin Z3#EEX Charmaine Fong

Q&A with filmmaker 8 ABE

XIZFENE. FARESBRME BERRRD, EFEE
RERHK. EEABERTE, BTFARNEE, R
=S, —RRREERSILSFMESEY. B—X,
FIZRAE R e, ABIMNERBNE R, OBEIR
K FREESTT /N L FRREZIE S HEN/NE—
EBE, MNOIRIRIRH AR B A SN R A FAFTHSL =
B, DERTURNER, BANERM, RERNIR, =&
SZHNAE, BREEETEMRFRLNY, KKK
)EEI’]%%‘GE SEMK, BEMEE. A %?ﬁﬂﬁﬂ,
RV R, ETEHRMKERER, B
" ?%?i B, BREITR, BHE 4R, [RXKRKk
RERAOX, SEEEUBBERF. FEERFFH,
AR—FK Ao
The film begins with a father picking up his bipolar
son from a mental hospital. Both men are in deep
remorse for the accident that killed the mother.
The tension and anxiety boil as they stick with each
ther in a tiny flat. As time passes, they realise that
ain is due to the cruel and unjust society.

33 Hth®) CHINESE PANORAMA

0453-SCFF_2017BOOK_FA24.indd 8 4/4117 12:12 PM



A7 Taiwan /2017 / 110min / Rating M18: Some
homosexual content Z2HA K& R / Mandarin
#4% /English and Chinese subtitles F =5

5% Director: Zi{8% Wei Te-sheng

I35 Cast:  SK#Z Sandrine Pinna ZT4 Nana Lee

X4 Cyndi Chaw # K& Lin Ching-Tai B Min-Hsiung

52 ,ﬁ%f&,

52HZ | LOVE YOU.

x4k Ma Nien-Hsien SEi% E Van Fan Rz R Ying Wei-min

S04 Ma Ju-lung S/l Pei Hsiao-Lan

T4 Chie Tanaka #BE5E Shino Lin Z&F Joanne Yang

RMERERBERHN52Hz, ASAZENEE,
BREMEK, BATHE, WEBELLAENN
D, THIAANZEERE, BEHN-BERKIE
B RBMEEFTIHIANNE, AREEGEH
ZE[EIZ, BERRABRTHRIC, BRIEED
NEEERENEE, BB —EBEXFT
B SIMES BT I (BB EBET KB
i), BEEMU—mIIBLARS O LEME? RE
BURFRATR, ERNTEEMESRE D
EEIME, TER—BHRIENNA, (52Hz, |
Love You)RMHISFEAIA, BT, =i, H
. BEG. KPERE]EEFEDRNT
B, BIFITSRBBIRERAEZR, WAH
MEN—RFFH, KRE=ZRBHLR

The 52 Hz whale was first detected in the
Pacific Ocean in 1989. The song it sang

0453-SCFF_2017BOOK_FA24.indd 9

is at a frequency of 52 Hertz, which
cannot be heard by other whales. Its
existence seems not only unique but
also lonesome. Recently, controversies
have arisen over the issue of whether
the 52 Hz whale can be understood
by others. Inspired by the mystery
surrounding this little-known beast, Wei
Te-Sheng’s latest film and his follow up
to box office hits Seediq Bale and Cape
No.7 is about how lonely voices can
be answered, even in a metropolis like
Taipei, where individuals have to cope
with the challenges posed by isolation
and alienation. As a musical film, 52 Hz |
Love You presents a series of romances
happening during Valentine’s Day.

CHINESE PANORAMA 3£ 3 Hth®)

4/4117 12:12 PM



COCK AND BULL

) A

F1E China /2016 / 109 min / M18 - Sexual
Scene MAE<EIE / Mandarin 4£1& / English and
Chinese subtitles FRFE

5% Director: R Cao Baoping

F3% Cast: M Liu Ye 3kiF Zhang Vi

RRA, WRR, KAPXDHERE—HZER
R, IELRFERNRFEBEEERRE=. BC
WEBCSE, BENEEBESE, RE_MSH
EINZIR, ATUETMENBREERE, HX
EHHRIHANE S SWEENR, —DM—1,
FIFHER, SITHAESE, Mi1xd, RAREF
i, FELBEAZNE, FTRERTERL TEBER
HETEMA, SHEER, KBRBEM, TBER
ERRE, EFIEERRT, WEAOKB RS
RH—FRBHRAK
RREBEIDBREETH, ARNA, TRERF.
BB, BEXZEZI, BEEDN, SEE
&, K%, ERE, DDPRIA, NRERERE, X
M AR R

A brutal murder has occurred in a small
village. Laoer, an honest and straightforward
repair worker, has come under suspicion. In
the process of seeking the truth, Laoer finds
a punk named Youquan and a killer named
Xiaofeng involved in the case. A chasing and
killing game ensues in the wild Southwest
China in this crime noir black comedy by
acclaimed director Cao Baoping.

3 Ath® CHINESE PANORAMA

0453-SCFF_2017BOOK_FA24.indd 10 4/417 12:12 PM
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&35 Taiwan /2016 / 93 min / PG / Mandarin
English and Chinese subtitles F&F %
5% Director: 282 Kuo Cheng Chui
E38 Cast: HEL3E Gwei Lun-mei fZFER Lu Yi-ching

ARNURERE, Dk—RELIEMTD, SCRAMILFRAS
E—HXGEMER, BEEZENER, F4H
RS, WERMEE—BEF. BHEERERRD

/

R, INREB MR MRS, —N&%,
=RV, ETEER? WTETRRERAR T ZH

5, AREBEENMRZORUE, Ba/NGIH
MR BREEBIL, AR, HEFLERA]
ERNE. EEERNRRERIEFIRRE. 1t
Z, BRERER, RNAREE. RRMAKR— R
fi%’- RESRBABERENBRE A, 25T
2EILMER, BE. Xtk EREERBRDL
% g e LB AR

A
L2

b FRE]' DEBUSSY

¥, BEELESHESRSK, TEDSEREH
ZIEﬂ RALLM, HRALR. R4FLTH, &N
BAI, RABRR, RTEFEE.

Deep in the barren mountains, a mother
and a daughter live an isolated quiet life.
The daughter looks thin and fragile. The
mother always protects her and takes care
of everything. Before arriving there, the
daughter was a pianist, who lost her husband
and son. Since then they have to face
themselves as well as the forest.

53rd Golden Horse Awards: Nominated for Best Supporting Actress

CHINESE PANORAMA 3£ 3 Hth®)

0453-SCFF_2017BOOK_FA24.indd 11
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GODSPEED

&7&Taiwan / 2016 / 111 min / M18 - Coarse Language and Drug Use #83E = K EEHE / Hokkien,

Mandarin f8#21%,

4£4% / English and Chinese subtitles 3 %5

S&Director: #h#& 7% Chung Mong-hong 3% Cast: {378 Leon Dai @32 Michael Hui #42 Nadow

AiFEREAMREE, NEBVILREE, RER
AR, ENETRERCSE N, X—KHEA
BAE TR IARBFETNEE, EBEIFE
AEERZTLERNRAL., —N&HE, —1
HERRZE R B FLIEE, SEHRSE,
HEEN}E, AEBREX, BEHHEHE, m
FEZRINR, BINRNZR—&ER, BIZER. &
Ao GRR.OHREMSEIMEETE, HED
U5h4% R, HinE AEBERIH, WMERERE
e REN, BEUER ZREDESESERH
aRABLEE, RAMEEERTEHEEVIAKE
2, MAINTNE, RERZARIE, BEGE
BT =EeD%: RAEEART

53rd Golden Horse Awards: Best Art Direction

3 Atk CHINESE PANORAMA

0453-SCFF_2017BOOK_FA24.indd 12

BIEE, EMFEAELER. SRIZESHTEH
HEEBEEE—R —BERIKT, REXNGE,
KREER.

The job is simple - hail a cab and deliver
a package to a friend of Nadow's boss.
Nadow gets on a taxi driven by Hui. Nadow's
plan to reform himself and Hui’s wish for a
peaceful life take a downturn when they get
targeted by a mob. The drugs and the money
are gone, and Hui and Nadow end up being
kept hostage.

4/4117 12:12 PM



&35 Taiwan / 2016 / 90min / PG / Atayal, Mandarin =i,

4£4% / English and Chinese subtitles FZFE
£3% Director: B&5E1E Laha Mebow

3% Cast:  FR=F BuyaWatan #E# WatanSilan =&l SuyanPito

N5, EEE, REFNAR, RONER.
BESZHRE. REMMKILMAN—EIEIX,
SECRAVAIEZ AR, ksl
ey, MBRIEEMNEES, BIWAFLT
BISHIE? BEIVRETELZIMUR R THRE
HEEGI...... ERFHA, BFHUR, e
e, RXERAR, RERZFS, TERETHE
W, FRAHSH. BED, EERD. X—
B, QEIKK, WEMRXA. TaRRILEHE
HiR. RERSFRERKREERITZMF. MBREWN
&, ENREHBAESF, BEBETHSE. €

*2016 RALHIETT: BeERIFK R BfESH.
AR AR

*2016 Taipei Film Festival: Best Nagrative
Feature, Best Director, Best New Talent,
Taipei Grand Prize

0453-SCFF_2017BOOK_FA24.indd 13

PREEK

HANG IN THERE KIDS. ;

EWH. SEAORETW....... AEFIARZEIX
{BfE, @BYIAN, RIRFR. BEER. AT . B
BE. SARBOEERL, BEAL, BEFE
SRE.

Watan, Chen Hao and Lin Shan are three
boys living in an isolated aboriginal village.
They are positive, naughty and playful
but have their own family problems. Their
handicapped teacher opens an after school
session to help them with their schoolwork.
For the children, it's like a ray of love shone
on them. The teacher has a beautiful voice,
but never sings. One day, the boys find a
tape of their teacher’s recording and are
amazed by her voice. They decide to bring
this tape to Taipei. What changes will this trip
bring to all of their lives? ;

CHINESE PANORAMA 3£ 3 Hth®)

4/4117 12:12 PM



HAPPINESS

& Hong Kong /2016 / 113 min / NC16 - Some Coarse Language £F4EMAES
Cantonese I %1% / English and Chinese subtitles F&F %
5% Director: THEHZ Andy Lo Yiu Fai 338 Cast: B 34T Kara Wai BRER & Carlos Chan

BlIZHINRBE, TERE, RESSE. Guangzhou for Hong Kong to look up _th'e_,
BERAMEE, EFRAEE. MNETHERNIE  father who abandoned him and his mom:*

A, HENGE EHE—LRR. But Yuk’s hopes are dashed on finding his®
Ffe (BRR &) BAANREBERE—ES®%R dad has a new family and considers, him*a*
F, BXRRELE, FMERAEFEIOMAE  burden. Alone and homeless, Yuk is takep_-
—EA—BB, MELTFHEEELIM), #  in by Auntie Fan (Kara Wai), a middle-aged
AMPRTICHE, SoMERMgE, m,%IEATn%_ recluse who leads a solitary existence. At
LERE, ZARREBREXR, KRHE—B&MHBMFE first, their different habits and personalit
ABIER, SBEEENSHIR. FERLKE] lead to numerous squabbles, intensified
B8, HAFREREBARE, SRz 4%E, by Yuk's self-centeredness and Fan's odd

E—HHE, SEETHMIERMEET™E, 2% temperament.As time goes on, Yuk Ie‘arns-*:‘_
Wi ISR EB bE. B EILEL, HeFE Fan is in the early stages of cognltlve 1"
WER FBMEEENSE, MERAEREAE disorder. The discovery unexpectedly serves
¥, as a catalyst for the young man’s growth'as .
After his mother's death, Chan Kai-yuk a caring friend. For the first time in her ||fe

(Carlos Chan) feels so alone that he leaves  Auntie Fan feels truly blessed. W4

14

3 Atk CHINESE PANORAMA

0453-SCFF_2017BOOK_FA24.indd 14 4/4117 12:12 PM .



HRBH 5

KNIFE IN THE CLEAR WATER

FE China /2016 / 93 min / PG / Mandarin 4£1& / English
subtitles R F 5

S&Director: EF{&Wang Xuebo

F3® Cast: #4 & Yang Shengcang

ETENRN, BIIMEASFENEFEMT, BA
EEEHRABREEREFHEATLEENELRELE
#, EETERNEFE, ZATLFXIFHAORE, FE
EREBEHNFNTENNEMANER. A, ERAHE
=R, BRGERAKERIT REZENHLIF, A
EFIETRERNE, AT U—NEENAERERE SHE
i, EAMGTHE EBEATHEGMETHNREE, b
FEHE US4, BEtBAEEEtANRSE, RIETRA
&,

Following the death and funeral of his beloved wife,
elderly farmer Ma Zishan is in favour of a simple,
and practical ceremony to mark the end of the 40-
day mourning period. However, his son, lyerGubai,
proposes something much more lavish — sacrificing
the family’s bull. Ma Zishan thinks long and hard
over the decision, especially as he has developed
a kind of crusty companionship with the animal
over the years. The family is also struggling to
make ends meet. Ma Zishan then learns lyerGubai
plans to spend more than RMB500 on food for the
ceremony, excluding the fee for the imam. The day
of the sacrifice gradually comes closer. But then the
animal suddenly stops eating and drinking, making
Ma Zishan wonder whether it has had a premonition
of its own death and has decided to purify itself.

CHINESE PANORAMA 3£ 3 Hth®)
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MOUNTAIN CRY

FEChina /2016 / 102 min / PG 13 - Some Sexual
References and Coarse Language L4448 < B /
Mandarin #£3% / English and Chinese subtitles 75
5% Director: 1% Larry Yang

I35 Cast:  F£83% Wang Ziy BRA = Lang Yueting
BZ=2£Cheng Taishen

HEHR—EFARIMEY TR, BTREANNEEZETLI
BM—HIIlz., IBEHAEZZEEE, HFPHREER
RRABNETE. BN, ERER? HBHAKM, 7=
mBULABEES, RERKEIFLASWRENNI, &
ZRABEME NHNRARRARILEE, BRI
RLERRIS, BESHE BEAEIETRING? fE
EEHYT R, EMER, dBZOMAFORRK? X—
Ugt, BfILIFED.

MREBKTEEE ML, BEEMRAEE, FEANEE
HHFEAE, HANMEEA®WRE AT7THRE2E2
AR S D2 S, MEENAKIZERS, MY
FREE, SELMTHENRERTRRE, Tl
555 A AL

Based on the novel by Ge Shuiping, the story
begins with the sudden death of a husband,
whose family is new to the remote mountainous
village. In the aftermath of that tragic event,
the villagers come to understand the plight
of the widow, a mysterious mute, and forces
the man deemed responsible for the accident
to look after her. Visually reminiscent of the
early dramas of Chen Kaige and Zhang Yimou,
with fewer political undercurrents, Mountain
Cry is an assured and tasteful romantic drama
that touches on small town groupthink and
humanity’s penchant for self-preservation at
another's expense.

33 A48 CHINESE PANORAMA
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MR NO PROBLEM

FEChina / 2016 / 144 min / PG / Mandarin 4£1&
/ English and Chinese subtitles F 7%
S&Director: #&I&Mei Feng

F&HCast: SBfHFan Wei 5ki8 Zhang Chao SE4&54
ShiYihong B&#KYin Tao

BRERERR, BEHMERGTE, BEHTHE
%, BEEREF, EENTEADEFRR, R
RFRFERRE, WEFHRREERA, AFERIRK
T, BEERTTH® BRRREEHREME, HLEE
LR EIZE, MRS, —BANREHAR,
WHRTIEAHET, —EREIRTR
BEAMER, MBRZNFXR ABABHES
BXRMBEIR, EE. SRR FHEX
B, MATHD -0 HBRERI, HBFTB, &
WL, &, SAEM. KEEESTEF. (
ENTBNER) REIEEEHSRE, BOK
B, ErRAmE, AMasrR, BEzH, B
Bz5h, HALREARKRBENT, MEAEBR
W&EFT, R E—BEFIUE, T—MRFLT.

Shuhua Farm is productive and yet fails to
turn a profit. To bring in more income, farm
director Ding rents a room to Qin. The
shareholders decide to hire a new director,
but Qin not only opposes it but urges the
workers to do the same. Ding returns,
and the farm still operates at a loss, under
a facade of not having any problem.
Acclaimed screenplay writer Mei Feng has
chosen to adapt the novel of Lao She for
his feature film directorial debut churning
out a deliciously wicked and biting satire.

CHINESE PANORAMA 3£ 3 Hth®)
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OLD STONE

FE. f0ZAK China, Canada /2016 /80 min/NC16-
Some Disturbing Scenes and Coarse Language £ E <
ATERIBBIES / Mandarin 1£15 /

English subtitles XX F%&

&% Director: i Johnny Ma

3% Cast: BRMI Chen Gang fif % Nai An

—ERYELR T WIEEANGIE, —AR
7\%3‘_*, mu—A, MNELEFEANELA, WA

SAREXIHhESENE kS, EERMM
+E’JI¢”EP —MERNBREINELARHR
@12, B ABGTRNSG, MMBFFT

— A~

After a car accident that puts a man into a
coma, an honest small-town taxi driver becomes
overburdened with paying the injured man's
hospital costs to the point of considering murder
as a possible way out. In China, life is cheap
but compassion is expensive. That is the social
commentary that is at the centre of the film's
message as it critiques the infuriating red tape and
flawed logic of China’s system regarding criminal
responsibility and insurance policies.

k3 Hth® CHINESE PANORAMA
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SHOW ME YOUR LOVE

OskpgIEMalaysia / 2016 / 95 min/ PG /
Cantonese [ ZRi& / English and Chinese subtitles F&F#

3% Director: ZE E Ryon Lee

F& Cast:  EJE Raymond Wong #25% Paw Hee Ching £32 Ivana Wong

BEERNREFBESRGFNALEH Nian’s mother uses various excuses to leave
Zt+E&EREREK S EBEEEIE’J/IUEEE him with his aunt and lie to him while she
TFEESHEMEREZX A M, £ makes a living supporting the both of them.
L, th5ZFEXRN. RIERBHEZFEEHE This causes a rift in their relationship and
EEE, YEERLTESEERER, B eventually leads to his decision to leave his
MIFRR, BAEERELEFELER mother and return to Hong Kong. 20 years
F?JEJEIEI%%E’J/IUEHT%HTT%TEF later, Si Nian, m.arried with a c.iaughter, comes
WOW R FREE, STRE=BERE back to Malaysia to attend his aunt’s funeral.
RETENLS, STRESE IR Pon meeting his il mother, he has to find
. = A the strength within him to reconcile his
F;I%;Jﬂ'{ggg S/TPHTJ_{;E': qq;&jjﬁig relationship with her.
Exg", —KITHESKKREENER
KYBLENER. MEERNRK, IR
FREZEXKBEXRR", BEFFRN
F, NERITAEFFTRANNEE,
XHE), STRERNMBERIAREEXAE
NEx, BEMANREBS. RBF+HF
KOG, EEFREDRIEFNNZZ
BRLUBFIE?

Based on director Ryon Lee's true story
with his own mother. Si Nian moved
from Hong Kong to Malaysia at a young
age with his mother. Over the years, Si

36 TSR RARELTM
36th Hong Kong Film Awards:
Nominated for Best Actress

19
CHINESE PANORAMA 3£ 3 Hth®)
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English and Chinese subtitles FZEF%

23& Director: XJF¥F% Liu Yulin 33& Cast: FE7% Mao Hai Xl Liu Bei 24 Li Qian

ROV (SIS F TSR, —XHE, —
NEEE, —NEEE. SRNETHETE

HABL, REXER. BHELE ATE

REEmI LB &, 2K, WeEfafskE
f? HENERZER, RRAKIECHEIT
g, EFIRANR, ER? BK? BHRBTRE,

HMEF, HEZETE, XBAT, BEBMA
RERYNPE, RGIESS, EGOHHA, &
RitEEAR, FEEREW, EWE, —PARKS
—PNAGAEBAEZ. JRHRDNSFEEH
REGENET/ MRS RN, RIZEF, B
BAERNESEEEXRE, BETKNE, B
HURENE, ITETXAKNBEE, aRaam
o, BB R, —mIEFEHX—aE —

ABEES— Ao

MBI ERagR: LRCMiRA
53rd Golden Horse Awards:
Nominated for Best Supporting Actress

BN AR :
TEYNHEER 2 B IR R 4 2
67th Berlin Film Festival:
Asian Brilliant Stars
Best Screenwriter Award

20
3k 3 At & CHINESE PANORAMA
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SOMEONE TO TALK TO

~hh—%h

FEChina /2016 / 107 min / PG / Mandarin 4£1& / .

The brother is a shoemaker and the sister
sells flatbreads. Having been married for
ten years, the brother almost stops talking
to his wife. 39-year-old and single, the sister
goes to a TV dating show. The brother finds
his wife cheating on him. The sister gets
married but soon regrets it. All they want is
to find someone to talk to. The screenplay is
adapted from the popular novel of acclaimed
writer Liu Zhenyun, and this is the feature film
directorial debut of his daughter Liu Yulin as
both father and daughter team up to offer
a social commentary on communication
breakdown of married couples in modern China.

4/4117 12:12 PM
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THE SUMMER
IS GONE

RN, GER T FHEE IR
FlHER. ERAE,
=B LW, RIARAHZE
WG B R SRR, MEEX
\—ELHER, AR T OEI.
Bl =75, itBEIE'FE%IEE, é’é
REWE, BHR—
95 18] . %M”&-LQX
E, TABRET.
L —RREELR, SE
EER, B8
%”X«EEE

U1 B

Eh%;

%))W*o Fﬁ =

To In Inner
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fEChina / 2016 / 106 min / PG13 -Some
Language 45484818 = / Mandarin 4£3& / English
and Chinese subtitles FEF &

S&Director: 3kA#ZZhang Dalei

F3®Cast: 3kEZhang Chen FL4—Kong Weiyi
2RFZ=Guo Yanyun

primary school, Xiaolei looks forward
to his long-awaited summer vacation,
free of homework. However, this hot
summer is not the usual leisurely summer
he imagines, as it coincides with the
transformation of state-owned companies
and the loss of job security. While Xiaolei
and his friends idle away the days, the
shock of the reformation of state-owned
enterprises sees his parents, seemingly
calm in the blazing sunshine, seething with
inner anxiety. As time passes, Xiaolei has a
feeling that a revolution has quietly taken
place. His father has to become a migrant
worker to make a living, with the mother
and son relying on each other. Xiaolei feels
that life has changed completely.

CHINESE PANORAMA 3£ 3 Hth®)
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TRIVISA

& Hong Kong / 2016 / 97 min / NC16- Violence and
Some Coarse Language & EE &K HA1ES / Cantonese [~
%1% / English and Chinese subtitles F#FE

S3% Director: %32 Frank Hui BR3Z7s Jevons Au

E{H7 Vicky Wong

I35 Cast: MRk Lam Ka Tung /E 575 Richie Jen

Br/\F Jordan Chan #%Z Lam Suet

BARERAMA, Xz, Nkt BE=AR
HERMN B, EE—ZRRLERELE? BXHEE
5, BEMEERE, SFRTERE, HERSELESES
g MEXRMABEEEZER, HLOPMARESIIET
Rt ZEMBT/NE, EFTERREHAR. 11K
SIS, EIITER, FEBEHIRELIETHE
Featb, THEF, EMMISIENRNA? EENAKRE
12 MM EARE, BRNRERE, oK, ks
WER, WEERMH, BABEEAE, BN,
BE. WEKE STEXRRESIK. FRhE £5%
FF. MERIBWRIRRKD, MFREHEFE, BRI NEAN
F, BTEIREXHAERARARKE. FEIEGRE, —E
BUSHIMIEEZ A,

Everything happens for a reason. ‘Kings of Thieves'’
Cheuk Chi Keung, Yip Kwok Foon and Kwai Ching
Hung do not know one another even though
they share the same notoriety in the underworld.
Unbeknownst to them, their random presence at
a restaurant in China in early 1997 is destined to
change their fate forever.

k3 Hth® CHINESE PANORAMA
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WEEDS ON FIRE

% Hong Kong / 2016 / 95 min / NC16 Sexual
Scene and Some Coarse Language 1448 < B & &
LEYPAR/AE S / Cantonese %1% / English and
Chinese subtitles R E=

S®Director: PR & Chan Chi Fat

F&RCast: MiEAELam Yiu Sing BEREE Liu Kai Chi
#HF 4 Tong Wu Tsz Tung

1980F, HERKAKIENHRY, EFERKIL
BB -XEADE IR, K5E A FRIE,
BERRFLZ, BEALTFT, REAERFE
IELERFES. HHANBRERHER
BRIAEITH— AR, RKAFRHAE, HKME
& FEEF—OS, ERE-—RMFES, EELHKE
i, KKEEEE, EBSRESETR WBT
¥, N TRERELE, FEFFAL. “HRE
KAEE, EERMTERBESBLRLS", ¥2
RERALT. REARZERK, EUEBEREL
RRRE, ABEEER(KANOY), —EFFMIM
BEDLHZ LRBRE, SEEAMEBEARERE
AR, —MEnl”, mMEY, X—&, BEX

Z3

To

In 1984, the Shatin Martins, the first Hong
Kong youth baseball team, is formed. The
players are living an uneasy and restless life
as Hong Kong is being humiliated by one
defeat after another. However, the hardship
brings out their bravery and ignites their
glory. Eventually, it all comes down to the
final game, facing their greatest rival yet.

'E PAI.\IOIIQAMA ﬁﬁﬁﬁ;ﬁq

4/4117 12:12 PM



/4

- A FOLEY ARTIST

&3&Taiwan/ 2016 / 100 min / PG / Mandarin
& / English and Chinese subtitles HZEF#
S&Director: EFIFEWang Wan-jo

Q8&A with filmmaker B ABJE X i

ZINR, BREXEE, AARR—MRABNTF
%, NABMDEERREE, ARE. BF 3
HEIRELRE, ARUSTHRRTRNHE—HE]
FEE, BREEBYHERERINETGHE, &
KNP ERTME, MBNARZNEHR, FF
TMUTHATRENESR, BPELENEER. K
HIMRAPAREL R, # A BROFEREEE
BYASHR, BEES IR, £E —FAFE
FIFASE, BRARER, UREHRINTUEHE, AE
FRNFEE, HAREEYNETRR, BTFTEE
1%,

B E(ESEEEIERRRIIBENSRE
mR, NARMENRE, SOWREERTET
AEHRAEMAT. BEE S MR, TREK
WETHEEZH, BEXNITFMARES, —URXELES
—AEBEXRRHNARRS: “CRAMTAHER
R, il

FY

A Foley Artist follows Hu Dingf one of very
few practising Ffol'ey artistes'in Taiwan who
had learnt as an apprentice from the masters
in the 1950's to 1960°s, and traces the history
of sound-making in Taiwanese films. Starting
out as a biography of Hu, the film extends
further to a broader view of the Chinese
film industries, and becomes an attempt to
document the history and discover the future
developments of film sound and the art of Foley.

12.#% 4904 DOCUMENTARY VISION

0453-SCFF_2017BOOK_FA24.indd 24 4/4117 12:12 PM



&7 Taiwan / 2016 / 91 min / M18 - Coarse
Language and Nudity #8855 REEEE /
Mandarin 4£i& / English and Chinese subtitles
REFE

E3&Director: Z=R1f&Li Nien-hsiu
HAEREFTILNEZ=TR A EFRINEE, —&F
60F, BthgEERS, BRERE, thE
EELRZTEHERE, SEBEOAKTNR
Ro WNEERG, REARATER, BAT
iR, EHRIZIR, BRitERF. BHER,
ZFERIERRAEEE, RKASL, BFE
B, BTRE. BE—BOLREEE, HAAXM
B IR~ R, BERETF, BLERZE
EHEBBHES, TRMUBLER FLk
%, WIRANET AR F1E,

Old Li was born in Hebei Province of

China, and the war brought him to
Taiwan where he has spent the past

0453-SCFF_2017BOOK_FA24.indd 25

HEBEI TAIPEI

Q&A with filmmaker & ARG

six decades. Old Li never returns to his
hometown again, but has revisited it
countless times in his dreams. However,
whenever he dreams of it, he sees blood
flowing all over the place. Seeing himself
in the mirror, he cannot bear his hair
turning grey. Therefore, he puts on a wig
and a dress, trying to make up for all those
years wasted when he was young.

Li Nien-hsiu, the director, is the daughter
of the protagonist in the film. She began
a fifteen-year journey of making this
documentary after making a promise to
tell her father’s story.

DOCUMENTARY VISION f2.% B4
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~ INVESTIGATING
2 MY FATHER
- R

FEChina /2016 / 80 min /NC16- Some Coarse

Language £ HE/ES / Mandarin 4£4E /

English and Chinese subtitles FEF %

S3& Director:  R37¥Wu Wenguang ~

Q&A with filmmaker B ARG s

BRFE, —MENILF, FIEBREZE

BRR, 1949FFEEAM, ATREAS -
MRE, MEOMR—NIB-RSHA"ZRFit .
KA. BEAILF, EARFENE—ERRH
1949 RIAE MR, HPABIMML A :
HUEEE1Z. -

This film is made by a son who attempts to
investigate his father's history of how he
changes from a man of the “old society” to
a man of the "new society” after 1949. This
son is myself. So the film is about a story
between me and my father.

N

2% }40.# DOCUMENTARY VISION
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T 15 12 R L A A RS OIS

W, HFAOENERMA, :
WEERHMSEIZ. 19705K, —ARESE
W ORAR. —BREE— A TaBNE
BA, REBEEHCSHECE, X—ENEY
FANBEME, RINMUEH RIS, 4045
5, BEMBERRAKIFHEE, BLMIERM
IFIEIATR? TAETR T H LT ? 40E0K
PBERTIE, EETALENTELDZE, B2
HIRIE SEFAE, RERAGE? 201546
B, —BRMEREN REN+RES, £
S H 2 A IS TR B B Bl 18R R T B3,
AEHNFR—E, BRAENEELIE, 54
THERHR, WiE, EERRTEZS, &
R — ), LA, REFID?

AR URKM+AENED, EINESH RIS
REREADN]: 332, BEK. BEE 2
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| &7&Taiwan/ 2016 / 118 min / PG / Mandarin_..
4E9% / English and Chinese subtitles FERF&E

g

S Director: &Z=RHou Chi-Jan

Q&A with filmmaker BABRG

BB DB TEE. EER. THE A%
K LR IR AR SRS, AR B, Xt
ERINE. SALERFNTRATR. X2HATK
E, ERNBEHKE,

Legendary musicians of the 1970s
Taiwanese folk-rock scene reunite after 40
years for a big anniversary concert. Ode to
Time captures the past and current lives of
the musicians, intermingling social themes
like the China-Taiwan relationship and the
influence of American culture. One sings
about the aboriginal soul, another goes
on stage despite being ill. The songs they
wrote when they were young had once
changed the face of pop music culture on
the island. Can the innocent songs they
sang back in the old days still be relevant
in the new era?

DOCUMENTARY VISION f2.% B4
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POSTERIST

i my ay f;'. ! 's
FHHong Kong / 2016 / 71 miﬁfeﬁs...Brief

‘English and Chinese subtitles %
S ®Director B 4EHuUi See-wai

CBRIMZBEMXTEBZAK —BFAREL
EMESLICREBR ;@iBﬁ&EqZ%ﬂ &
LN 2*&%&5(11?13& XN F I 5T
ko Bﬁk%l%lﬁﬂj&?éﬁlé, 19508
BERBEES, 1976FFFHR(FT/\MYBF
BikEA, EECIEBIREI200E., KRE
B Tk, FRREB. XF. BER. &
Ho. AEENTHRERIBEZ R,
MEETEETE nHEZE, RETEEE
REAMWEERZ, %‘E‘kﬁ?&lﬂ CHVMBE, HEIE
HE, TREE. WE. B, FHEIR
ERWRECIH, EET BB BIERNE
AR
SEMUBE22015FF B ARENEH N EH,
MEPEE, BXAREERE DT IENMT CHIG L

MR, HFMRHANREF", WhEiHES
HBRERNERE, —BNARBENFR, &
WERZ RS E I LA AREMIFE XML

j(')ﬂﬁ‘ﬁ BM4OEE’JEJ{%*D R /u\o
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Q&A with filmmaker 8 ABfE

Mr Yuen Tai-Yung is a Chinese artist known
for his creation of over 200 iconic Hong
Kong movie posters. These include many
hit movies starring Hong Kong's biggest
stars such as Bruce Lee, the Hui Brothers,
Stephen Chow, Jackie Chan and Sammo
Hung's kung fu and comedy series. This
documentary chronicles the director’s
quest to find the reclusive master, and
his subsequent encounters with the man
over a period of 12 months. It captures
the life and art of the self-taught genius
who single-handedly depicted the look
and feel of what can be described as the
Golden Era of Hong Kong Cinema from
1975 to 1992. For his contribution to Hong
Kong Cinema, Mr Yuen was awarded the
“Professional Achievement Award” at the
2017 Hong Kong Film Awards.
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SELF-PORTRAIT WITH THREE WOMEN

FEChina /2011 / 70min /Rating TBA / Mandarin
English and Chinese subtitles FZ&F %
5% Director: EZF&Zhang Mengqi

#23%, IREINZANEHER. KEER
BHCPRNANXEENER I ILAN
BE, ITMHFTFMERIHIFR, BREE.
HE=AMBAEEL. EKKTTRNCHRZA,
R IEIRT A O SNEHDE KRR BRI RE
BBLET H%, MERBRIERXIERFN
BEERGLH. BERRAZTANER, LED

BHRF.

This year | turned 23, the age when
women become pregnant with dreams.
Yet, even while nursing our own dreams,
we must carry the burdens of two other

0453-SCFF_2017BOOK_FA24.indd 29

EF/

Q&A with filmmaker ARG

women'’s dreams as well. This film began
with my own search, then delving into my
mother and her mother, where blood has
flowed through three generations, in these
women who grew up in such different
times. As a victim of an oppressive
marriage, my grandmother held hopes for
my mother to enter a beautiful, perfect
marriage. When my mother became a
victim herself, she turned those hopes to
me. Marriage may be every girl's dream,
but it is also the murderer of those dreams.

DOCUMENTARY VISION 12.% B4
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.: SMALL TALK

LN EEHRR, FRIERINIMTURE &
BEXEAMNME. BHALFRIE BRE
CFENEENE, ERERRREEMIRE
THRNEF. RENXFE, RNTEEREHN
R, FERBERAENEE, ANEEMAT
BRI R, ) LREEHOFRIEFRA
NERMR. ERKEREISLENENESR
£, = MEERKENTALTE N EH 2K
L, MEENBRNFRES, BETTARE
HHFE. ARTERFGR SEEBOIFS
HREIXA, EREFZAFNRERET, BRE&E
BRETRENRIECIT, MBIEZTE.....

MR SRR A SR A
The 53rd Golden Horse Awards: nominated
for Best Documentary, Best Film Editing
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&3 &Taiwan / 2016 / 88 min / R21 Homosexual
theme E/LH R FEIMA / Mandarin 421 / English
and Chinese subtitles RRFE

5% Director: FH=E il Huang Hui-chen

ZEBERANATRASTVE, ELHURRES
BRXRFR. ZKEXHFNKERETB ST
ARESH, BHRAL, REFENSFECET
¥, —EEM

My mother and | have lived like strangers
under one roof for decades. The only
exchanges between us are the meals she
cooks for me, since we never talk to each
other. One day, | finally summon up the
courage to sit her down and make her
talk. But am | ready to hear what she has
to say?

* SN A-LmAAAKE B i R R AR R IR AR R

The 67th Berlin International Film Festival :
Comrade Documentary Teddy Bear Award

4/417 12:13 PM



FEChina / 2015 / 95 min / Rating TBA /
Mandarin 4£1& / English and Chinese subtitles #1
W S35 Director: 3% Zhang Zanbo

REMEEN - EEMPHRNONE —&F
FHIHNERRRAREEFIXE, FHAX
FENEREER, TIF%S BRI
W AMBETHMB KRR ZE, FET
R=FZNRKBAE, WITRKHLRTXAE
AR5 IRERAI R, RIRY )8 TR S1mK
EEMRE—TBMAEERNED.

FEE M ITRIEISE, ithau A B 2t E m 4
IR ENpT: AW, BEEHFE, B

SRR EEe S DA
The 53rd Golden Horse Awards: Nominated
for Best Documentary
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THE ROAD

FEERR

3 i

FEE, MALHERE-—BEIMYMB/AN
i, BEEMAMA, MNRREEINEEN
ML ESRXFERZERRE L, KRR, B
RpEE, HEHA, HEHF. FHEXLE, X
FAEIRFNERRERKRZEN— PRI,
‘HEFL S HERE BAAMRAES, A
FXEERRTRMABRIN? EXLE LK RTE
WER, BEMFLATHARBNKE?

This film documents, from the perspectives
of the local population, the construction
company and the workers, the abuses
surrounding the construction of a highway
through Hunan Province. The project is
being run by corrupt Party members,
bad employers and local gangsters. It
would seem that building a highway is like
fighting a war.
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T.H~E SONGS WE SANG

#rhnig Singapore/ 2015 / 109 min / PG / Mandarin
English and Chinese subtitles & F %
Director: EvaTang XBE 2

N3 S — A R [ RAED9 M IR 8%
A, RESATHINEXAERZE, BHIME
ﬁT% WLF$@¢ﬁEEm%OE%HE

EURNMEREN, U—EENRERNRKH
ﬁtﬂ+¢ﬁmh?5%E®WﬁE?AEﬂ
WiE), ERTXEYESMHNERREER, MR
Miageam ERIEANHELHTE,
(ﬁm&%m%%@wkﬂﬁﬁﬁﬂTmm

=K ERRE N IRRREEBNE™ .
WUHMBEAENFEREBEZ—. EXHM
WAXESERNGFEATERBENX, FHBER
Fe LT Al Bk, E?W@T%Mﬁﬁﬂ =l
EESLARERHANETRERBENR L
Fo

2% P40.% DOCUMENTARY VISION
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&g/

Q&A with filmmaker ®ABRG

The Songs We Sang is a vivid and in-depth
look into the journey of Xinyao (literally
“songs composed by Singapore Youths")
since its birth. Steeped in history and
authenticity, this documentary captures
the spirit of a Singapore culture that
has since become a significant part of a
nation’s collective cultural heritage.

4/4117 12:13 PM



F#Hong Kong /2016 /78 min /PG /
Cantonese |~ %Ri& / English and
Chinese subtitles FEFE
S3mDirector: k%4 Cheung King Wait

E—RET—HK, BREFSTIMR. MBHR
LERNAANERE ﬂh@ﬂﬂd%%,ﬁmﬂ
AR, NEEFNEE, RETRARE
BHR, DM ARITHAIIAOEE. RARE
BRFE, WLRNTIE, FRAMELENE
W, BEHAR. FEES, FRKRELME
WA, EMINEFRBRALR. XEKE
DERERKRS, EREBLEF/AIN? £5
LSRKESM(ERAENE, BEGRITVE
B, BMSR, FRKEK BEIFBANF

—HEHEFEBNRB,

Generation gap always exists. Adults ask
teenagers to go to university and find a

0453-SCFF_2017BOOK_FA24.indd 33

TIHL

THE TASTE OF YOUTH

stable job while teenagers reject blindly
following mainstream mentality. The
X-generation is mostly concerned about
material things while the Y-generation and
Z-generation are more concerned about
spirituality and liberty. Such fundamental
differences create misunderstandings and
conflicts. Golden Horse Award winner
Cheung King Wai (director of KJ: Music
and Life) depicts the stories of teenagers
which reflect the youth of today and the
future of Hong Kong. The Taste of Youth
is a letter to the youth, to those who were
once young and to those who care.

4/417 12:13 PM



6 /33 min /PG / English,
4% / English subtitles 332
S3#EDirector: #h8IRSaw Tiong Guan

Mandarin ZiZ,

SHMHT P, HERFEASSE e
firfe R FNICAZ. 18 BT MAFILERS
B, B FL A SRS
RAF. RERHURIRERI—R, %
EOESR, EEEESERARERES?S
— MRS TENEILESMRF R, LR
TN, Mt AR T 8
FHAR . (RIHRX AR E S KT
BBIEATT RMES T HER,

Thrown into the sea at the age of three
by his father so that he learns how
to swim, Christopher Doyle has since
that day lived an extraordinary life.
Leaving behind the Australian desert

12.#% 4904 DOCUMENTARY VISION

0453-SCFF_2017BOOK_FA24.indd 34

for the possibilities the vast seas offer,
he journeyed around the world living in
a series of dangerous' experiences by
becoming a sailor, afKibbutznik, a well-
digger and a certain type of “salesman”
before winding up in Taiwan and handed
a camera to shoot what.becomes his first
film at the age of 32.

Wind tells the tale ofga man who lived
through many lives and how he found
himself becoming one of the most
acclaimed cinematographers in the world.
Anything is possible if life is lived like the
wind — optimistic and liberated!
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4
Z#Hong Kong /2016 / 142 min / Rating TBA /

FHAH%:

YELLOWING

Cantonese I %R1i& / English and Chinese subtitles R#F5

S EDirector: BR#EHE Chan Tze-woon

2014FFEBRET —PNEEE), BEEHH
ENaomER, TASTEE, UARR®G
WAEXNEMRELLE, BRTRARNSEDH
24, TREZEZNETERAES. ZEH
BALHRE, (EHES)T=EHERIR
KK, EETHRE LR MEH"HIER DY
RIS, MEREMA L. BEEXES
BfT. —TRER, SN —&FHFEUHI(T
AHERBE, WINLEYEIE, BEK
B, TADMIBRZNEREAN ST, HF
ZHAES DL, MNBEERKRE. EERF
RNER, IERMUBENESE, K38
CEERENEE ERIER, SEFRHE
FRET—HER, TETCE20145RB
NMEFEBCERNESHES.

When the Umbrella Movement happened

0453-SCFF_2017BOOK_FA24.indd 35

two years ago, where tens of thousands
took to the streets of Hong Kong in a
fight for democracy, student leaders had
become the heart of the civil disobedient
movement. But Yellowing is not a
documentary that celebrates stars and
leaders, nor does it give a journalistic
account of the movement. Rather it sheds
light on the nameless, ordinary young
people and their most heartfelt emotions.
Their frustration, timidity and sadness
are all but channelled away in wits and
determination. The film is composed of
20 memoranda, each recording a different
aspect of the movement. Where there is
discord, may we bring harmony; and where
there is despair, may we bring hope. With
his camera, director Chan Tze-woon has
recorded a reminder for 2014 - the year
when he was full of dreams and courage.

DOCUMENTARY VISION 2.3 R4
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AR =28 4

&7, fa= Hong Kong, Netherlands / 2016 / 25 miny/ PG /

- Cantonese " ZR1& / English andcmnese-subtttLes e =
3% Director: M5 Ying Li 3 T ——————

25, ©LE
N Ve
B i R
97 28 A

2014, Hong Kong. A
father in his flat. She has not
Her plan is to have lu

8] Macau /2016 / 22 min / PG / Cantonese | %1% /
English and Chinese subtitles HZEF#
~ S9& Director: FLERI Hong Heng Fai

FR R BB ERAR, REERERA—RS
| EX, BEEREMERE. tREBR-—XEA, 124
 SEERNMMEICSERTENES, SERMFEER
R BRBCEENSE ERE, Bkl ARSITE.

Choi's mother, who has advanced dementia, has

gone missing. Choi goes searching for her but to no

~ avail. He posts a notice on the social networking site

~ and immediately attracts attention from countless
“internet users.

CRR SR DR: BRI R4
53rd Golden Horse Awards — Best Short Film
Nominee

SEFRIEH . CHINESE SHORTS SHOWCASE
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i %‘*@*’ﬂi RICE

F# Hong Kong / 2017/ 9 min / PG / Cantonese |~ Z51& /
English and Chinese subtitles FZEF% e
23% Director:  ££4& Perry Chiu

BRARERSFNIBLLE! "BlEHAEE KA
AETRABLUREBES, tiafFkEEEX MHIZEREEH
BRARH/NZIZE N RIABE LSS, RFMNE A ELIZMIE
REENE, EHEARBEZFTEER EXEHHI
T—HBRHEXFSRZFRFOICNENRKER, B
HEFER —BRE. (EVRKREEZESRRARKE
RS, FHERSHREEES

We all hope that our parents would not have to suffer
any hardship when we grow up, but fate for

girl to face the harsh reality of the re y

of sticky rice, filled with great memori

and daughter comes around durlng

and puts her life into a whole new perspectlve Rice
is the film directorial debut of veteran theatre actress
Perry Chiu and is produced by Clifton Ko.*

#rhng. FESingapore, China /2017 / 16 min /PG /
_ Mandarin %€ / English and Chinese subtitles FIZEF %
53 Director: Z=E38 Alvin Lee

BRWHRT —NRENT BAEXTMNEZFRENEICHELT
SR

A husband and wife make an emotional journey to meet a
boy holding the last memory of their child.
*2016 HPEA LR B 902 SRR\ S

2016 China Short Film Golden Hummlngbu d Award —
BestNew Director

CHINESE SHORTS SHOWCASE *EiAJE R /2
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SINGAPORE SHORTS etk fa3T

Q ?6 & Taiwan / 2016 / 20 min?: _. Coarse Language £&
YFAEMIES / Mandarin 4£18 / Engllsh and Chingse subtitles &

SELFIE ﬁ?%

ky Chalmers . f‘q

XN ETIRMSESE.

SABEF AT KA AR, k%ﬁﬂﬁﬁ?ﬂhL

B ERE. BFNERASHEE SRS
. AARHE, REEREE—RZERE.

A comedy thriller about revenge and redemption. A
man is forced by a kidnapper to don a silly-looking
superhero costume to fight crime. The entire film is
shot through the ‘selfie’ point of view: from video-
chat windows on mobile phones. The director
Dicky Chalmers is a British filmmaker currently

based in Taiwan. He hopes to address the recent = &

social phenomenon  of posting videos of soaal
transgressions online.

3 -
# uan

#rn3% Singapore / 2016 / 20 min / PG / Korean, Mandarin

¥iE, ‘£iE/English and Chinese subtitles P&Ex®E
&% Director: 4% = Jonathan Choo

ATBERRAGELZEZN)LFER, —MLRXFAIE
HESXEENXENE, ERAEMEERZIN.

In an effort to atone for his son’s hit and run murder of a
Korean girl, a father travels to South Korea to reconcile
with the victim’s parents but learns far more about himself
than he ever expected to.

P R Bk ARSI
al Youth Film Awards: Winner of Best Picture
Best Production«gess

SE{AIE P B CHINESE SHORTS SHOWCASE

0453-SCFF_2017BOOK_FA24.indd 38
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FrhnigSingapore /2015/ 10 min / PG / Mandarin 4£i& / English subtitles XX F %
& Directors: Z2HARShaun Neo EflF%Apple OngH34¥IPek Hong Kun

— RIS ERET MPANER, BRIET =P MNRRELEESHNE
iF. As Singapors' infrastructure changes from a pre-industrial island to a
sanitised metropolis, the setting of three traditional wedding photography
sessions in each epoch also witnesses the evolution of family traditions.

S1HOHS FH0dVONIS

* LRSS RIS E b i

Official Seleetion 26th Singapore International Film Festival:
Singapore Panorama

H A Singapore /201
English and Chinese subfitl
S#Director: ﬁiﬂﬁ/i*v-s’can

— M AANETINKE EIZ%R HETE:
RET, ZKHHFIONE R ARRE
R, MENENNF,
-
In a typical Singaporean family of thfeelifeliswelland
LULLABY- comfortable. Unbeknownst to them, the fergotis

‘ fourth member is feeling neglectedand alone:The =

only comfort she finds lies in her grandson.

CHINESE SHORTS SHOWCASE ‘A1 A
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SINGAPORE SHORTS #iAeiksgdT

*t SLE R World Premiere

FrhngSingapore / 2017./ 27 min / PG / English, Hokkien Z1Z,

8217 / English and Chinese subtitles FEF#

/2

PAPER HOUSE

&&Director: & Jtler Jiyuan s

(RE)R—BHEEARTALIBNE R 52

RR—RZEEMRE, —FAXKFRBADR
ZHHRE, AR AB(RE)EIEESREAR
HMEFAMEFREHRILE. BRAEEXITHE
WM IR R HANERRARZ.

Paper House is a short film set against
backdrop of a traditional Chinese fun
and its customs. The film the s

g

%é% SOUL 37

$iNiESingaporey/ 2016/ 20 min / PG / Cantonese,
421& Englishand Chinese subtitles &%
S EDirector: "E{E¥Joann Wong Jia Yan

HEEASLouis B—AUFBINBRES. K
BLILIME, ATEE EERFES. thSERIAM
BRAKMN, HEMEEIZH R TRIE37”,
fisE R U EIFERB L) L&RE—HE. TR
37 RRMBFARNNEE,

The short film about estranged family
relationships follows the story of Louis, a taxi
driver and single parent who has been trying

amily as they descend into disharmony
after the death of their patriarch. The
title of the film refers to the old Chinese
tradition of burning paper offerings for
their deceased loved ones. This short film
is a_eulogy is colourful art form that
[S fagt_ disa ing in Singapore’s modern
society. 4

Mandarin | %1%,

to appease his daughter. Unfortunately, he
meets with a fatal car accident and while in
transition to the netherworld, he makes a
deal to bring in Soul 37, a fugitive soul on
the run, in exchange to see his daughter for
the final time. It turns out that Soul 37 is
actually Louis’ estranged father whom he
has not seen in many years.

SE{AIE P B CHINESE SHORTS SHOWCASE
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RESTORED CLASSICS

LHUBYEBETAEBLEBUZ AN
2RER, BFANETERARILERE
B, EFEREAMXNEEBE LMD
DEATEHRBENTIF, BRERATIE
EEBELABYEBBUSTINESEN
FEHARB. FIREBERMBREE
BRIMTBIT, 2017 5N EEBE
TEARKN ZHREER BT, HEHN
WIEFEREENEBTHREBENEIE
ZHER,
BERIVIIEAHNEETEMEE
HE, WEZE2T—HNRBER. E
MRGBENE—PEZERCNE)
MEFIE"R M RIE —IER(
HE). HRAERRU BENBER" KED
BmEMBLCHEIIOFERERAE'AE
RN EZER(MREDFERA
EHN1991)MGBHEAERN(1995) .
WMRFBEARNE, BHABALSE, &
XE. IEEE, TUMBZ KGR
IR ETEN1986) M2 T RRLE K
ZHER,
KETHEARHERL1I931FH
mRAE(RESNSE). XEBRERALA
ELBANER, F1990FRBALE
SR EXREE EE—— N TENENL,
HREAYNNSILBEBEZNE. &F

XS

Programme Supporter

2014 RREE. BRESE
. XBEAGKREER, NIBS
BN ESNS)ET20174587H
HREFIEER, ~

SCFF2017 is.T:)Iromd-to present Rest
Classics, a programme  seg
dedicated to 'the screening of cla
Chinese films that have been digita
restored for 'prQSefvaiqn as  well
optimal presentation in\f'_todayfs_, digit
cinema. With curatorial advice an
logistics support from the Hong Kong
Film Archives and Taiwan Film Institute,
we have chosen six recently restored
classic titles: These include The Secret,
which is the debut feature film of Hong
Kong New Wave director Ann Hui, Edward
Yang’s seminal Taiwan New Cinema
Masterpiece A Brighter Summer Day,
as well as Love And Duty: the 1930’s
Shanghai silent film classic starring screen \
goddess Ruan Lingyu, a film that was
previously thought to be lost for many
years. We are happy to select Love And

Duty as our Closing Film for SCFF2017

in order to highlight the importance and
relevance of the preservation, restoration,

and promotion of the cultural heritage of
Chinese Cinema and its lasting influence

on both filmmaking and film culture for

many generations to come.

Bh & f

Programme Partner

B MKatRRL

Taipei Representative Office in Singapore

0453-SCFF_2017BOOK_FA24.indd 41

& EESERAAR ‘~ TaiwanFilm*

long Kong Film Archive

41
RESTORED CLASSICS #2852 P4
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i

WY FEAS M

&3 Taiwan / 1991 / 237 min / NC16 -Some Coarse Language £ EAES /
Mandarin #£1& /English and Chinese subtitles FEF%

5% Director: %88 Edward Yang

F)R Cast: 3k Chang Chen#z##(5 Lisa Yang 3kE#E Chang Kuo-chu

1960%, AXERNBABEESE=SHTMIN  Set in the early sixties in Taiwan, A Brighter
B MERR, /NUE T/, FIFTHTH  Summer Day is based on the true story of
BE), RIS AVERRNAL 5 MAIB" a crime that rocked the nation. This epic
H%E3, HEENEBASREN/NG, MIH centres on the gradual, inexorable fall of a
IUBERAEBRERER, ALEEMNIRGETA young teenager from innocence to juvenile
EHTE SR E R, delinquency, and is set against a simmering
ERETBOFAN FURBRBEHEZWRIEZ backdrop of restless youth, rock and roll
B, BREEEERNALECIZHER, BH  and political turmoil. Coinciding with the
B1961 EEfuamEp I EiERSE, LUFM  tenth year anniversary since director Edward
NRHWEE, DRARLAE, EMBECAHT™S  Yang's passing, the film was digitally restored
BFASRBER T, 8B4 aESHHE. #  and released in Taiwan cinemas in 2016.
BERNEGER. FN14%. PEBRBEHNK

B, BEERERSERRKNEDIE, e

£ RHNRER, AR,

42944 Z F4. RESTORED CLASSICS
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IMMORTAL STORY

L5 I S B /Mandarin 1£1&/
English and Chinese subtitles PHEF%H
SE: L YonFan

HRTIN—RMRFR, BEKER (KXE)
WEMEEEFEFRIRT RIESKHN (BILR
). EHEANIRP, RATHPNEXER+
FRIN—BRIATEANEE, BERUXKRER
BREEA = (P ZAERNXR, MEH=
RRTAATRRMERL SR RBNER. (8
LYROASENR R PRERREFEN
—8, HPBZBHRONRUT, AERES
WZEANDY, ARSESRFENTE, BEK
58BZEMNAR. LEAKKEEARTH
RMEENLERMENRL, AEBEAE
RRE URERRHIESNER DI,
PR B8 T E BB 2 52 E X R M THI 2 8 A
Y. TAMCBETEINEE/LFLUEMBES
BFRAR, FRAEMEAG. ETRMETAE
A FHIETER.

B HEEE: EHERR
35th Golden Horse Awards: Jury Grand Prize

HOERAERRT . BEIARES RS

0453-SCFF_2017BOOK_FA24.indd 43

FH#Hong Kong / 1986 / 95min / NC16 - Some Drug Use

& KX FESylvia Chang 8 LfRE Tsurami Shingo #k)EYao Wei

Celebrated photographer and
Fan (Bishonen, Peony Pavilion,
directs the sumptuous dran
Story. Mei Ling (Sylvia Chang) i
born woman who lives her
on others. Unrealistic and
refuses to face reality even
in front of her. Mei Ling mee
(Tsurami Shingo), and the t
their love ends when Chung
the country. Ultimately, Mei

a dominated relationship /
named Pak Lan (Yao Wei), who makes every
decision for her. As the years pass, the
relationship becomes one of ill fortune, and
possibly even tragedy. Immortal Story, one
of Yon Fan’'s most beautiful and acclaimed
films, was digitally restored in 2016 in
celebration of its tenth year anniversary.

1st Taipei Film Festival:
Best Art Direction,u
!

43
RESTORED CLASSICS 1285404
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O1min /PG13-Some Violence
glish and Chinese subtitles R#FE

5% Director: BRZR Chen Chun-liang

LOVE IN CHILLY
P

'
T
Sl

JTEI h -

F5% Cast: Xk Liu Shang-chien X% % Feng Fei-fei 28 & Liang Hsiu-shen

MBEZRRFIIMZNTE, KFEMRREREAR
BUFAMEMIZIHEERIE, FEHFZIMNOITHE
R T BARAENILFHRER, ERERNS
Z5SFREHNKR— WS, A, 015
EEEMIZIELMEtE £ T RMNFE=. i
ERE, BIEERBEEME, EEMRRREE
BN, TREATEHKRARBUMRIRES ZREHE
W, fELERFIENXR, F=RFRFEE
BEALEA, %8R, #EILAEREMNIRS 2 EHE
TNFE, BRRRERFEEZER FZENK
EFENER, EALNRRR, ZOARETH
KERHVESIE?

AETRIASEBFRE"R T VRELLLE,
ERRRESRIVBNNZREZME, EROER
Bl RNERBENT H. XNZEBNERE
RRBTMARRMBER, PRI ADNEHE
BEERNTERIWETE). KFILRERE
EMEM, RBAE—FF REMBRITE

WAE, SEERBFZHRLL(ER)EUEL,
BT ECHRENF,

One of Taiwan's legendary singers, the
late songstress Feng Fei-fei made her

DR RERIE

silver-screen debut in 1979 in this wartime
romantic melodrama set in the mountains
of Yilan during the final days of World War
Il. Young and free-spirited Shiow-lan (Feng)
falls in love at first sight with Charng-rong,
a worker at her father’s lumber mill. She
likes to sing, he likes to write music. With
their parents’ approval, the two decide to
get married but their plans are thwarted
by Japanese lieutenant Yokoyama who
has set his eyes on Shiow-lan. Yokoyama
drafts Charng-rong and sends him to war in
Southeast Asia where almost certain death
awaits. The movie was one of the few literary
and artistic films by Chen Chun-liang. It was
also the first movie that was restored by the
Taiwan Film Institute via public fundraising in
Taiwan. Although the movie had the icing of
a melodramatic story on the outside, its core
was full of patriotic passion against Taiwan’s
colonial master Japan. Popular songs in the
movie sung by Feng Fei-fei include the title
song Love in Chilly Spring and How Can
There Be Flowers Without Soil.

16th Golden Horse Award Ceremony: Best Feature Film

HAAREDR: NER(EB M BIELIA REESE. BESERVG Bl
16th Golden Horse Award Ceremony: Nominated for Best Actor,
Best Supporting Actress, Best Cinematography, Best Art Design, Best Movie Interlude

44

42944 Z F4. RESTORED CLASSICS
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THE SECRET

&FHong Kong / 1979 / 85 min / Rating TBA /

Cantonese I" ZRi& /English and Chinese subtitles

R

PRFE

S&Director: HFER4EANN Hui

F&ECast: ARERAlex Man

BXHEZ Angie Chiu Nga-chi 3R % Z& Sylvia Chang

#R/38Tsui Siu-keung Z=4E5X Lee Hye-sook

FRERBENE &, HEERRLUNEE

HAEFERRE, BRTRERENEELER. =/
THAA, BHBLREXR, RFENENX
BEXR BRETEH, 2TEERMEENR
B Ao HEIFRRIX USURAT A MR S
ZANGE, —MNFR—ED, S8FTHE
MERERIR, FRNKEEFANRARIETR
MEARE, MAMGRRR —EE R, N
TERRENREEN, ENNERMNE, =

BT EAZESEE SR, B8R
HERANKBRNEE . HEXEFNZINE

§), HFETANEERITRE. RINES. BS
&, AT, #5IH, W EAEZISES
ANFZOE, FEERERLEFTHNGEHR
Bl§, BARIFEERE: SMRAMMENIELD, FH
B, LANENR, SEMHKRKR, HE—=&
18

It is abundantly clear watching The Secret,
Ann Hui's debut feature, that the director
had mastered the film medium from
day one. Hui, who went on to become
a monumental figure of Hong Kong
cinema, skilfully utilises the dynamics of
the Hollywood suspense genre to tell a
decidedly local tale. The story takes off
from a horrific crime inspired by a real-

0453-SCFF_2017BOOK_FA24.indd 45

life incident, turning sensational headlines
into a mapping of social and psychological
currents. The script bysJoyce Chan, who
had penned some of the'most noteworthy
projects by Hong Kong New Wavers dating
back to their television years, is informed
perceptively by a woman's sensibility at
once intelligent and compassionate. It
also site-specifically sets the story in Hong
Kong Island’s Western District, effectively.
using neighbourhood landscapes for
dramatic ends. After the premiere of this
restored version in Hong Kong in March
2017, the film will be screened at SCFF
for the first time since the film’s initial
theatrical run thirty-eight years ago.

RESTORED CLASSICS 1285404

4/4117 12:13 PM

45




SUPER CITIZEN KO,

&7ETaiwan / 1995 / 110min / PG13 - Some Violence
e T Ler 2 HEE / Hokkien, Mandarin f@8#&1&, 4£1&/ English
e and Chinese subtitles EFEH
RETES, HEIR o ot
22nd Golden Horse Awards: ~F=Director: J3{=Wan Jen
Best Actor, Best Film Music E£:&Cast: ##Lin Yang 78388 Sue Ming-ming

PEZENBORLPTRE, HIMEXRAKMAEFRE
bt, SHRNETHESBETH0EF, MFEENSMER
SR, ERHET RN AR, FmEERHINR
, KEREALHIRK, BETFRESREBELE, &
LEIRLRI, HEPANTEN RESERR. BNFH
HIkES, tEINTRAR ARG ERNE B R,
TERTEEENMMtS. BUARIt.
RAEBN(BRAE R)LESNTEMRE S BN A e

B AER, ZE—AEBUSLERIE. EEISIEH
Eﬁﬁ fENBES=RE. HESHE. LIC5NEZE,
PIBEE. ACTMEHNEABERERAZERE. &
5& HEN BB, U EHE50FAERE XHNBR

REIEE T IOFRERBURENRETEE, ELULM
ra@%m, R'AE" 5 TR et ESENSE, RS
RN ZE AR

As a student, Ko was caught by the police for
attending a clandestine political study group. He
unintentionally betrayed his good friend, causing
his friend’s execution. 30 years later, Ko wants to
find this friend’s grave and apologise. This quest
for forgiveness leads him on an exploratlon of
the new, modernised Taiwan, where

traumatlc past know n

42944 Z F4. RESTORED CLASSICS
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LOVE AND DUTY

s China / 1931/ 152min / PG / Silent movie B}

$& Director:  N3# BuWan-cang
F5% Cast: Bt E Ruan Ling-yu &4 Jin Yan

HEREEFDIN, BLTARZEREN. &
BILET, MRERRNES, TREXGERS
THERFRERE. FEBIEEA, BHLRE
5fihsF, ERAATIHLRIRE, FEEUHHE
BT, BMTENLLFILEEMSE. FILER
REERFER, EEFEAATNIEFNSR
AT Z)Lh=E B REBETER.

Raised in a strict family, Yang Nai-fan
(played by Ruan Lingyu) falls in love with a
college student, Li Zu-yi, but she yields to
her parents’ marital arrangement. Several
years later, she encounters Li again. This
time she chooses to pursue her true love,
but a harsh reality awaits her. The final
blow comes when a young man proposes

0453-SCFF_2017BOOK_FA24.indd 47

marriage to her daughter, Ping’er, but has
second thoughts upon learning their family
history. This is a 1930's black and white
classic melodrama starring silent film screen
goddess Ruan Lingyu in her first collaboration
with Lianhua Film Company and director
Bu Wancang. For many years the film was
believed to have been lost, until a complete
print was discovered in Uruguay in the 1990s.
The rediscovered print was shipped to Taiwan
and housed at the Taipei Film Archive until it
underwent a 2K restoration in 2014. It was
screened at The Grand Theater in Shanghai
the same year as part of the Shanghai
International Film Festival.

RESTORED CLASSICS M@Zﬁ&

4/4117 12:13 PM



VHEEK A

Programme Partner

w3 e BHRAHDA SLAPE

1 *SCAPE Treetop, Level 5, 2 Orchard Link dream it. live it.
B#/BE: 2017F48298/ F428

FH A BE, BB, S5t TER

ERA: TEWH

EEREUIEEHT. AHRPE.

HHEE, BB www.scff.sg IR%.

BRI THESHIVBZ RRATSRE. REIDIHEFERRN, BMUBZNSREERE
RRINIAE, IR MBRE WA ARERRINEE, EXFIMEIRETREK
HIRZ BB ANREIE T2 EE? X ANARXRDIRESSEZANIIE? RERS
BIEBA T =B IREEMTREHE, (—SLRIRRIFREHT, 2016 EMBF
HEBESR'EEMASE FINKKELRSREER, URAMSRSHIT LR
RN B R EEBERANE X,

CHINESE TALKIES PANELS @859 4% %

SPOTLIGHT ON SCREENWRITING FOR CHINESE CINEMA

Venue: *SCAPE Treetop, Level 5, 2 Orchard Link  Date/Time: 29 April 2017, 2pm
Speakers: Wong Chun, Florence Chan, Ler Jiyuan, Alvin Lee

Moderator: David Lee

The talk will be conducted in Mandarin. Admission is free.

Please register via www.scff.sg

Unlike the Hollywood studio system where a movie has the luxury of hiring several
writers to work on a screenplay, independent filmmakers are usually the screenwriters or
co-writers themselves who started off honing their craft with writing short films. Golden
Horse Best New Director Wong Chun first broke into the filmmaking scene when his
short March 6th, which he co-wrote with his writing partner Florence Chan, won Best
Screenplay at the 2011 Freshwave International Short Film Festival. It would be another
five years until their progress to writing and making their award winning debut feature
film Mad World.

Singaporean writer-director Ler Jiyuan has been writing and directing for television
for many years before he went into short filmmaking in 2016 with The Drum which
was selected in competition at the prestigious Clermont Ferrand Short Film Festival.
Ler's latest short film Paper House, which is making its world premiere at SCFF, is an
adaptation from Dave Chua and Koh Hong Teng’s short comic Paper City.

Alvin Lee is a young Singaporean filmmaker who is currently studying at the Beijing Film
Academy. His latest short film Seed, based on his original screenplay, has won Best New
Director at the 2016 China Short Film Golden Hummingbird Award.

This panel session will focus on the young filmmakers’ varying approaches to the process
and craft of screenwriting as well as their thoughts on the current state of screenwriting
in Chinese Cinema today. )

Related Films B HHEXE H:
Mad World(—=&F8)Z10FM 8 77) | Paper House(RENSEFM 40 51)
Seed(FFN)SIAF A/ 37 ;)
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ALL IN THE FAMILY - THE HOUSE OF TAN,
IN THE WORDS OF “TUESDAY REPORT"”

Venue: Gallery Theatre, National Museum of Singapore
Date/Time: 30 April 2017, 2pm

Speakers: Chun Guek Lay, Derek Goh Loh Junk
Moderator: Foo Tee Tuan

The talk will be conducted in Mandarin. Admission is free.
Please register via www.scff.sg.

In 1995, Television Corporation of Singapore produced the first episode of “All in
the Family” in the Tuesday Report series featuring enterprises that were handed
down through the generations or were then starting out, including the Tan family,
who are behind the Prime Supermarket chain. The series looked at how these
enterprises maintained close family ties while ensuring commercial successes.
Twenty years on, while some have failed others are thriving and even extended
their reach to include overseas business relations. How have some of these families
faced the many challenges over time? Are family ties still strong? The Mediacorp
Chinese Affairs group and members of the Tan family will share the intricate details
of documenting their story over the years with us.
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FIRST PERSPECTIVE DOCUMENTARY FILMMAKING

Venue: The Arts House

Date/Time: 6 May 2017, 3pm

Speakers: Li Nien-hsiu, Wu Wenguang, Hui See-Wai
Moderator: Foo Tee Tuan

The talk will be conducted in Mandarin. Admission is free.
Please register via www.scff.sg.

The aim of documentaries is to guide the audience in examining issues, especially
those concerned with society, from different angles. However, what happens
when the lens is flipped around, when the observer becomes the observed and
is presented to the audience in the position of the first person narrator? Is such
personal disclosure a documentalist’s necessary method to achieve authenticity in
their craft? Or is the aim to break from the traditional way of documentary film-
making. Let us hear from Directors Li Nien-hsiu (Taiwan), Wu Wenguang (China),
and Hui See-Wai (Hong Kong) who have chosen to focus their camera lens on their
estranged family members and themselves.

Related Films B HHEXH A
Hebei Taipei:Tit &3L)ZEFM 25 7) | Investigating My Father((AERFENSEFM 26 T1)
Posterist(’81RITN S5 28 1)
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WHEN MINGE MEETS XINYAO

"

Venue: National Museum Gallery Theatre
Date/Time: 7 May 2017, 2pm »
Speakers: Eva Tang and Hou Chi-jan

The talk will be conducted in Mandarin. Admission is free. v ' J

Please register via www.scff.sg.

. )

In 2015/2016, coinciding with SG50, filmmaker Eva Tang produced The Songs We
Sang, a production supported by the National Heritage Board, which was soon
to become the most representative documentary about the Singapore Chinese
folk song movement popularly known as Xinyao (#7i%). In the course of the same
year of 2016, acclaimed Taiwanese director Hou Chi-jan made the feature length
documentary film Ode To Time to celebrate the 40th year anniversary of the birth of
Taiwan's Chinese folk song movement known as Minge (R#). Both films trace the
history of the music movements over the years which in many ways reflected both
nations’ social milieu and cultural development at a variety of times. Singapore’s
Xinyao movement also found its early influence in the pioneers of Taiwan’s Minge
movement. Owing to SCFF, we are proud to host the two directors from Taiwan
and Singapore in order to interact in a face-to-face dialogue, so that they may share
their experiences and thoughts in documenting the history and cultural legacy of
Minge and Xinyao.

*The dialogue will be after the screening of The Songs We Sang and will precede the
screening of Ode to Time.

Related Films BB HHEX¥ A
The Songs we Sang{EATEEHTNSAFM 32 1) | Ode to Time(M+ENSEFM 27 71) ,
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EeMNERRELEERTYESE. HRH#ABETIMNEREITIE,
BAERE. EXB. XTESESHSEIARN. 2014 F, REIFER(
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Florence Chan graduated from the School of Creative Media at Hong Kong City University in 2011,

majoring in Cinematic Arts, and got a Master's degree from the University of Hong Kong studying
Literary and Cultural Studies. She wrote the screenplay of the short film 6th March, which was nominated
for Best Short Film at the 49th Golden Horse Awards, and won the top prize at the IFVA Competition
(Open Section), and has also won accolades from international film festivals around the world. In late
2014, her screenplay ‘Mad World' became one of three films to be selected into the First Feature
Film Initiative’ by Create Hong Kong, and the Film Development Fund of Hong Kong. Mad World has
subsequently been nominated for three Golden Horse Awards, and won Best New Director, and Best
Supporting Actress. Recently, Chan has also won the Best Screenwriter award at the 23rd Hong Kong
Film Critics Society Awards.

-
CHUN GUEK LAY ‘2’ ﬁ] M

ElHEERRFMNAZRTTAREER, EMMNKEREL ST
1BE, 1989FMABMITL, HFEFESFERENTRMERD L.
EMFRE(AEARR)F, ARAREGRENEZEEIRFA. NIRERENS
RE, MACERYERE(EBR RS EH, AT EMFEAXNGD LMD R
A%

After obtaining her degree in Communication Studies at the University of
Texas at Austen, Chun worked as a Chinese news reporter before becoming

a news anchor in 1989. Chun has won five Best Current Affairs Host awards,
and four Best Current Affairs Report awards at the annual Singapore Star
Awards. She is the current host of Channel 8's Focus, and producer for
Tuesday Report.
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2016 FRE/E(LARGARIREL T FRRHK
Derek Goh is a Senior Editor with MediaCorp Chinese Current Affairs programme

Tuesday Report. He has been in TV media for the past 26 years and started off from Chinese Drama
production. In 2001, he became producer for the live Chinese Breakfast programme Good Morning
Singapore. In 2007 he joined the Tuesday Report team, making human issues related documentary.
From 2008 onwards, his works In The Face Of Death—Disfigured Women 2008, 3 Days 2 nights—
Geylang and Little India 2010 and Applaud to Life—Majie 2012, won him three Stars Awards for
Best Info-ED programme. Derek’s documentarjes Extraordinary people—Hospice Volunteers 2009, 3
Days and 2 nights ---Geylang and Little India 2010 and Applaud to Life-- Majie 2012, also won him
three MediaCorp News Award for Feature Story of the Year. In 2014, MediaCorp News awarded him
Journalist of the Year. His documentaries Applaud to Life ---Majie 2013 and A Taste of Life ---Ex Convicts

Contribution 2016, were both honored by Germany’s World Media Festival for Best Documentary Silver
Award.

fg % ;’g HOU CHI-JAN

BRERS. FR. BUAKZ BBEUMRFAEL. FREZXEINK51E
12, 20034, B MAXBRIER(EL1IS5749001)ETRILBETEAE
R, ZEFETEBEOAMELIF. 2005FUEREATIME H(EN LM
), REBEFHBIFVAMEIIE FZFEAsian New ForceR¥; RERTRNLE A
BERBY), EMEEHEXSELtOFAREN RSB LR, A
ERR. ELRERASERYRE HFABZSRERELRKA: 2010FH7
WERARIBERIE, FRE(E—R). (BANFLKIZ)E. 2015F=HEE
LRI, AEUNTERIERLEKA(BEENZRT), EEAMXRE ZEME, (E+
FEYARRHMERKAER.

After earning an MA from the Department of Radio & Television at National Chengchi University, Hou

Chi-jan now works as a film director, scriptwriter and writer. His works often convey his reflection on
time and memories. His career in film began with his first short, Stardust 15749001, which won the
Grand Prize at the 2003 Taipei Film Festival. In 2005, My 747, a poetic account of the scooter which
accompanied Hou for years, won the Asian New Force Award at the IFVA in Hong Kong. In the same
year, his documentary feature, Taiwan Black Movies, which rediscovers and re-defines “social realism”
in the late 1970s Taiwanese cinema was presented at the Tokyo, Busan, and Rotterdam Film Festivals
and was nominated for Best Documentary at the Golden Horse Awards. In 2010, Hou made his feature
debut, One Day, which was followed by When a Wolf Falls in Love with a Sheep in 2012. In 2015, he
returned to documentary. The Poetries from the Bookstores, a 40-episode series, was highly acclaimed '
in all Chinese-speaking territories. Ode to Time is Hou's latest feature-length documentary.
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Hui See-Wai was born and raised in Hong Kong. He graduated from the
University of Toronto in 1995. From 2000-2013, he owned and operated
an internet company in Hong Kong and a restaurant chain in Beijing. He
joined Hui's Film and began film conservation and digital restoration in
2014. In 2015, he produced Inside Hui’s Comedy -- a documentary about
the legendary Hui Brothers. In 2016 he directed The Posterist. His father is
comedian Mr Michael Hui.

ALVIN LEE % é'% |

FERRMHNBEESFSR, EELRBEZRSER-RBRSE
AR EAR. 255 NMELBHF/LRERERMBETIRT AL, fith
ERMEEGCERERER - FARBRFZEE/E. ZAINER(ERG
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R (R FIENE2016NEMBEARSESRRET "REFAS
"

Alvin Lee is a filmmaker and currently studying in the prestigious Beijing

Film Academy, Bachelors in Film Directing programme. At 25, Lee’s short

films have already won top awards at various film festivals. Lee is also a
scholar under the Singapore Media Development Authority’s Media
Education Scheme (Film). His previous short film Bon Voyage won Best
Director and Best Sound at the 6th Singapore Short Film Awards. Recently
his latest short film Seed won Best New Director at 2016 China Short Film
Golden Hummingbird Award.

54
%5 B 3 . FESTIVAL GUESTS

‘ 0453-SCFF_2017BOOK_FA24.indd 54 4/417 12:13 PM



ANNALEE LEE MIAO WEN % %g

FPER—NEERRAENETFRESRENH . 5l TRDHRIT PR
HEBRPMBAGEER, EXE/LFESRABEHFRES B CHZEMN
230, MALHNERRE RRNSESERAE"!

Annalee Lee Miao Wen is an enthusiastic filmmaker who desires to use media
for a greater impact on the world. Graduated with a diploma in Digital Film & p
Television at Temasek Design School — she has dedicated the past several years ‘_\,!

to practice and improve in her expertise, picking up different skills along the way.
Her motto she lives with is that Attitude is a little thing that makes a big difference.

2 P/

a"g?b LER JIYUAN

H SR D S T BT AR AN A AR RN S, SRR
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Ler Jiyuan is a director based in Singapore experienced in telling stories across
multiple formats. His diverse portfolio ranges from brand videos, commercials,
TV dramas, Telemovies, to music videos and short films. He is the director of
the acclaimed Telemovie Gone Case, based on the award-winning novel by
Dave Chua and the writer-director of Telemovie The Love Machine, which was
nominated for five awards at the 2016 Asian Television Awards. Other projects for
TV include Channel 5 high-profile drama serials Fiends and Foes, Code of Law,
The Pupil, In Cold Blood, Perfect Deception, Confessions of Crime, Anything
Goes, and Zero Calling. Ler is also one of the founders of the film production

company birdmandog. Recent projects include short film The Drum, which is in
competition at the 2017 Clermont Ferrand Short Film Festival, and short film
Paper House, which will have its world premiere in the Singapore Chinese Film
Festival 2017.
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Pl Li Nien-Hsiu started filming her father’s incredible life story: Hebei, Taipei
since the year of 2000, for 15 years...Nien-Hsiu’s short film: Rush, a creative
combination of experimental film and documentary, was nominated
for Tel Aviv International Student Film Festival Awards and Golden Stalk
i1 Awards. She also edited many documentaries and drama films including:
& Go Grandriders!, Young at Heart: Grandma Cheerleaders, and Partners In
Crime. Nien-Hsiu was nominated for the 47th Golden Horse Awards for
Film Editing for: Hip-Hop Storm. She also started her second career as a
screenwriter, and worked on the movie: Touch of the Light as both a writer
and an editor.

EVA TANG P (F ﬁ-

AMSERERAREERBEBUZRIETMLEZ . HNERBER g
B, BEAUNREEEREANEZSHERR. BERAEL2009FEMME
MBEMIE 2010FBREF IRV ELUR2010F 8L B FPr. HA
AHMSBEETHRMNEERZLRANSHNLERE F(EM AN (2010)UR(EBA)
(2012) IR EHH RPN ICIZ, Ho T iERKXLBETNEE, HE
WA T EANBREE. BRMNINELTE A (KRMNEBENI)EFERINE
EfRBETESEARLRIRER, HEEHRNIRERAN201SFERERS
Ml

Eva Tang graduated with a Masters in directing from the The National Film & s
Television School, UK. Her short films have been screened in Venice, Rotterdam, National Gallery of
Art (USA) etc. Eva was selected for the 2009 Berlinale Talents, 2010 Torino FilmLab, and 2010 Taipei
Golden Horse Film Academy. She co-directed two well-loved documentaries Old Places (2010) and
Old Romances (2012) that reminisce the disappearing memories in Singapore which have set trend for

heritage documentation and have created a huge following. She recently completed her debut feature
documentary The Songs We Sang, which premiered at the 26th Singapore International Film Festival
presented by The Esplanade Theatre. It is hailed by The Straits Times as one of the best movies in 2015.
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Wang graduated with‘an MA in Playwriting and Script Development from Exeter
University, UK. Since 2009, Wang was an important member in the literary
documentary series of Taiwan, The Inspired Island. Her first feature-length
documentary, River Without Banks, was released on cinema in Taiwan in 2014.

’%1& WONG CHUN
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Wong Chun graduated from the School of Creative Media at Hong Kong City

University in 2011, majoring in Cinematic Arts. His work 6th March was nominated
for Best Short Film at the 49th Golden Horse Awards, and won the top prize at the
IFVA Competition (Open Section), and has also won accolades from international
film festivals around the world. In late 2014, Mad World became one of three
films to be selected into the First Feature Film Initiative by Create Hong Kong,
and the Film Development Fund of Hong Kong. Mad World is Wong's directorial
debut, which stars Shawn Yue, Eric Tsang, Elaine Jin, and Charmaine Fong. Mad
World has subsequently been nominated for three Golden Horse Awards, and
won Best New Director, and Best Supporting Actress. Recently, Wong has also
won the Best Director award at the 23rd Hong Kong Film Critics Society Awards.
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. In the year of 1996, Joann Nicolette Wong was born in sunny Singapore.
!._ - Graduated with'a diploma in Digital Film & Television at Temasek Design
4 School — it is an institution that challenged her creativity and skillsets as

a filmmaker. Her love for filmmaking dates back to the days she crafted
stories in her ratty notebook during recess periods. Lives of the people we
encounter are the most bountiful source of stories of which Joann draws
inspiration for her stories from. She aspires to inspire and invoke positive

energy wherever she goes with films she produces that speak to the heart.

STANLEY XU RUIYANG %%’:*

THFER—AREMMKNBRAFEE. BERMEENASZYH R
RE, HERPEIBEZRRARAUTREANZ NEME. E20155F,
HSHE—EE R (KRE401)IRE TCINESS 18 A EEERZ A AN RER
BR, ANtABRKREER BEEF. (RE401D)BERBEERRK
BXRREERERZHFCNES IIERFEFMEERNFRZ— TA
B, MBSTHMER, (BYSEEEHR). (BYRmMm2REAE SRS
BEIEN20/20XBHBERITHZ—. (BYEL20EBFELMNERLT
R, BARFE2Q2EAGTRNREMNBYT, BffEhEHEemT. (BE
B )25 Honour Singapore &/FH—IMERAF I, (EEHIBEAETFZE
FREE® T, PINEIRERREMRBET, URFIBERZZEIWHEBR
THIME R BT o

Stanley Xu Ruiyang is a filmmaker from Singapore. Drawing inspirations from his observations of
everyday life, he hopes to explore and capture the nuances of the human condition using moving
images. In 2015, he directed his first proper short film BLK 401 for the ciNE&5 Ill short film competition.
It was awarded the Best Editing award for the student category, as well as nominee for other categories

including Best Film and Audience Favourite. The film was also mentioned by Defence Minister Dr Eng
Ng Hen on his Facebook as one of his favourite film among the ciNE65 entries that year. Soon after, he
directed two more films, Mother, and Lullaby. Mother was part of the Temasek 20/20 Short Film Project
in collaboration with mm2 entertainment, which premiered at the 20th Vancouver Asian Film Festival
and was selected to compete at the 22nd Caminhos Film Festival in Portugal. Lullaby was made as part
of his school project in collaboration with Honour Singapore. The film toured several international film
festivals, including the 36th Hawaii International Film Festival, and was also selected to compete at the
4th SalaMindanaw Asian Film Festival.

58

%5 B 3 . FESTIVAL GUESTS

‘ 0453-SCFF_2017BOOK_FA24.indd 58 4/417 12:14 PM



WU WENGUANG }:‘& %

1956 HAETREHR, 1974FRFEVFHRN Y MATE SRELI7S
F; 1982FENFrmAYHNER: 2RERHNTBEH R _KHEHRF
#IM=%F, ERMSHICE. RENF. 1988FFES, FABHRUEREE
R, 20056, RIUEHARNRFKITK. 2010F, KIIEHRARRBIRICH
o

Wu was born in south-western China’s Yunnan province in 1956. After graduating

from high school in 1974, Wu was send to the countryside, where he worked as
farmer for four years. Between 1978 and 1982, he studied Chinese Literature in Yunnan University. After

the University, Wu worked as a teach at a junior high school for three years, and later, he worked in the
television as a journalist for four years. Wu moved to Beijing in 1988 to be an independent documentary
filmmaker, freelance writer and creator and producer of dance/theatre. In 2005, Wu founded the Village
Documentary Project, and in 2010, the Folk Memory Project.

*/g fé. ZHU HOUREN

REARMMEAMBTRRS, = TFERREERDAMEBME. i ZE(
BRRYLAZARHRIRIEARSEREA. BRTELZHN, REFBE
HEtEERR SBMAT BT,

Zhu Houren is a veteran actor in Singapore who has starred in local television
dramas like the Unbeatables and the Wok of Life for the past 3 decades. He was
awarded the Star Awards’ Best Supporting Actor in 2010 for his memorable role
as a dementia stricken retired constable. Besides his work on the screen, he is

also a producer and have produced both TV content and feature films.
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Centre for Chinese Studies, Singapore University of Social Sciences
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The Centre for Chinese Studies, Singapore
University of Social Sciences (CCS@SUSS) aims
to raise the awareness and understanding of the
Chinese language, culture and contemporary

Chinese society through its programmes,
courses, research, publications and events/
activities. Within the University itself, CCS@
SUSS will serve as a one-stop resource centre
that monitors recent trends and developments
in the wider Chinese-speaking world. This
will allow the University to make necessary
adjustments to its curriculum and academic
activities, and keep it at the forefront of the

field.

In addition to managing Chinese graduate
programmes and conducting research, the
Centre also explores the theme of Cultural
China through various events and activities,
including seminars, public lectures and film
festivals. The SUSS Cultural China Public
Lecture (co-organised with Lianhe Zaobao and
Business China) and The Singapore Chinese
Film Festival (co-organised with Singapore Film
Society) are both annual features at the Centre.

The broad concept of Cultural China also guides
publication of SUSS Humanities Series and Chinese
Enterprises and Communities Monograph
Series, launched in November 2012 and
October 2014 respectively.
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For over fifty years, the Singapore Film Society

(SFS) has collaborated with a wide range of
partners from theatrical distribution, diplomatic
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missions, academic and cultural institutions
to present the best of international cinema in
Singapore. SFS is renowned and popular for its
leading-edge programming and organizational
skills in film festival management and
marketing. Some of our key events include the
annual European Union Film Festival, Animation
Nation Festival, Japanese Film Festival and the
Singapore Chinese Film Festival. The mission
statement of the Singapore Film Society has
been to promote film appreciation as art and
entertainment, as we hope to bridge the gap
between art house cinema and the commercial
film industry.
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