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bnitl / 5%

1 HarbourFront Walk, #02-30, VivoCity, Singapore 098585

Temasek Boulevard, #03-373 Suntec City Mall, Singapore 038983
E =4 TICKETING

SEIANAEZEG FHMRLNERITE, IESRERENEZF MG http://www.gv.com.sg HE,
Tickets for sessions at GV Suntec City and GV VivoCity are available at all GV box office and GV
online http://www.gv.com.sg

Z{{t PRICING

$13.50: A% A LGeneral public

$1O 50: RFTIKEEMERA . MIRHRIAZHEIRA . 24 R MBEZREEERENEZLE

&, WEMBHRBEFXSRIE, ) Singapore Film Society and Singapore Un|ver3|ty of Social Sciences
Members (Only for tickets purchased at the cinema box offices with valid membership card).

HEEZREZAZERBEE

SCREENING ROOM, THE ARTS HOUSE
1 Old Parliament Lane, Singapore 179429 T: 6332 6919

EE4 TICKETING

ZARZEHRAIARITZ BT https://scff.peatix.com_EHBE

Tickets for sessions at The Arts House are available online through https://scff.peatix.com
Z{f} PRICING

$13.50*: AR AL General public

Special Discount Bundle! S$50/- Ticket Bundles Available (Choice of 5 different films).

For details, please visit https://scff.peatix.com

FEBEEMRE FILMGARDE BUGIS+
201 Victoria St, Level 5 Bugis+, Singapore 188067 T: 6884 3480

E =4 TICKETING

FERBTRABBRNIR VR EF SRR RENERL WG

- http://fgcineplex.com.sg/buyticket I3,

Tickets for sessions at Filmgarde Bugis+ are available at the box office and online
- http://fgcineplex.com.sg/buyticket

Z{{t PRICING

$15: AR A EGeneral public

$12: RETIKBEMEEA . MRRARAZHIRA, L. Bk MEZRRERERENERLLE, BE
5 HREXSRIE, ) Singapore Film Society and Singapore University of Social Sciences Members
(Only for tickets purchased at the cinema box office with valid membership card).

*RERFEH M4 The Elephant Sitting Still (230min) & J&5#Hk1EE(3D) Cats and Peachtopia (105min) in 3D

4 |
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THURSDAY

PAGE

6:30pm 10

EEA
Still Human*
(112 min)

Opening Film:
By Invitation
Only

PAGE

9:00pm 28

By
Tracey*

(114 min)

LEGEND

seecscccscccscscscee
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GOLDEN VILLAGE
VIVO

SCAPE

THE ARTS HOUSE

. FILMGARDE BUGIS+

BRFZZ
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R
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19

FRIDAY

SERAM
Distinction*
(100 min)

PAGE
2:00pm 1"
ARFHhae
The Elephant
Sitting Still
(234 min)

Tracey*
(114 min)

Ten Years*
(104 min)

6:55pm 10
EEA

Still Human*
(112 min)

PAGE
9:30pm 15
Father to Son
(115 min)

20

SATURDAY

ET TS

Girls Always

Happy
(117 min)

2:00 pm
Panel 1:
Mibg k=
From the
Fringes of
Society

5

2:30pm
A

In Character
(74 min)

PAGE

4:00pm 10

EEA
Still Human*
(112 min)

4:30pm @

fL:

IBHEFFTE
Umbrella Diaries
The First Umbrella*
(120 min)

7:00pm
G

G Affairs*
(105 min)

PAGE
8:00pm
BERIRINS:
IR
Chinese Shortcuts:
Once Upon a Time*
(93 min)

9:00pm
B
Dead Pigs
(130 min)

RS
Napping Kid*
(98 min)

WORGIRR
ERL : MIARETERSNGRE. RLEE, ®EW www.scff.sg 8

BRI E AR M Twww.scff.sgift. SRAERR T RENT, # LEMfacebook.com/sgchinesefimfestival
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SUNDAY

11:00am
BRIE
This Love
of Mine*
(105 min)

PAGE
11:30am 12
IS5 HkiER 3D
Cats and
Peachtopia 3D
(105 min)

PAGE
1:50pm 58
E—IREVER
A First
Farewell
(86 min)

PAGE
2:00pm 63
BRI T —4%
Kuei Mei,

A Woman*
(119 min)

4:30pm
REKXEME
Long Time
No Sea

(96 min)

PAGE
6:45pm 23
FRE—S
No.1 Chung
Ying Street
(120 min)
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MONDAY THURSDAY SATURDAY SUNDAY
;(?H(;%m_ @ 11:00am @ ;S;J?ga";# . @ 1:00pm
YO I TECHSA L Zoanst SXEXK
'I‘:h = Movin The Silent HRBALE i Winter After

ving Herdsman Chinese . Winter*
Tent 5 (80 min) )
(118 min) (93 min) Shortcuts: (110 min)
The Reel Life*
PAGE (98 min) 6:50pm

62

7:00pm

7:30pm

1l

1:20pm

RIS REEE High Flash* MU ZFIT
A Dog’s Lifex Landscape of (109 min) El s
(80 min) Kaohsiung {RIKIR, FRER! From Victoria
+ (97 min) | Love you, 7:00pm Street to Ang
Vios* You’re Perfect, 2EEYR Mo Kio*
(19 min) Now Change! Winter After (TBA)
(108 min) Winter*
2 6 (110 min) 1:30pm
2:00pm Kl
FRIDAY Panel 2: 7:00pm @ Up the
REFSK: iyl ot Mountain
TSI MBEENE Golden Horse (120 min)
7:00pm = L Shorts 2%
PAGE .
7:15pm 21 B E5H% 10 Years of (89 min) 3:55pm

=M Meili

(88 min)

The Lady
Improper*
(108 min)

Golden Horse
Film Academy

PAGE

4:00pm 26

9:20pm
TEaE

Ten Years

g ple)
Suburban
Birds*
(112 min)

7:30pm P Taiwan*
+EER 7:30pm L (108 min)
14 Apples &% 2018 The Lady 4:00pm
(84 min) Reel Taiwan Improper* B4 FA9ER -
2018* (108 min) Soul on a String
(107 min) (142 min)
PAGE
2 I 9:30pm %E 7:059m ] 65
WEDNESDAY 1)\5E Xiao Mei Closing Film

7:15pm
i

The Scoundrels
(105 min)

7:30pm
ik zi
Enigma of
Arrival

(89 min)

Chinese Talkies Panels

(95 min)

byrlZ]: N ES
In Our Time*
(106 min)

Various venues. Please refer to Schedule.
Ticketing: Admission for all panel talks is free. Please register via www.scff.sg to confirm a seat.

Schedule subject to changes.
Please refer to www.scff.sg and facebook.com/sgchinesefilmfestival for the latest updates.



MESSAGE FROM

THE ORGANISING COMMITTEE

Dearest Fellow-Cinephiles

Have you seen any movies lately? The
answer is probably yes, but not in an actual
theatre. In an era of streaming media where
many movies are no longer only in theatres
or living rooms, but also on our devices,
available to us through streaming wherever
and whenever we want them, is a film festival
still relevant?

While moviegoing may certainly not be what
it used to be, we believe the argument that it
will continue to flourish is a compelling one.
Here's why:

- Watching movies in the cinema is a
unique experience. Moviegoers in the
same theatre may not know each other,
but they are in fact fellow travellers on
a journey to an imaginary world. Their
thoughts are provoked and their emotions
stirred by the plot and scenes.

- At a film festival, the post-screening
sessions and panel discussions provide
an intimate platform for dialogues
between the audience and filmmakers.
The audience gets a rare glimpse of the
intricacies of filmmaking, while filmmakers
can gauge whether their films have struck
a chord amongst the viewers.

The 7th Singapore Chinese Film Festival
showcases over 60 films from the region,
and two panel discussions. More than 20
filmmakers will attend post-screening Q&A

sessions or panel talks. Amongst them is
Ms Oliver Chan, director of our opening
film Still Human which garnered eight (8)
nominations at the 38th Hong Kong Film
Awards. Indeed, you will be spoilt for choice
as you browse through this booklet!

In addition to the staple of films that make
up Chinese Panorama, and Chinese Shorts
Showcase, SCFF 2019 is proud to present
two new sections: Filmmakerin Focus: Chang
Yi where we will be screening his latest work,
an animated movie A Dog’s Life, and his
award-winning films Kuei-Mei, A Woman and
This Love of Mine, which have been digitally
restored and remastered, and (Non) Chinese
Language Cinema which showcases the
diversity of spoken languages and cultures
explored by talented Chinese filmmakers.

Our closing film is In Our Time, which consists
of four short films directed by Edward Yang,
Ko Yi-Cheng, Chang Yi, and Tao Te-Chen. It
marks the beginning of the Taiwanese New
Wave, a movement of the 1980s geared
towards rejuvenating Taiwanese cinema.

With a smorgasbord of films to satisfy every
screen appetite, remember to mark your
calendar and purchase tickets in advance!
You won't want to miss the opportunity to
watch great films with like-minded cinephiles
and meet talented filmmakers in person!

Singapore Chinese Film Festival 2019
Organising Committee
¥
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Make
your mark

in life. ...

move to SUSS.

At SUSS, you'll understand
that seeing the bigger picture
isn't so much about taking
astep back asitis taking

the first step right.

Learn how to apply what
you study to make a rea
difference with what you do,
50 you can help make the
future you want happen.

Find your course at suss.edu.sg.

For the greater good.

SUSS

SINGAPORE UNIVERSITY
OF SOCIAL SCIENCES

g’- Apply now at

suss.edu.sgfapply

3 s24n9777 W sussedusg [ susssg B susssg W @susssg



CHINESE PANORAMA
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REHE B EAERBRHE, X1
MPMRIES TR R]REM

Chinese Panorama showcases
award—-winning and notable
independent feature films

from the various regions.



Opening Film: By Invitation Only

F B F Opening Film

BE—TXRTRATCEANNE. PEXRE
KA-—RIWENSHRREEEFH, fb
INANEBRRBESHENSERR, MACH
TMERHBEEORTA. FRNEFREERT
EvelynEAMEINRE, BLEH, RIEF
B, thBFETRARIIMNEE, B—
TERX, ZENMTEEADERIR, BEE
MNEPRRPFRS, AMERNNEHE
HME., tiI—ELHNEERE, LM%
IREEFENALENNE,

BRI BB EEKS, HE—RE
HWER. MR, FiR. SBIAEE, (B8
HHE) SEFRSE R, EHRREZTFENE
IETHFAENER, EEHERENSE
B, APRBRNEEER, HFENEELS
KR, ®R—4R0E.
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with Filmmaker
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s/\:l—l—A A
b 3
/b7§ STILL HUMAN
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& Hong Kong / 2018 / 112 Min / NC16 — Some
Coarse Language 3548185/ Cantonese [ %Ri% /
English & Chinese subtitles FEFE

&% Director: B&/\i§ Oliver Chan Siu Kuen

%+# Cast: #EfE Anthony Wong. Crisel Consunji.
ZIEIRSam Lee, EE# Himmy Wong Tim Him, HEZE
Cecilia Yip

A paralysed and hopeless divorcé, Cheong-wing
is in need of a caretaker. He meets his new live—in
Filipino domestic helper, Evelyn, who has put her
dream on hold in order to come to Hong Kong for
the sake of earning a living. Living under the same
roof, these two strangers develop an unlikely
relationship. As they get to learn more about each
other, they also rediscover themselves — Cheong-
wing begins to reconnect with his estranged son;
whereas Evelyn’s dream of being a photographer
is reignited. Together, they help each other
through ups and downs, twists and turns, love
and loss and experience the different seasons of
life. Just when they think they have lost all hope,
little do they know, life still has a lot to offer.

The 25th Hong Kong Film Critic Society Awards:
Best Screenplay, Best Actor

e A VST N
I S 5

The 38th Hong Kong Film Awards: Nominated
for 8 Awards including Best Film, Best Director,
Best Actor, Best Actress

SR 38Jm T R R\ TR A4 S A LR
RESHE, BEFEM, BELEM




ARIEihmma

AN ELEPHANT SITTING STILL

oooooooooooooooooooooooooooooooooo

HF[E China / 2018 / 234 Min / NC16: Some Course
Language £iF48{81ES / Mandarin £iF / English &
Chinese subtitles FRIEFE

58 Director: ;% Hu Bo

*i# Cast: 822#5 Peng Yuchang, EF Zhang Yu, %
£ Wang Yuwen, ZME Li Congxi

PEEEFHATRIPER, FANTEILIRETES
KEREHRBERTE, MIKET, AFERE
E. A, ZRAFERSEREMIMEBNZ HE
TRLT, BFEALIRMIFES, iLibthEAT
E, EAXEETARFEFNEE, RTRILKEN
EBRMAMZAERIMN ., BEEERHRNORET
i, MARRSZEAENEBCSHRMMES TRF
REE., DAREXNDIE, ABBRNNFFH.
PEHE X%, ERMENSF, ETA, —ESHHN
R, TR AIAMNEE, SH;MEERKRMB—
RE., FiRf, BNERLBRLENAR, UFEMR
T EAIE—RROE, HEBALNREFETHITE
TERNBAESE, MSERNE. KE—RIKNF
&, EREN N EEES, RERRKEGN
iR, thAERMNHRALHIFENRE,

Wei Bu, a teenager, is on the run after he injures
Shuai, a school bully. Ling, Wei’s classmate, cuts
ties with her mother. Shuai’s brother, Cheng,
feels responsible for a friend’s suicide. Mr Wang,
a pensioner, whose family wants to send him to a
care home. All the protagonists seem to be drawn
to Manzhouli, where an elephant is simply sitting,
feeling indifferent to the world.

The 55th Golden Horse Awards: Best Feature

Film, Best Adapted Screenplay
SESSEA L BRI KA BB

1.7

.y

&
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CATS AND PEACHTOPIA

f1[E China / 2018 / 105 Min / PG /
Mandarin #3& / English & Chinese subtitles FIZEFE
$9E Director: Ef Gary Wang

MVESEERTHSRATRERERK, BRRER,
EVRLNRR, fhiFSIMEOHR, REBRHE
EFHEHPHRER, MtNESEFMEREIE
B, MFHI]. S ZBERRE, BFASTRLETE
B, MiFRERBH—EILEF. KEHR, thilid
ATABB—R. BTN=ZRERB. SELANE
RREE, FEEMAREMEIRNTI. T8, il
RMAEENEKREN, BFHOEEHIISH, iLft
AEFENMtECHLE.

TEMEE A EMESELIFENE=BFR, K
BEEST (A m) MEMHES (BREE
A) NEFRIER, ENBEETHRERER.,

A cat named Blanket has long been living in a
high-rise apartment in the city with his son, Cape.
One day, curious about the outside world, the
young Cape decides to leave home and embarks
on an adventure to find the legendary cat’s
paradise. To find his son, Blanket must overcome
his fear and reconcile with his past. This, he does,
with the help of a female Macaw and other furry
animal friends.

The 55th Golden Horse Awards:

Nominated for Best Animation Feature

SESSfEE R R RMAESIE KT




EEJ:I“’#& DEAD PIGS

© 0 0060000000000 0000000000000000c 0 0 00

fh[E China / 2018 / 130 Min / Rating TBA /

Mandarin %i% / English subtitles EXF&

58 Director: [§JJ& Cathy Yan

*i8 Cast: SEEHE Vivian Wu, #38EF Yang Haoyu.
Z#¥ Li Meng. Zi% Mason Lee, David Dysdahl, Zazie
Beetz

(BLFW) E—SUREMERNREFEETRN
TERPERKAHEERFDAMBENRINER . EE
tBEBI E—RZERMAT LG LR, EHE
FiEEREEFFECRENRR, —MERE
MRETREREHER. — T HTRHRIEEEELET
BiLBNITFP. —TRINEITEZFNEERR
. — P ESERBERTIREPEFETHIMBIT
IE. —THRIZTRAARENERZE, AANG
CEERLEREHRAE—E, MRHAPERS
MHtSESR, 5IR—HBNTRERK#ERAE
I ETRE. ARESAEEBORE.

A mysterious stream of pig carcasses floats
silently towards China’s populous economic hub,
Shanghai. As authorities struggle to explain the
phenomenon, a down-and-out pig farmer with
a youthful heart struggles to make ends meet
whilst an upwardly mobile landowner is fighting
gentrification against an American expatriate
seeking a piece of the Chinese dream. Meanwhile,
a romantic busboy hides his job from his father,
whilst a rich young woman is struggling to find
independence. Like a mosaic, their stories
intersect and converge in a showdown between
human and machine, past and future, brother and
sister.

The 34th Sundance Film Festival, World Cinema
Dramatic Special Jury Award for Ensemble Acting

BIHFESHITRIE T : PRSI R RS K
R




REMEFHRIRTAEREM, —HBE
BERIERPREN, DEFTENETHE
rEMMSESMHE, BHEBand 12REN
FEHEE, RAMATFLILBEAISE,
kBBand 3 2RI RR D EMRL B IFR
EFREME, WTRPNEESETER
],

BREMBERAEZRESERE, ARMITT
MEEAKNT; BHS—REFEHTIiTF
ZMENED, ENEFEXSSERIEFR
Bl MEHREZFHR, BAEFEITIN
NEEE, BETARS5ERNREITL
, HEBHRIRNETRE. ZASHRE,
S5-ZEMMNBRFEXNENTFRRE, =
EEARAF R EEH T 893 RALE.
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with Filmmaker
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&8 Hong Kong / 2018 / 100 Min / PG / Cantonese
["%&1& / English & Chinese subtitles FRFH

5J& Director: EXXXZN Jevons Au Man Kit

*3E Cast: &AW Jo Koo, REEE Jennifer Yu, SHIE
Kaki Sham. HE Cecilia Yip

Ms Tsui is a music teacher in a special education
needs (SEN) school who is not able to switch to
a mainstream school due to stereotyping and
labelling; Zoey is an underachiever from a Band
1 school who is struggling for the coming public
examination; Ka Ho is a rebellious teenager
from a Band 3 school who idles away his time
and doesn’t care about his handicapped little
brother. When being assigned to helm a musical
performance, Ms Tsui has to bite the bullet whilst
juggling between work and personal issues; for
the sake of earning higher school credits, Zoey
volunteers in an extracurricular musical; to avoid
being expelled, Ka Ho has no choice but to attend
a musical in a SEN school. Three individuals take
part in a musical they deem worthless for their
own purposes which turns out to be a journey of
self-discovery towards their dreams and goals.

The 38th Hong Kong Film Awards: Nominated
for Best Actress, Best Original Film Song

BRI ARELEM,

Fi3BE A
S5 01




SEIRTS

FATHER TO SON

© © 0000000000000 000000000000000 0 00

£3% Taiwan / 2018 / 115 Min / Rating TBA /

Mandarin #£3E / English & Chinese subtitles RRFE
578 Director: HH=2 Hsiao Ya-chuan

*i& Cast: EfFE Michael JQ Huang. {4 Fu
Meng-Po. Tif Samuel K, 7B1% Lung Shao-hua.
EELAN Chuang Kai-Hsun, #F#21¥ Jag Huang, FRAKR
Daniel Chen, EFl# Aria Wang. i&D1Z Wen Chen-ling

GO HEREBRA T, FXIFIFAR, BRABFEILF
AMEAFITRRENER . XRESOFHEREH,
FRERINE, ESTERR. XKENRE, BT
REZEFRANBERIE, tRHBRRREN
Fh, hFETFBL/ILFRAENES, NSARR
BZZ, “RKE¥E’5“ILF”, BERBOPHMAHE
B—EMERFESOFRNERSHE, FEthiE
DERMILFRRSEREMZ M. W, —UFE
ANewman \E#EREE, —EREINBEHRAINRTE
IEEFFEM.

The 55th Golden Horse Awards: Nominated for
5 awards including Best New Performer, Best Art
Direction, Best Original Film Score

55w B SRR A I RAERE R Bfh
FARBI BRI E IR

2018 Taipei Film Festival: Opening Film, Best
Director, and Award for Outstanding Artistic

Contribution: Music and Art Design,
2018/ JLHLEET : JFREA SRS mefEl
SORUR R e SRR

ERIES ABXANBERZUEAREERD, &
BEREESNEIHGIESHEEEER, MEFHN
FTRRERBHUANERE, &7 —MWiHRR K
R EEMBAXANES.

Van Pao-Te, who is now 60 years old, finds
himself suffering from a serious illness.
Instead of receiving treatment, he decides
to go to Japan with his son to look for his
father who had abandoned him 50 years
ago. At the same time, a young man from
Hong Kong who is somehow related to Van
Pao-Te’s past, is coming to Taiwan. Two
unknown journeys of self-reconciliation
begin...

15
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&% Hong Kong / 2018 / 105 Min / R21 - Sexual
Scenes 41HXE|E/ Cantonese [ Z&i% / English &
Chinese subtitles FEXFE

58 Director: Z£jK Lee Cheuk Pan

*3E Cast: [&iXifHanna Chan, #1iX;% Chapman To.
| Huang Lu, [EIRYE Luk Chun Kwong . ZE{ES Li
Yam San Kyle

—RIMAEBNGRE, —TG6F, BRRAEATZEN
MHRM, NABHGHIE, WEGRLE. BMLE.
AREF. BALEFE. RAME. KERZ. HEH
I, RAH—MNE. Hih. )’:r‘}ﬁ\ BRI, BRIR
A9BSR, BIHOHMBIEARIRT, EEHERERLERR
1, EXFHTERNINGE, thEERFRIeIERRTE
[ R’ELGGEJt%ﬁﬂ‘]E'\Jﬁié’?

The discovery of a human head ties a student,
a cellist, an autistic teenager, a police officer, a
prostitute, a teacher and a dog together in this
ensemble mystery, an award winning project
from the Third Edition of Create Hong Kong’s
First Film Initiative. The directorial debut of
long-time assistant director and Fresh Wave
Film Festival alumnus Lee Cheuk-Pan is a multi-
layered, Rashomon-esque thriller that examines
the current state of Hong Kong society through
a gruesome murder: a twisted thrill ride that will
keep audiences guessing to the very end.

2018 Hong Kong Asian Film Festival Closing Film

20185 YN LS 1T PR

The 38th Hong Kong Film Awards: Nominated
for Best New Director, Best New Actor, Best
Supporting Actress

SEISJHA B L &R RATE 4, ARl RENTE
S BAERER BN
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1< ﬁ ALWAYS HAPPY

© © 0600000000000 0000000000000000 00 00

fi[E China / 2018 / 117 Min / Rating TBA /
Mandarin #i& / English & Chinese subtitles RZEFE
5% Director: #%HABH Yang Mingming

Fi# Cast: iR Nai An, #BABR Yang Mingming.
KERER Zhang Xianmin, &1 Huang Wei.
ZE)% Li Qingin

NWESBEEILRAR, FMUER—TERET, THE
KK, NERER, BEHLEE, MAME—I,
BStiEE, KABEIWE. MiI2BALIRE,
ERRUHZEBE., £RE. RE. BIHRFES
Wik, Bhfl), AERIRMEBNMRE FRRA. 77
5.

(KIIE) BEEMZERIEERNSKE, SEER,
TRAR, FBERMBHARINIRERMRIELX
BUEE—A. APUEHUAEAS —HHRKF
E, thdl@E 7 BxZEEHEER. MR, BE, 2N
HEZFNHEM, MBLXRNEFIRAF, EEE

LiEnNSSEE, BETSRPENRESRE.

Girls Always Happy portrays a single mother
who lives with her daughter in a Beijing hutong.
Looking at the contemporary urban life with a
novel and often times satirical perspective, the
film represents the spectacle of mutual repulsion,
hatred, and harm between a single mother and
her daughter; and yet from their despair rises the
power of tender love. The complexity indicates
the unique observation on female relationships
by director Yang Mingming, who also plays the
leading role of the daughter.

The 42nd Hong Kong International Film Festival:
Firebird Award,fIPRESCI Award

S R e KSR
2 N i

The 20th Seoul International Women’s Film Festival:
Best Director

SE20R B R EbR PR rfk S




@A with Editor Liao Ching-Song
SN BIAR AR

% | *4%,‘5‘\ HIGH FLASH
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&3E Taiwan / 2018 / 109 Min / PG13 — Some Coarse
Language YiF#A131EE/ Mandarin 4%/ English &
Chinese subtitles FIRFE

538 Director: &% Chuang Ching-Shen

*+E Cast: R Wu Kang-Jen. AL Yao Yi-Ti, #
2 Yin Xin, RI8MA Xu Yi-Fan, BRIAX Chen Yi-Wen. &
& Chen Chia-Kui, #¥E% Lan Wei-Hua, K% Zhu
Lu-Hao. E##iA Duncan Chow, ZEBjE Li Shao-Jie

BRABRANE-GAMENE LM ENFER
BT, XipHAKERKFINRSFRERRIREESR,
figmhEREE, RIZSRENSFNBRAML”
thELEREENXREILS . EMEREESHRT
BRR, SEERBERINFPHERNES RS, B
FREREZS RMITARNE.

Fisherman Ah-Hai is found dead from self-
immolation during a large-scale protest against
TL Petrochemical. The incident instantly triggers
media headlines; Ah-Hai is hailed as a martyr.
Medical examiner Chou is assigned to the case
with public prosecutor Kim, his former fiancée.
When the two discover evidence of murder and a
major conspiracy, Chou breaks protocol in order
to conduct his own investigation geared towards
protecting Kim. As the truth is gradually revealed,
the case and their past start to intertwine.

2018 Taipei Film Festival Closing Film

20185 L LT P
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& Hong Kong / 2019 / 108 Min /NC16 Some Sexual
Scenes LEFEIE*EE / Cantonese [~ Zi% / English &
Chinese subtitles FRFE

58 Director: EHE Wong Cho-Lam

*38 Cast: G&F Eric Tsang, E5H Teresa Mo, £
#& Wong Cho-lam, E%EZ Ivana Wong

(IRIKIE, HEMR! ) E—REEFEBEFNER
BENER, WEEEFELIEIAONSREN Love
You, You’re Perfect, Now Change!, LLRIEAR (3%
XhR) F1996FEREXETELEENEES, BiEF
T23%F, BEENFERIFMT2005F 4R L RIE
EBEL (F&: (RPKE, HEMR, TR )) ,
F2017FEERRENE, WEIREH, BEH12MET
BEMAK, MTA. RE. HE8STRAEBEL L,
W—PNKIEMAEINE—FTE.

Since God created human based on his own
image, this can be equated with the birth of the
love stories of thousands of men and women.
This movie is adapted from Broadway classic
music drama | Love You, You’re Perfect, Now
Change! It consists of 12 independent units which
are composed from different points of view of
the individual, family, and society to explore the
timeless life issues- love!




REXKEBHE

LONG TIME NO SEA
&35 Taiwan / 2018 / 96 Min / PG / Mandarin %£i&/
English & Chinese subtitles R FE
538 Director: £#3k# Heather Tsui
*® Cast: &K Huang Shang-He. #1534 Zhong
Jia-Jdun, ZFERIE Li Feng-Ying. #3XR Zhang Ling. SE3
Lu Ou. EES Dong Zhi-Hao. EifiE{% Yan Hao-Wei

HFBEBHFRNAERSEZDBE, —EREES
EIREMRRERZIZ ISR, T8 EIMFRRE)
MABHHRS REES, th—OFEFRICIHEARSE
B, ZTERX, #¥REISESNEEREREEKX
%, MAESERBEESEN, SRIMNEREN
HaERXFRRE. TBPR, M TiLZFKELA
BRNFHSES, MEFRETERE. SRIET

MR EeERD, EXWRENNMEERNTAE.

BARLERHSEEXKATBBRRAERKA, RMEE
FHEZIMS WS HENENRE, BRAETK,
BT EENERER, EELGMINGASRERIANERE
A, EZ=ISBZHAMKEE, hSHEBSRET
SHNAIEREH O,

Ma Na Wei lives with his grandma in Lanyu. His
greatest hope is to be reunited with his father
who works in Taiwan. His teacher, Yu Zhong-Xun,
sees the National Aboriginal Dance Competition
as a chance to be transferred back to Taiwan. As
Yu trains the students, he discovers Ma’s talent.
However, there is a big obstacle: the children
don’t want to wear their traditional thongs on
stage.

The 55th Golden Horse Awards:
Best New Performer

SRSSIEa DR BfLHE B
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H[E China / 2018 / 88 Min / Rating TBA / Mandarin
1£4%&/ English & Chinese subtitles RZEFE

53& Director: il Zhou Zhou

%38 Cast: 53 Chi Yun, B Zhou Meiyan, =35
Li Xianjing, E3IZE Wang Limin, ZEIXE Li Shuangyu,
REEF Yuan Xiaoyu

225 MEMB—THESHNREL, BMIERE
F, BBERFKA, SHETNERNXAER.
EMTAUEE, HE-REEQAMRESH. AT

WITRX—1), EWMEFHET FRIENIE, RERMEE
AZEXLB, THEEMUQEHNENH, BREW
BEKE., THNEWARTERBEMNETHNI
F. FRAFK, WMARERH T ESRENRESE
]

Abandoned by her parents, Meili was raised by
her elder sister, who is infertile. Meili is set up and
raped by her brother-in-law before giving birth to
a daughter in secret. Meili later runs away with
her lover, but soon her lover abandons her and
her sister, a victim of domestic violence, comes
to her for help. When her brother-in-law finds
her, Meili resigns herself to the dire reality.

The 12th FIRST International Film Festival:
Best Actress, nominated for Best Film

S 12H Py TFIRST HAE PR : iR
NFIEAERIE K
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%8 Hong Kong / 2018 / 98 Min / PG13 - Some Coarse

Language 4818155/ Cantonese | %i% / English &
Chinese subtitles FIZEFE

5% Director: &% Amos Why

38 Cast: 7AEHH Cecilia So. RZ4F Kenneth Woo., B
{18 David Siu, KE Kevin Chu, RBE=F Anjo Leung

IMEARBRITEFMSHHHEL, MEREM LT
&, BRBRSBMEES TR, EfRJohnliZIFHRE
B, BRITMIEES, ZHARIODBREE, SN2
AMSE D, IMELSlrene AIREFRNT, HRME
RIREREERE, BAXRAREES; Mo A%
—ERER. EPRARZEZacharyTIRBIR, #ikEE
’K; HBERERR, ELHE, ST1EE, FER
BEAEN?

Siu-yu, a financial analyst who has been working
to complete a budget analysis for an investment
bank, finds that a file containing confidential
information has been mysteriously deleted. Her
colleague, Dylan, from the I.T. Department, also
has no luck tracing the missing file. Soon after,
their boss, John receives a ransom email from
someone called K Kidnapper, demanding just
$190,000 worth of ransom. The ransom must be
paid in three days, otherwise they will share the
information to the public. Siu-yu’s superior, Irene,
finds her ex—-husband, Tong Fu, a police detective
to discreetly carry out an investigation in an
attempt to maintain stock prices. While Tong Fu
demands everyone to stay in a service apartment,
an employee is found missing; a technical officer
resigns, everyone is a suspect!

Demanding just $190,000 worth of ransom, K
Kidnapper is on the move. What secret lies behind
the mystery?

The 38th Hong Kong Film Awards:
Nominated for Best Film Editing

S5 38 o ML R R IR A e R BT 2
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&% Hong Kong / 2018 / 120 Min / Rating TBA /
Cantonese | %1% / English & Chinese subtitles FRFH
5# Director: #X:R&E Derek Chiu

*E Cast: & Yau Hawk Sau, BEF4F Fish Liew,
F$E Siuyea Lo

ERTHE—TREEPREONE. (RRENS)
1967 F R RMBMEAS | RNANLREDAESR, €10
BENETERRR. REXBZSHIARD, BESE
RTMBWENNCRBHLIROFERA, ALY
MIERHFEHATEX AR EEERBAF Z B8R R
ARERMAER., E_HOEHEHEBESZES,
REFREORMRDLA, £XE, ZUETH
FEEFNEHENERA, 5—UTERPZHINE
RMNEFAEE, SETEMEAREXNN,

Set against the backdrop of the 1967 anti-British
riot, No.1 Chung Ying Street looks to both the
past and the future of Hong Kong. Divided into
two parts, the story first follows four youngsters
who are caught up in the large-scale riot between
the pro-communist left wingers and the British
colonial government. Fast forwarding 50 years,
the second part takes place along the frontier
border town Sha Tau Kok. It is where three Hong
Kong freedom fighters cross paths with an old
man from the 1967 riot.




@ with Editor Lmo Ching-Song
;f/j\uL e By :’L}BET

MXAE

SUBURBAN BIRDS

HF[E China / 2018 / 112 Min / Rating TBA / Mandarin %
i& / English subtitles X F&

5i& Director: /L& Qiu Sheng

%38 Cast: FHI® Huang Lu, ZEiEMason Lee. EFi&
Gong Zihan. IBE Deng Jing. XU Liu Qi

MRELRZMETE, —AIRMATRAERR.
IRERBREENENNERE, FELBTH
XEiFE, —H, WHEN—FRXANNE, FE—7&
BHic, EECH T D FRMHMKN—TEFK
. EERENHRT, ERAM, BicWS T4,

Some ground subsidence has occurred in a
suburban area and a team of engineers, including
Hao, is dispatched to investigate the cause. After
days of wandering around in the empty suburb
looking for answers and carrying his heavy gear,
Hao walks into a primary school where he finds
a diary chronicling the story of a boy and the
separation of what seems to be an intimate group.
As the investigation continues, Hao discovers
that this diary might contain prophecies about his
own life.

The 12th FIRST International Film Festival:
Best Film

SE12JM VYT FIRSTHAE RS : JfEli
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THE ENIGMA OF ARRIVAL
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Fi[E China / 2018 / 89 Min / Rating TBA /

Mandarin #3E&/ English & Chinese subtitles FREFHE
5& Director: 3R Song Wen

F38 Cast: ZFI] Li Xian, ZE{#& Dong Borui, [l Gu Xuan

EHEBI0FER, e, FE. _&WKP_I]THE!E'“;"
REEESKEEFE. MENMSEARRNEZELTE

MZZEE, MAfKEHR Eniﬂii%ﬁﬂﬂ%)ﬂ&%ﬁ%fn
LI, SL2tERHBKER, )'L)\Mltl:ﬁi_}ﬁ%ﬁ
MRSE, REDMETERERTERRNE

WM&, Ret, SARFHOAEZES, IJ\
RHRAREAMZHEE KRR NEME, HELH
B“EAE”, LtilKiZTERABCHAL.. ...

After many years, a group of college friends
reunite. They have not seen each other since
the disappearance of Dongdong, a girl that
they all secretly fancy. The circumstances of
her disappearance had led to the end of their
friendship. A lot has remained unsaid until now.
This is the directorial debut of film programmer
Song Wen, who is also the co-founder of the
FIRST International Film Festival.




NEAEBITDHNANEERE, Bifthiga
H—TEENRZANETLR., BRI
BRAWE, I*ﬁ&t%ﬁﬂ’.ﬁ'ﬁﬁ gENE
B, th—EUAMBUREEEZIXTEX, H&
REREFRIEEET T .

WS, DEEIFMBRIBEBWAEITHE, XX
=T, TEHRT, &tﬂlﬁlﬁf&ﬂé%*"”%ﬂ'?ﬁ%
BRANRET, HETHRBRIRR. R
F-ERBNEZEE, X LEE’JiI*E&UﬂIE
Z, gZhrdk. &9, Elﬁﬁﬁﬂﬂﬁﬂiulﬁi ES
RNERLBTEE™, MitHNEESED
M ERE B Rz B R, 7R REE
B, BRREREIIRFE, wiTHRms, BHS
FEENE—S. NEEKZR, BEEHFHA
ST REARE, MHFEE,

MERRBEAETZE, REFHZXEH
REHIFE, thEIRIT, ﬁJL.’:I:'.EEH’]?I!!I'JIE
7, B—AH, WRERFREGPHIFTEE
MEEZRAMNES,

26

D AKX

THE LADY IMPROPER
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&% Hong Kong / 2019 / 108 Min / R21 — Sexual Scenes
448XEH/ Cantonese [~ %iF / English & Chinese
subtitles RREFE
&% Director: Z2H} Jessey Tsang

%% Cast: Z &4 Charlene Choi, 21~ Wu Kang-Jen,
RiEEE Deep Ng, HE Cecilia Yip. Xk Anthony Liu

Siu Man scowls through her job as a gynaecology
nurse, while trying to hide her mail-order dildo
from her co—workers. Her marriage has fallen apart
due to a non-existent sex life. When her father is
hospitalized, she is forced to take over the running
of his Cha-Chaan-Teng (Hong Kong style diner).
How can Siu Man, who’s been forbidden to enter
the kitchen since childhood, recreate her father’s
signature dishes? Unexpected help comes in the
form of Chia-hao, a hunky Paris-trained cordon
bleu chef who arouses both her appetite and her
desire. She realizes that she must tackle her fear
of intimacy head-on. It starts with cooking and
pole-dancing lessons.

The 38th Hong Kong Film Awards:

Nominated for Best Actress

ISR SRR A RAE LA
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1 THE SCOUNDRELS
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&3E Taiwan / 2018 / 105 Min / Rating TBA/ Mandarin
#£4&/ English and Chinese subtitles R FE

58 Director: #FIE Hong Zi-Xuan

+i& Cast: R Wu Kang-Jen, ##EE JC Lin .
ZF 3B Gina Lee Chien-Na. #ifX#i Nikki Hsieh Hsin-
Ying . ZE3&H Frederick Lee Min Zhong

XEZ—RIEMBNIRWERKEF, RARSHE
EhER, RBEEAR, XBEFEBARIE, &
ANBERItENERSBERASHE, FHRIR
ZHIFRATEIRERIOM.

RRAXE-MEEIHRER, BHRAESRMAH
&, ESftB—RRR, AWAMRERAEOIRTF
REF, MU R RAEEI.

EHEREBREAR, MZTETRFER, B—EEERB
CEANEERNEETE, HERTXEEHIT
FrEREEENER, MTBERBOA, ATR
B, RE—EF—FAH!

Rui, once a famous basketball player, faces
his downfall and works as a street-parking fee
collector, who also accepts jobs from a car theft

gang.

One night, a robber kidnaps Rui when he
accidentally spots a seriously injured woman
in one of their vehicles. Now the police and the
public see Rui as the suspect of the bank robbery,
and the girl who could clear his name remains
unconscious. How can Rui get himself out of this
quagmire?




with Filmmaker
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&# Hong Kong / 2018 / 114 Min /R21: Mature Theme
B RE215 R E / Cantonese ["%iE / English &
Chinese subtitles ZEFE

5J& Director: ZEI&H Jun Li

*iE Cast: EMEX Philip Keung, B4 Kara Wai, B
ER#E Eric Kot, i1 River Huang, R4 Ng Siu Hin,
HE Ben Yuen, HES Zeno Koo, R&EFE Jennifer Yu
Heung Ying

B K, 5145, BIf, RREJNFRERMPHEH
ke, FEFRBEHTE, BREMEMLR, EiE
i B R FEEE., SRR, KEXEEEERE
FIMAITIRE . ELETMNERT, thETHRT
—MMRRBE: HETHRMKE-RIBSESENL
Ao REEZM, BFRIEEZ. JLFER. )L
MYEIRAREE. ... TR R L IR R RN B 4?

FREMBUSEFTRMEMKSA, UPFEMEFIENE
E, XBRFEIEARZPHLGBTQIRH. (iFE
ER) BERBREESRAZRNRX, BREERK

ROE, HEEMIEL, 5 (MNEF) ESREER
TRRBERRTF,

50-year-old Tai-hung appears to share a
contented life with his wife Anne. But his
humdrum life is turned upside down when he
receives a phone call from Bond, telling him that
he is married to Tai-hung’s old classmate Ching
who has recently passed away. The news triggers
Tai-hung’s memories and awakens his deep
feelings for Ching long buried in his heart.

The 55th Golden Horse Awards:
Best Supporting Actor

SES5EA L FefE BB

The 38th Hong Kong Film Awards: Nominated
for 9 awards including Best Screenplay, Best New
Director, Best Actor, Best Supporting Actor, Best
Supportmg Actress.

38 T i HL S SR 9T 1 44 AL A SRR iR A
GiRly BEERTE S B RS
s IELBCA S
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WINTER AFTER WINTER
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H[E China / 2019 / 110 Min / Rating TBA / Mandarin
#£4% / English & Chinese subtitles R FE

538 Director: fiffi2 Xing Jian

*i& Cast: EiiiA#% Yan Bingyan, 558 Gao Qiang. Xl
Liu Di, 3k7&E Zhang Zhiyong. ®R#FIE Yuan Liguo

XEBFESEMBALLZE (£) ZENB KA

FEm, BEREMPAKSRBNRIEREAE
R, HRTHEFNE, ZOF—ROKSNT. A
CETHRHR. B3, XF. KEBEFMBER, i
M5 MEESE—EHREMIFZARNAE, BMILEX
S5REEXAKBEES, MRENMARIKSPED
pal=

Winter after Winter, shot in black-and-white, is
set during the Japanese occupation of Manchuria.
It is 1944 and the Japanese are searching north-
eastern China for young men who can be set
to work as forced labour. In order to secure the
bloodline, father Lao Si asks his youngest son
to make sister-in-law Kun pregnant. Lao Si’s
second son has fled the Japanese, and the eldest
is impotent. Just when the shy boy is stooping
over Kun, he and his brother are taken away.

Without his father knowing, the youngest son
returns seven months later and hides in Kun’s
cellar. As a result, Kun does get pregnant, which
leads to all kinds of complications when she is
married off and the fugitive son, now a guerrilla,
occasionally returns home. Xing Jian situates the
action in his home region and films the harsh life
of a family in long takes with fluid camerawork.

The 48th International Film Festival Rotterdam:
Bright Future Main Programme

S48 SR P E B L T -

O\ DG B AR SR B W BT




IJ\% XIAO MEI
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&% Taiwan / 2018 / 95 Min /
R21 - Sexual Scenes 4#18XEE/ Mandarin %ig&/
English & Chinese subtitles FRFE

&% Director: &% H Maren Hwang

%38 Cast: {EEE Jao Cincin, B&IAX Chen Yi-wen, Xl
5EEE Liu Kuan Ting, 4= Na Dow, Z#H] Wu Chien-
ho. BRBEZS Laurence Chiu, 34MF Michael Chang, 2
1= Wu Kang-jen. #2 Yin Shin, #Tii{&) Samantha Ko

WRFRT . —TBFHFERIM, EHNEFDLH
A, HEFBEXANEIZ., #R5iFe, HERX
NEN—IER. BIHER THHNER. AT,
WHBS RS BE, TRITINRIGEEZR, ERAN
RFRBZERITHOSBES, THBIIEM
IS INIE, NEMNREEEZM.

WERERS (KBEAHY 2EBRRERER
F. SEARAUBESRANEA2BLE—FER5R
BIRNNE, —RERIHRFEREISHHNENHE
i, BEMHFERRNALRE. BHESEEN
RHENRENGENZFERE, EXERAEREE
HFRRAFESEINZ, FESARE.

This is a story about finding Xiao Mei. Xiao Mei
is missing. The interviews and memories of
nine individuals who were all connected to her
gradually piece together the puzzle of her life.
None of them knows where Xiao Mei has gone,
but all they want is for her to be all right, so that
everything will be all right.

Featuring the unique voice of Huang Hsin-Yao,
director of critically acclaimed The Great Buddha+,
Xiao Mei offers a glimpse into a wandering girl’s
troubled life.

The 55th Golden Horse Awards: Nominated for
Best Cinematography, Best Original Film Score,
and Best Original Film Song

FOME LR ALY REEGRE
TR SR 5B R Ak




DOCUMENTARY VISION

“CERAURTESLER
FALANBRREE
AMFREMNESL, 18K
BUFRE. AYEIILIHA]
IMERIERR AN IR
BT ENA.

K
X

Documentary Vision

focuses on a growing
trend in Chinese
cinema to capture
socio—political and
cultural landscapes
through documentary
lenses.
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5B World Premiere

M2 S )L 15
R

FROM VICTORIA STREET
TO ANG MO KIO

© 0 0606000000000 00000000000000000 00 00

$rNi% Singapore / Length TBA / Rating TBA

#{E  FiE, /5= Mandarin, English, Chinese Dialects
FZEFE English & Chinese Subtitles

5% Director: Eva Tang I3 2

PHRERBRA, MMEHNBEIAMRST, BT
BTREERRIER, THED. BH, BEIER
thEHPERN—F, ERIR, REHIRMEE
D REERZE, hBEFTFEFENNE. MIER
RARKNHLEA#RT, RES—BERLFHNER,
EfFICR.

This work documents a segment of Singapore’s
education history —— the survival of the nation’s
first Catholic missionary Chinese girls’ school
through adversities during her formative years. It
is a tribute to the arduous efforts and contributions
of a generation of admirable educators who
persevered in delivering the education of love
with resilience and steadfastness.




: 5 BHIR World Premiere
VIOS @A g;tjz\ﬁ%maker

FRhNiK Singapore / 2018 / 19 Min / PG / Mandarin, English
HiE, WE/ English & Chinese subtitles HEFE
538 Director: B 7t Ler Jiyuan, EE¥ Wendy Toh

“UMARMRIZIF? "—XZViosiXEPLR k1R HHY
B&, VioslEEBRHEE, MHEASTTNEZR
TR AREATHE, CRMEHNRERY,
EftRRT EANALRIL: BEEILViosRE
3E?

ZHREE, MUEABELEXNEN, EEmRE—
IR E T MS5EE, FiFthaE.,

ViosIEAREEIT S ZBBHNE, RIFEAMNEMN
REMEBEAIIRE,

“At which point do you let go?...” — This is the
central question of “Vios”, a short documentary
that tracks the last days of a dog suffering from
terminal cancer and how its owners struggle with
the critical decision: whether or not to euthanise
her.

Shot over a 6-month period by the owners,
Wendy and Ler, this intimate documentary is an
unfettered access into the lives of the filmmakers,
exposing their deepest vulnerabilities in face of
this crisis, which had crushed their finances and
strained their relationship.

Through their personal story, Wendy and Ler hope
to create more awareness for dogs with cancer in
Singapore and around the world.

ARES (WAGLE) FSRIR (SHEFMH 62 1)
This film will be screened alongside A Dog’s Life. (page 62)
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IN CHARACTER
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F[E China / 2017 / 74 Min / Rating TBA / Mandarin
1£i% / English subtitles X FE
5j& Director: BE% Tracey Dong

BEXERTHNSEHRATILT=2FREADE
XE, EEAMIHAEL)INEN—EBEI, RBE
TE5HRUEARE—XLFTIHARFETR,
BR+T=REABRFENENPNRE, WEXEN
HARRE. ... —RIEARRNSEMHRE T —127%80
s, AR EREANRETIRSHER. ...

Ye Jing, a director with a real Cultural Revolution
complex, attempts to carry 13 young actors back
to the era of the Cultural Revolution by taking
them to a firearms factory in a village in Sichuan
without the possibility of having any contact to
the outside world — just like an anthropological
experiment. These 13 young actors must wear
clothes and listen to music from this period every
day. When one of the actors asks whether he
may leave, a great struggle ensues. It seems like
that these actors have gone through some quite
astonishing changes during their time together.

The 12th FIRST International Film Festival:

Nominated for Best Documentary

SE12JEFIRSTH 4E HLGE R « ﬁ%%ﬁ@%&ﬁ
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THE MOVING TENT ik ¥ i 5
A . A
&3 Taiwan / 2018 / 118 Min / Rating TBA / { %*@fﬂ £ ﬁ

Mandarin #3E&, Japanese HiE/ English & Chinese
subtitles FRFE
5# Director: BRSE Singing Chen

HWERAIBEEKE, KENAFNHREKRLEY, £
8iEY, ANESESIER. UAXiHtE, HFts
EIRRMSSEILFIRFRAES, RIEIKER R SEFE
HEIRIFRE, BREMTHAMRIANEREENR
B, NEKZERNT 8 LETEIMCHHE. B
ZE, BREMNKEKE, BFEENGENEE, F5
KEAZOER, AIESBIMXINEE, RETHS
e, HEFET RIKERE,

As a truck drives into a square and a moveable
tent is set up audience members enter and
hear the faint voices echoing from the cracks
in society. As the tent becomes a convergence
of the thoughts of those both on stage and off,
we feel the power of resistance that the entire
action entails. Tent theatre is a form of theatre
occurring in a temporary tent. It originated out
of experimental theatre in post-war Japan in
the 60s’. “It aims to bring those voices and
memories that have been relegated to the bottom
of the society into the tents.” Functioning both as
observer and participant, the director documents
the tent’s movements around Taiwan in the past
decade.

2018 Taiwan International Documentary Festival-
Taiwan Competition selected

2018/ EPRLR R - AN

2018 Women Make Waves Film Festival-
Taiwan Competition selected

2018/ E bR E - AN



UMBRELLA DIARIES:
THE FIRST UMBRELLA

& Hong Kong / 2018 / 120 Min / Rating TBA /
Cantonese [~ %i% / English & Chinese subtitles
hRFE

5% Director: 2B James Leong

PEBRFEREFEATU-A—FEHETF 118
TBRKE, EESR/LMRERHERTD, FELARA
RERBREANEH, YRSEBARIR, XEIE

EIEMRE. IBFRAFREN. BFRBFNER
TARREB”RERMN, 2014F, BUBITHEEA
ATEWMERE, ST HFENFR, ZNMTHTHRAE
R,

The film charts the origins of the Umbrella
Movement through the eyes of the activists and
ordinary people who made it happen. Ranging
from the Candle Light Vigil on June 4th and
covering the period until September 28th, this
documentary puts us at the heart of the action,
allowing us to experience the highs and lows
of that remarkable summer, when Hong Kong
witnessed a “blossoming of democracy”.

The 55th Golden Horse Awards:
Nominated for Best Documentary

BSSmRELA: RARIELT




AL
UP THE MOUNTAIN

© © 0000000000000 000000000000000 00 00

HF[E China / 2018 / 120 Min / Rating TBA / Mandarin
1£i% / English & Chinese subtitles RZEFE
$9& Director: 3k#% Zhang Yang

KRELBHNZAFKRAE—K, ERENBEES
F, NAKNEFAXBRRTIFSHONE, ™
B ERER, WEEIBEIMEETE. 1TRNBE
MirE, EABTABEIURFRMNESEHCHE
EA,

Shen Jianhua, an artist originally from Shanghai,
has been living with his family for many years in
a small, remote village in Yunnan Province. By
teaching art to the local community, Shen has
made an impact on their lives. Being influenced
by his modern lifestyle, his apprentice Dinglong,
decides to move to the city.
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BRESESENERER, MEFRRNS, RE=ZBRTENAL.

PRESENTED BY
{1 ik A

LANDSCAPE OF KAOHSIUNG “| rn.ﬂ'ﬁfr:

This is a double bill of two

documentary films commissioned by the Kaohsiung Film Archive. Both films have much in
common — their stories are inspired by the people, music and memories of Kaohsiung, the

largest coastal city in Southern Taiwan.

IRIFX K

IAM-TIAN KHU-TIUN

e e 00 00
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&7E Taiwan / 2018 / 52 Min / Rating TBA / Mandarin %i&
/ English & Chinese subtitles FIZEFE
£3% Director: FZH Adiong Lu
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MY LIFE WITH
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&% Taiwan / 2018 / 45 Min / Rating TBA / Mandarin %£i&
/ English & Chinese subtitles FEFE
&% Director: #EftZN Huang Hao-Jie

ATEA—NTFEENESE, RMUTRARNERAR
F7 &, —UR“SEREANRFE"NEN/NE, 5
ME“EH# RN HWEEEFThomas, MAZEMSE, B
FRERAL.

BASIFMU (CBRLtS) BIRE, HBAT—MWERH

BSTMAEESE, MNBETHRE, FHEHEIET 25T
BER, ZMthRIMAMERSTARK, MUOEVNERFRE E

=_-_

RS
FH&

“BNEEEA—TF HHEH’JE‘ETJ‘T
*Eéﬁfﬁ, Bttt AEESHE

38

“lam-Tian Khu-Tiun” is a forbidden
song, a legendary political vehicle
which gradually disappears from
people’s minds. After 60 years, the
music turned on again. All the fading
memories about the late 1960s, all the
desires and crazy souls in the sleepless
city which never sleep are back.

In order to pursue a life different from
the past, two musicians with different
backgrounds leave Taipei. One is Tz-
Fan Hsu, the head of the band. The
Last Wave, and the other is Thomas,
the driving force behind Sheng-Xiang
& Band. The two land in Kaohsiung to
start a new musical life.
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Reel Taiwan 2018 is a collaboration between Taiwan Film Institute (TFI) and Public Television
Service (PTS), where 13 filmmakers were invited to revisit the film archives at TFl, and make
use of the huge library of visual and sound archival materials to create short documentary
films about any subject matter of their choice. In this specially curated showcase of Reel
Taiwan 2018, five films by directors Rina Tsou, Laha Mebow, Chung Chuan, Fu Yu, and
Lau Kek Huat have been selected to show the diversity and creative possibilities from the

utilisation of old archival materials in filmmaking.
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THE HORRIBLE THIRTY: ME, MY FATHER
AND RICHARD THE TIGER
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&3& Taiwan / 2018 / 23 Min / Rating TBA / Mandarin %i&
/ English & Chinese subtitles RFEFE
538 Director: 4RFZ$H Rina B. Tsou

ElEH A0S ML ZE, Rinalkl[BETEREHIAR
B, BRABFSENESE. X—F, WwiFHEZN
BEMR LIRS ZNEER, BthEERIT. BER
JUBERIMMNAEFEEH, EQEAEBERith30% ARET
1950 F At FRESR.

As she nears the age of 30, Rina still tries to find, with
some difficulty, a path to becoming a film director.
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32KM - 60 YEARS
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&3E Taiwan / 2018 / 20 Min / Rating TBA / Mandarin %1%
/ English & Chinese subtitles RZEF %
58 Director: [&i&IELaha Mebow

BE, FBEFEAXFRELECZEENFRIERN. R70
fﬁ:ﬁﬁkﬁﬂ'ﬁ:‘ﬂ&ﬂ:?:ﬁﬁﬂﬁ_ﬂ—im, Wilang#E& 1280
SIS HIREAT—E LU, BBEWilangil®, FRIE=Z
—HFHNZTE, MTILEEARNSIRHFHTIBL
IEIEZ...... After being abandoned for nearly seven
decades, the old tribal village is difficult to reach

A with Filmmaker 5 N

This year her father Richard, whom
she misses dearly, sends his favourite
animal and Chinese zodiac sign, the
tiger, to silently listen and follow his
daughter through her unsteady sound
of life. Through the medium of the
film, we distantly imagine what the
world was like in the 1950s, when he
himself was 30.

with almost no road leading to it. The
only guide on our journey in search
of our roots is Wilang, who drags his
octogenarian body up the mountain.
As we follow Wilang’s footsteps, we
travel through a tunnel back in time...
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— M ONE WORLD ONE DREAM

&7E Taiwan / 2018 / 20 Min / Rating TBA / Mandarin %i&
/ English & Chinese subtitles FRFH
£38 Director: ##X Chung Chuan

AR, ZRNSEINIHIARN, AMBRREIE
1%, NME%%, EMUR, HANTER, EERPE
B, BETHEAZRIANEE? STHETRBRE

Bl EiEIR, &E. WE. KRFE, AN, A—it
7, @—%1, (VULTF8, HFKEZE. People say what

happens in dreams is opposite to that in reality;

FBHRNREE
TAIWAN PROVINCE OF CHINA

&7E Taiwan / 2018 / 24 Min / Rating TBA / Mandarin %i&
/ English & Chinese subtitles FRFH
&3% Director: {8 Fu Yu

BR—T“EERE"RERANNME, BEIFRNE
E'REAFEIARARN, E“8EE” XN 2aMNTFEE
BABENIME, MBEXBEHREMMNBENRER
REECHEE, B, IRREBSZENTE, B
HATSFARSREEM &S IEARAOHLS. As someone who grew
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= N FIREFLY

OkFIE, &% Malaysia, Taiwan / 2018 / 20 Min / Rating
TBA / Mandarin #i& / English & Chinese subtitles FHRFE
538 Director: B3R Lau Kek Huat

KT ORBLEANHE, 18HHER. 19tHEY, B8E
M EERFXRBE LAGBIMEA, MINEBEMFLN
RKzE, FRETAEMNREK, FENELLBEL1927F8

B SEEEE (HE) REMINESHEEENER
EURFHERRTESMISESE, A story about ethnic Chinese

Malaysians in the late 18th and early 19th centuries:
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however, sometimes, reality is like
a dream, as well as a mirror image:
although it can present a reversed
reflection, it cannot reverse time. Like
an island where its time and space
are stagnating, a current moment may
seem familiar in dreams.

up in a family that wasn’t originally
from Taiwan, | didn’t identify with
“Taiwan” at first. With the term
“Taiwan Province” now consigned to
the oblivion, in this short film | aim
to comb through my own past from
the vantage point of one’s ‘province
of origin’.

as they traverse the lands in the South
China Sea, they become like fireflies
quivering upon the dark waters.
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Short films allow for
creative experiments
and provocation,

and invite artists to
play with cinematic
styles in their story—
telling. Chinese Shorts
Showcase features
short films of up and
coming Singapore
filmmaking talents
alongside the best
short films from Hong
Kong, Taiwan and
China.



i

&i#Hong Kong / 2015 / 104 min / M18: Mature Content
58 Directors: 2} Kwok Zune, E kM5 Wong Fei-Pang,
BRSZZR Jevons Au, E7EE) Chow Kwun-Wai, {hE R Ng Ka-Leun

TEN YEARS

(%) HARERREASTA, EXNHFENAS,
hERES. BREEHREAMIL, hEMMIXEK, A
EEFESEMERZANRREEDX FEERKONR
A, ANRBYT,

A with Filmmaker 5 NG
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BF—WKENHE, —HRIEFIGHE EE,

A terrorist attack is about to be staged amongst the
festivities on the day of 1st May!

T

AT EEEREMEZENNFRACHBRITEHIFFL
FR. MAREERICIC. TEMSEENEMZPH
HAXER.

SEASON OF THE END
E:5& Director: 583 Kwok Zuneg e ¢ e e ¢ o o o«

Two youngsters aspire to pass on the knowledge of
museums, and have been practising taxidermy for
quite some years. They are haunted by memories
and cannot break free from special ties to certain
objects.
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The 35th Hong Kong Film Awards —
Best Film

SIS BB — R

Ten Years is a collection of five short
stories; constituting a prophecy and
a fable for Hong Kong. All the stories
are independent, yet at the same time
intricately related to one another.
Through the films, five of Hong Kong’s
young directors invite the audience to
ponder over the most central issues
concerning Hong Kong and reflect
upon the present.
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BILRTF. &I FELCHASHIFRT, tRIERT “R
BBRMAERMSI, thAFRENRERERES,

Post-80s taxi driver, Hank, is in his forties and can’t
speak Putonghua well. He is driving everyday with

SELF-IMMOLATOR
53& Director: B Chow Kwun-Wai

=P

BRE-—ESHRSMMNMLREA. Rig2025F, FED
REXNEPHORNGE, —BERARERFNEE
JE_LL, ATFERITE. ki, B—TAEREWEE

This is a pseudo-documentary against lying when
in 2025, China is still breaking the Sino-British
Joint Declaration, refusing to fulfill the promise of

i&za LOCAL EGG
B 5% Director: fZE Ng Ka-Leung

2025%F, MMBUARET, BEERE—EEBRIEZES
A, ABRSEREZAMENE, ARKBPHEN, tb
FRBOSE5 T “DEEHILFIRF, BRRRBEFSE
ESS5HRESH“RBITH.

The story is set in 2025, when caused by all sorts
of political reasons to delocalise Hong Kong, the
last chicken farm in Hong Kong is forced to close.

his ‘Non-PTH’ sign, struggling to
survive in the place he was born and
bred. When Cantonese becomes a
dialect, he realises he is losing more
than his income.

‘One country, two systems’, and Hong
Kong is still living under its rule, which
is almost like a dictatorship. During
this time, someone self immolates in
front of the British Consulate-General
in Hong Kong...

Sam’s store has relied on selling local
eggs over the years. What worries him
the most is that his nine-year-old
son, Ming, joins the National Security

Brigade, where he is exposed to
confusing concepts of ‘patriotism’.
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TEN YEARS TAIWAN

&35 Taiwan / 2018 / 108 Min / M18 Mature Content IBE R EH18% KA L/ Mandarin %15,

/ English & Chinese subtitles ZEFHE

58 Directors: #IE-§FK Lekal Sumi, SBfEHH Rina Tsou,

BE% A& Lau Kek Huat

=I5B E, —RRAEREAEEHSIE, EENEE
BaR, ZEMDEESMMOBIR, EARFK, PR
IR FFER, BMERZEFR, BIMEBIINRIRA
H+FO—B, #MUMHK, S8EI —EENME, %
TEFRRABEILLIFARHE, TEERLEE
AORR AL R AT E? S SEMEFR, WEREGFE
BILEER, B FHRE, HE—RZ)LMUFLE
BEXEM. ERPLE, SMHPREENRE, EHELR
BRSNS, BERENPIRRSHE—2TZ?
H#EE (TF) AEKRSENE, TFEEEZIFRERNTR
BRE. 8%, BATERIINRENE, SERNSEE
EIRMAMRERRAH IR, FERIRGEHRRRATISRE],
REIHAEHRARAIER,

.*'4;3 with Filmmaker 5% NHJE

English iF

S8 Lu Po-Shun, i§iiigll Hsieh Pei-Ju,

In Ten Years Taiwan, environmental
disasters loom as the island’s
indigenous people and immigrant
workers are systematically exploited.
Moreover, the loss of culture and the
dropping birth rate have made the
islanders escape from the reality at an
unprecedented rate.

THE CAN OF ANIDO
SiE: $hEEFK Lekal Sumi

M2 = &us

lu\%ﬁﬁ*
— =155 FAAEREEEZEA, FEEEW
EHFLEE, IEAE—BNEF, BELURIFTFEN

20274,
BFET, ZMEBAEZARRIESENTIE, M

E-BAERNER, XITHREAZTHRIRGHEESLT
*,
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In 2027, an old man of aboriginal
Taiwanese ancestry lives alone on
Lanyu Island. He spends his days
planting yams, and lives a seemingly
peaceful and calm life. However,
his inner-most fears resurface as
a typhoon hits the island, and his
nightmares are stirred up once again...
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20175E9B30H12027%E9830H, EANRBINFAE %
59421899 L E, EARNEEILEIT HLL, Am
SHMERERBANGIE, REREERQNTER,
SR—REXRIG?

Two migrant caretakers under the
number 942 and 899 have found each
other in the different worlds of years
2017 and 2027. Hit by the same blow,
will the wind carry their joyful love
song towards a brighter future?

Eﬁ&'ﬁ WAY HOME
E58: BRI LuPo-Shun « « e e e o e oo oo e

AT IENRKBERSNEMAFTFER SO S RHE,
BERBATBUEIBHEERE, FEEEHEENT
F-FEFE—RBERTRRE, FFEFEEF, S5FKRMN
SRKETFENIE, EEETNEHR. —BE—E#A
— T EmEERTE, FESUMEMNZAENEFR

#?

Dong Yang’s parents who work in
the city bring his little brother to their
hometown so that they may worship
their ancestors. They hope for Dong
Yang to come and live with them and
find a job in the city, but he does not
want to. He goes out with friends to
look for a job, so that he can stay. Will
he choose the city or the hometown?
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BROME, SAMBENMR-—ZETEFT SILEE
KEH., ERPBREXERIbESEMEEPORER
H, AN SPREENHE—EE—AIGHBEIHS
Fo. ATHABHTTE, FMELAFEEFTRERIN
Mg, HEIBI—TEE......

On the set of a Chinese New Year
commercial, Producer AJ strives to
create the perfect family image in his
client’s mind. However, when the most
important element— a baby — takes
a rain check, he must quickly find a
replacement in a city with a drastically
dropping birth rate.

HEEE THE SLEEP
E58: BErA LauKekHuat « ¢ e o e o 0000

KRR R, AMTRARERESHEIR, BARTHN
FERE (the sleep) . XMiZthe sleephI—F BT
E., TAEAXOMFENIMMER, MEXMERE
ZERBTEAEENARERD. SEXENGH
Wit s, wTEERMEthe sleeph I HKFAANTE
. Am, ALETREBEN—1), EEMERRE, 2F
MBETFEE?

In the future, people can choose their own dreams
and enter the customised system of The Sleep. Irene
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is a loyal customer of The Sleep. She
is not indifferent to this world that
she dwells in, or rather: this world
is too complicated for her to care
about considering her own simple
ways. Instead of facing this disturbing
society, she would rather seek her
private tranquility in The Sleep. With
her eyes shut, however, is everything
going to remain blocked out and stay
in peace?
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EHRIRES: B/LE

CHINESE SHORTCUTS: ONCE UPON A TIME

@ with filmmakers Alvin Lee and Jun Li
A A 2 BARRIERE

Nk, ®E Singapore, China / 2018 / 30 Min / PG /
Mandarin #£3& / English & Chinese subtitles FIZRFE
538 Director: ZE35 Alvin Lee

AT BAEZMAmWERN TRFENZFEFIERFAO,
RETARE T HEREENDPN. BEAFRITA TR
B_RMEIFENAWBERIPNEA MEZETTRN
ZTRENIE, TRZTHMIBREREZRTHESHREE
WREEM, EAAERARESWIERNEZNTE
SIERMA.

A pregnant woman from the countryside travels to Beijing to purchase a Beijing Hukou
(Residency Permit) for her unborn child through the black market. There, she was arranged
into a sham marriage with a man who can’t express himself vocally.

&7E Taiwan / 2018 / 25 Min / PG / Mandarin %3 / English
& Chinese subtitles FRFE
538 Director: #Z E Paulie Huang Chih—chia

FIERSMETES, BEaTHMA, BESFEHES Ly
FFHOA, ZFEk, MFAIBAR, MXLEREME |
AEEETHNSEIZESMNRZ, IEALL—E

“BHR—ERE. THXH. XTRIHIE, 7
BZE

This is a story about how one misses and reminisces
about his loved ones.
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&% Hong Kong / 2018 / 6 Min / PG / Cantonese [ %i&
1£4E& / English & Chinese subtitles FRFE
5% Director: [EiEH2 Chan Kwun Chung

20%RI, A—RAEMENER, thEMHORE. (FiE
FENSHEERK, tMhRFEMHALLNGTE, &
UEFIRIE, OEH—EIRERTIF.

20%FE, —AEE, thEMpREESRE. EEiR
THAE, ARM20FZE, X—ERZMAFRE, B
R HSLR—FE.

Kin’s Hair is a comedy animation about Kin’s
baldness and the history of Hong Kong. We’d like to
recall the memories of Hong Kong people and urge
everyone to enjoy what they have and not to regret
anything in case they lose it.

## Hong Kong / 2018 / 32 Min / R21 - Mature Content
RBRE215 &I E/ Cantonese ["%i% / English & Chinese
subtitles PRFE

5i& Director: I Jun Li

20125, FESPREHIGRIERE, thA—TEHAN
ReE, —REMEEEXKTRAEZ_NFEREEE, 5
— W MEERHRTEE, EXRAAFE-—NEERR
B, MMRELE, BANSHKEFAT, FEE5R
KRR, ERAN—Z5Y, CtRTEFEN—155%
XM

The story centres around a ‘teacher’s pet’, who
strives for his best only to become the eternal
runner—-up and a pair of intelligent but diametrically
different stepsiblings. Set in 2012, these youngsters
challenge the norms through seven exam questions.

The 55th Golden Horse Award:
Nominated for Best Animated
Short Film

SESSIRE EhAR O\ Rl B fk A AR

The 55th Golden Horse Award:
Nominated for Best Live Action
Short Film

SESSIRAE A AR
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EHRINS: ABAL

CHINESE SHORTCUTS: THE REEL LIFE

RERIEE]

PERFECT-LOVER.COM 2036

BJE Taiwan / 2018 / 20 Min / PG13: Some scenes of
Intimacy LFIEEE / Mandarin, English #iF, &g /
English & Chinese subtitles RERFE

53& Director: #%ZLH Lien Yi-chi

20365, AWANBABIAAZEMS, KEBDFNNHE
BARK, AXSNEAZEFTRAMNFEHEL™
4, FRPFHEET perfect-lover.com iJHETFHCSH
SEBA, BHFFCHHEXTSEEN™SEIEARNEE
ABITFE.

Robots have become an essential part of human life in 2036 and replaced humans in most
jobs. Therefore, irreconcilable conflicts arise between the humans and the robots.

&3E Taiwan / 2018 / 40 Min / M18- Coarse language %t
YFHEfSIES / Mandarin, Hokkien #£iE, #8#i% / English &
Chinese subtitles PHEFE

53& Director: XI5 Liu Yi

BARPREBAMGS, 195 RAEEITHEILIELS
4, PR EERETEEEMBEMNEEZE—IE
A, FART, MREXIRREEAF “WERE.

ERfthE—1BLtE TR, BIMTER T BRE “THE” ZIRMER
WF, iLmELHEMET F......

Shouldering the heavy debt of his family, Tai makes
a living by collecting debts for a loan shark. He
dreams of making a fresh start with his depressed sister at a different place once the debt
is paid off. At the same time, Tai is also a masked wrestler dubbed “Masked Flame”. As he
accidentally beats his opponent in a fixed fight that he is supposed to lose, his life is about
to change.
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@A with filmmaker Chiang Wei Liang
E YNGR )

y—

—b CHI: THE METHOD OF BREATHING

&3E Taiwan, 3[E USA / 2018 / 25 Min / PG / Mandarin
#£4E / English & Chinese subtitles PRFE
5% Director: XI5 LiuYi

FE21HLE, (RIEERKRIEFEFEL?
MmN ERESISHMNABC, RAEREEEN—
I, B—RBARIMEAREERTIRZA! EMFET
AIE, FMAMECSRKESE, FR7H= R
5”7, AMmAERINKNSR2AARE?
Shuo is a Taiwanese American high school student studying in Taiwan. He accidentally

stumbles upon a modern martial arts world one day. Through the studying of “chi” he
discovers his hidden talents, but at what cost?

-,
;E (. LUZON

"""""""""""" EZERHTEL T X B HE, BETERN
$ihNiK. &35 Singapore, Taiwan / 2018 / 13 Min / Rating A MEMBEIZ. ERBE, REAKH
TBA / Hokkien #8#2i% / English & Chinese subtities FZE 0. Fii 7115 5 EHE “V3 5% ” R EE S S

B o o B, RHAERBNTGE, SRR
&j& Director: = Chiang Wei Liang 43EEBS, KRSRS S B,

HE—MBCE S HLIMRRES.
Somewhere in the South China Sea, a
Chinese nuclear waste barrel draws a
Taiwanese fisherman and his Filipino
counterpart into a maritime conflict.

BEEXSFERBREBLEL, ERH—T&ERET
'TULYG, MRRMEENBHEERR,

ERBIRSEBREL, BREZITRTR, SEMIFE
REMEREFEH—MH. AREE, —RBERNFP
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: EDREFERTEAFEERSE

: GOLDEN HORSE FILM ACADEMY

10TH ANNIVERSARY SHORTS SELECTION

BE2009F LSk, “E&DRHFMR BERI0E12(IRA EiEXMNER S ESIMASIET,
HERHEEHELRMERER . FNREERETRELEMR/ \BRDIEREEASENEDER:

2009 / 23 Min / Rating TBA / Mandarin %i& / English &
Chinese subtitles fRFE

Mentor £fi: #3%EE Gilles Yang

FA Talents %5: ¥¥¥ZE (#f) Sun Boon Luang Koh
(Singapore), %1 (&) Ming Kai Leung (Hong Kong),
XA, (FF) Liu Fan (China), B8E (/1) Ao Shen (China), 4&
#% () Chai Tao (China), #{EJg (&) Midi Z (Taiwan),
TEEE (8) Yu Wei (Taiwan), &R (&) Chihfa Chang
(Taiwan)

TAREENEHEAEIE, EEFEFRESMIENAF
B, SRS ZEABENRBEENNET HR, RAH
—BRBENTARHRKSE. BXFIRNEE, IR
BizEf[N? 2RM=aRERSEIREATIEGR
REZNEFEER.

Hanging about Huasin Street and waiting for his
Taiwan residence ID, a listless Burmese youth
clashes with Liu, a Kokang soldier from the same

2010/ 21 Min / Rating TBA / Mandarin %i&

Mentors §Jfi: FHHES Hsiao Ya—chuan, ##3% Tse—chung Lin
FA Talents #5: XX (&) Yu nien Liu (Taiwan),
Zrh (&) Chung Lee (Taiwan), H&EA& ($f) Michael Kam
(Singapore), TN4AEE (&) Sim Seow Khee (Malaysia),
k5D (¥7) Jow Zhi Wei (Singapore), ZHE (#7) Rae
Lyn Lee (Singapore), $iB2% (i) Quest Lai (Hong Kong)

EF, B, Kk, mRTUNKARNEZEEBEBESHNERE,
MABHEELRENER, BEARFAAREFMEN
ZE, BPHRKR. K. FE, HEMREE—RLN
R R SRR R, BEMEY RRIGHIRNIIE.

A woman keeps rubbing and washing her body
frantically to get rid of the odour she smells, but

native land now making a living as a
butcher. This is an uneasy coming-
of-age story: Facing a razor-sharp
adolescence, how will the protagonists
determine where to go and where
they’re from? Shot using only three
hidden cameras, the film captures,
due to the actors and the location, an
utterly realistic portrayal of life.

she is unable to get rid of what really

haunts her. The images, streams,
sounds — all appear in her house like
an echo, leading to her breakdown,
making her confront that most primal
of animal instincts



Programme Partner: The Golden Horse Film Academy
Since the founding of the Golden Horse Film Academy in 2009, between 10 — 12 young filmmakers
gather every year to learn from the many veteran masters of cinema, and collaboratively produce
two short films during their short intensive one month stay in Taiwan. From the 20 short films
created between 2009 - 2018, eight shorts that feature the talents of fiimmakers from Singapore,
and Malaysia have been selected to be showcased for the very first time in Singapore at 2019 SCFF.

@h with filmmakers Jow Zhiwei, Michael Kam, Jonathan Goh Qidi, Feng Kexin
A BB HRE REd. Bark

2011 / 13 Min / Rating TBA / Mandarin %i&

Mentors Sfi: BRIZFR Arvin Chen, 3KE Chang Chan

FA Talents #5: 5 () Nan Ma (China), & (8)
Albert Jhi-Han Yu (Taiwan), 3ki&5t (&) CHANG Teng-
Yuan (Taiwan), 23 () Li Guang (China), Ri2@ (F)
Goh Qidi Jonathan (Singapore), 3K{&%& (i8) Cheong Sin Mei
(Macau)

—MRIFNREE, = PNEREIREEA, —ESRER  are made, but they fantasise about the
MEEE, =AZEMBANELE, tMMAEERIK, #14 warmth they want to bestow to one
BHHETFHNRE, TABRETHHAMERE. another: Everything happens while
Late at night, three strangers in a café indulge in nothing is happening.

separate streams of consciousness. No exchanges

2012 / 23 Min / Rating TBA / Mandarin %1% / English &
Chinese subtitles FIZRFE

Mentor Sifi: %EZE Lien Yi-chi

FA Talents #¥5i: TH§ () Ding (China), B%HE (&)
Tseng Yingting (Taiwan), 3kX#& (#1) Zhangwant (China),
#=EM (38) Wong Wai Nap (Hong Kong), ERifZ (&)
Brian Jan (Taiwan), ;38X ($f) Feng Kexin (Singapore)

B, R, i, RILS. FEEERE—HNBKAETE. The surprise visit of Ting Ting, his
F—REUREBERAKL, MRRNPEZFNOTERNMTE girlfriend, delights him. But it seems
R—LFEZRNME . MBBXNMNES—FBOBEMGEMA  that there is something on Ting Ting’s
Rit, RIENREZEEEN, XFRAATMAGILEZ mind. At the end of the trip, Ting Ting

HIEEE ., comes clean about what happened to
Guang is a coast guard stationed on Guishan Island. her in Taipei, and Guang is at a loss
for words.
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THE CABIN
OF SEASIDE

SHRIEEN
s3] =11E
2014 / 39 Min / Rating TBA / Mandarin %i& / English &
Chinese subtitles FRFE

Mentor £Ifi: BRIEFR Arvin Chen

FA Talents #5: BRI (F) Xiao Cheng-Gang (China),
tHiE () Hu Bo (China), ZEi=E ($f) Chiang Wei-Liang
(Singapore), EZE{ (&) Huang Jhih-Yi (Taiwan), ASJI| (
1) Terence Lu (China), Eif3E (s) Daniel Yan (China)

MWIERBMFNZE, REPEMFIR—EEE,
BEEERTR%, tTEROLHT tEMERFFIN,
PIREBEHFES KR —ELERHITNEE, BEX
IR MRERER, B—R, FAMTBNENT ZZNE

A girl has been living with a Chinese physician, whom

THIS IS MY RIFLE.
THIS IS MY GUN

BAE—3Z1e
2017 / 14 Min / Rating TBA / Mandarin #i& / English &
Chinese subtitles FIRFE

Mentor §lifi: #i# Wong Chun

FA Talents %25i: Fi&@ (49) Wang Tong (China), FtiiE (&)
Juan Hsiang-wen (Taiwan), 282K (&) Kuo Yu-chen
(Taiwan), [5$EE (3) Chan Yoke-yeng (Malaysia), #*B%E§
1= (&) Cheng Chih-jen (Taiwan), Biff# (&) Gan Yu-
long (Malaysia), £ (#1) Luo Min (China)

FINRIART Y, NCEBRMUREEEMNANIZIF, EiXH
FRRENEEE, HUBENERBIHENEREN, 8
B, AR T ZEEASHNEE. ...

Xun is about to leave the army when Little C
expresses his grievances by committing suicide. To
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she calls “Uncle”, since her parents
abandoned her. After she meets a
boy, she decides to leave Uncle. Uncle
tells the girl that he hopes to run the
home clinic with her, but she is not
keen at all. One night, Uncle enters
her room quietly...

survive in the army camp, every new
recruit has to resign himself to being
abused by his seniors, which has been
a norm.



@;{‘3 with filmmakers Chiang Wei Liang, Teo Qiyu, Tan Song Guan
. SN BEE IKFE B

hv N
Hi>5

2017 / 18 Min / Rating TBA / Mandarin #i& / English &
Chinese subtitles FRFE

Mentor £fi: XK Fu Tien-yu

FA Talents 25 : ZH (4) Li Ran (China), Sl (&)

Lu Po-shun (Taiwan), 3558 (#f) Teo Qi-yu (Singapore),
fR=FiE (&) Jacob Chen (Taiwan), BR#AY ($f) Tan Song-
guang (Singapore), #AEf® (&) Hsieh Li-ling (Taiwan)

FLOW OF TIDES

MR ROEE, REN—FLIE, EEEAEREIN
B, BRERLFMIRAE, FIRMEKMFREAS
IEIHENER, WRZTHTE. A, I=|8EEIT
EHREREGENLTR, AUFERLE, BEHXNENK
B, —BFE ZEHARENTR, AREENE
E, TRNRRERFE, TRIESRONE?

One night, a gunshot is heard in a sparsely populated

2018 / 18 Min / Rating TBA / Mandarin #i& / English &
Chinese subtitles FRFE

Mentor £iifi: ZFIHEChiang Hsiu-chiung

FA Talents #5: A% () Fang Liang (China), SRiFZi
(41) Song Li-ying (China), #t#& (&) Lin Shih-ching
(Taiwan), #& () Hu Chen (China), &£&F (&) Griffith
Chin (Taiwan), £%4 (%) Leong Siew-hong (Malaysia),
"6 () Cheng Thim-kian (Malaysia)

AEETHNRHNGE T, BEERABES, =8%
WP H”ERFERFKEZK, BRBVERIR
o, ANBERFEAREANS. RESRETER
SRR IART, BEAIRAERSIENRRK

Zhen Zhen goes from door-to-door to collect
money from her neighbours after she fixes the
intercom in the apartment building. Some of them

fishing village. Captain Song arrives at
the village to investigate the incident.
Sergeant Su Fuxing confesses that
he fired that shot because he saw a
ghost when he was on guard duty. Is
he telling the truth?

This is a story about a missing bullet,
a ghost story, three lonely soldiers
and their unspeakable desires.

happily give her the money, but some
refuse to pay the amount due. Mr.
Tsai is the last neighbour she calls on.
No one answers the door when she
presses the doorbell, but she hears a
dog barking inside.
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TPOAESR

14 APPLES

&3Z Taiwan, 4% Myanmar / 2018 / 84 Min /
Rating TBA / Burmese #iifai&/

English & Chinese subtitles FREFE

5i& Director: #X{EJE Midi z

ZH Genre: £2%F Documentary

LFRA (4BER) BITESKRANEAR, HH
BEAEESGERINNE.

EXAKBZRENAML, MABEEXESRES
KREIWN, HafkEILETMNHRERET14R, BBRE
lZ—PHER. EXMHREGE R FERE—FT 214550,
FINKER, FLAGMHE, NT-JIEENMNE, &
MNP, RELMPZKRENE. BEEME, 20
IBRATHERBEMHOME . EEMMH 2N R
BEEENRE, thRANRAE—HEET
%, BEREETE. RENDRAELHSENIEE
BER. ith TRIAEMEASE. NERANTTE.

Shin-hong suffers from insomnia and encounters
many problems in his life. His mother seeks
advice from a fortune-teller. The fortune-teller
asks Shin-hong to get fourteen apples. He should
then take them to a temple in the rural area in
central Myanmar and live as a monk for fourteen
days, eating an apple a day.




£—RNE 7|

© 0 0060000000000 0000000000000000c 00 00

fRE China / 2018 / 86 Min / PG / #&/Ri& Uyghur, £
i& Mandarin / English & Chinese subtitles RFEFE
5% Director: EfRi§ Lina Wong

Fi& Cast: XiE-TFF Isa Yasan, EARELER/R-AERE N
Kalbinur Rahmati, X773 - #&XKEH Alinaz Rahmati
ZE Genre: Bli§F Fictional

XFERHELE—TRARENZ T, XER, fi
BB EHER, THERE BREIMRPER.
YXFEREEECHBE, —LLF-BEBRXERE
. SARLESEREBEXFENIFAR, MALXRRFTE—
RihFE, NEBRTIEWOABHIILE, LR
it IBEHBE. REZENG R . ENFNRENT
HMENBENR, ZFNIEHEENMEK, XM
PRIt 4?

The directorial debut from Xinjiang’s Lina Wong
is a poem to her hometown, portraying a Muslim
farm boy’s relationship with his mother, his
friendship with his sweetheart girl, and his parting
from them.



R4 ERIER

SOUL ON A STRING

© 0 0060000000000 0000000000000000c 00 00

H[E China / 2016 / 142 Min / NC16 — Some Sexual
Scenes LFIHIEXEE/ Mandarin #iE, Tibetan iE /
English RXF&

$3H Director: 3% Zhang Yang

%8 Cast: £B Kimba, BE/R{Z Quni Ciren, Ei&-IL
T2k Siano Dudiom Zahi, ZEBAEI3 Solange Nima
A Genre: BIfEF Fictional

BB, BEHEMHEREIRBE, RETHRN
BABNMERNDEOPRE BRI, EhiE
™, SIBRHFLIENM, HEMRKRE, @&
WEMNEZFEE, BENEEREZR, AR
ERAN+—%, BREMMNSE, AMREHERREK
BihFER, MEKXBS—iK, HRABRAFEE—FH
IIEME. REE. ENENCNESE, Zfb0ER
UL EE, WENKREFREE), BTRARENEL
5x, BRSNRNEMNER, E5ER, LWE
30, mERE.

HARBTESHMA, RECT, DLEFM, B5
%, M5\, MELFDIRHMAISWHIERER, WX
S5EMTRBSFEESLRMTRE, EERSRNIG
fmt, HAREE—K.

After discovering a sacred stone in the mouth of a
deer he has just killed, Taibei, a young lonesome
Tibetan cowboy, embarks on a long and difficult
mission: to bring it back to the holy mountain of
Buddha’s handprint. His journey turns sour as an
obstinate woman, Joan, and a psychic yet dumb
elf, Pu, soon decide to join him. Not to mention
the two violent brothers tailing him who are on a
revenge quest.




60

LRI S A

THE SILENT HERDSMAN

oooooooooooooooooooooooooooooooooo

F[E China / 2018 / 93 Min / Rating TBA / Kazakhl&fi#
7218/ English and Chinese subtitles FHEFHE

538 Director: #—.Zhang Yifan

E3E Cast: FIKIEAHAIIRFIFE Ayiboli Mulatibieke, BE&
1B IREFIE MR M Mohetaer Tieliewuhazi

28 Genre: EltEF Fictional

WHBEABHABERILKE, SERE, ERENE
FESFHER. thEUTDIZIEEPERDFHR
B, M=TARH, BthEituinss. RERER
THERBHEF. FTW, DRIMGR—REED
O, TERIARY, UITHEMEGRFRIFNDD., 4
TWHBF—RREE, MTFEFOA, XADEH
'TEKL......

(KPEREFE) BEIMK—M, XREmMANS,
EREFERNKSIE, RARBFPEHNIGFERR
HRISER, EIREAXNTRNRLES, HEE
IWERRIE R, HIEMNMDARE. BEBEHNLE,
BEASRRDFHERFR, WRSRNERRE
2, HFEEXRREHHHPEEREFTESHREK
ik MAFMA—BRLESS, EEREHAE
APELR )Y

This is the story of the inn owner Hasim and his
young employee Elken. They provide travellers
with horses on the vast isolated Kazakh Steppe.
Hasim is silent and cold while Elken is chirpy
and passionate. Despite the clash between their
personalities, they begin to understand each
other. As Elken learns more and more about
the Kazakhstan traditions from Hasim, Elken’s
enthusiasm slowly melts Hasim’s coldness.



FILMMAKER
IN FOCUS:
CHANG YI

FEREERFRAENETNRE =R
R=NE, o3EREZFR. BEE,
MR5KER . 2019 MIKELIERE PIEER
MEXBKRRS £, £1982%F . 1985
&, UR1986FLEHE (FANKED
(BEFELT ) M (BOE) Z2/5,
KEBR LI EMM BRI Z ALIE. 30
FE, ¥RBANEZSENS MO HIE
HARREBI. A (WBHOE) HHIIL
SAKZENEMRBENUE, KRBER
FBUXIIER KR SIRVERFm, FiEk
KB SENMMNREXEAHBMS ARG

e e
IR,

Film scholar Peggy Chiao once commented that the three
brightest stars of Taiwanese Cinema are Hou Hsiao-hsien,

Edward Yang, and Chang Yi, all of whom were among a new
wave of pioneering filmmakers who helped define the Taiwan
New Cinema movement.

This year we are very proud to invite director Chang Yi as our
Filmmaker in Focus. This section will feature four of his pivotal
films: In Our Time (1982),: Kuei—-Mei, A Woman (1985),

This Love of Mine (1986), and A Dog’s Life (2018), which
marks his return to filmmaking after more than 30 years.

Director Chang Yi, accompanied by his wife and close
collaborator Loretta Yang, a two—time winner of the
Best Actress Award at the Golden Horse Awards,

will be in attendance.



@A with Filmmaker 5% N

=\
BI(HIOE
A DOG’S LIFE

&3&Taiwan / 2017 / 80 Min / PG
&% Director: 3k%& Chang Yi

mA, MR, Ei1S TS, RIFHR
FRMNESIRTE: NBRERRBEXSMMIIR
5, BEHRIEHRIMFNNGD; ZRNSAKREM
ARIAURYN, REFRBANTENTHL; SHNER
BELRE, BEEAERMBEEE, fIER,
ENELEIZ——FR; FERMIPHULAREE—-R
ERZENNG, DMEHRWABLTET IS,

BIEMREZEFRRERBZIGE, B TETR
MNEEENERHERR, 2REEYA, MEFRR
M FAEMFRESERN, 2ROHAENRES AT
HRWARRIE. RRBRNEZEANSH, WXt
SHERBEE —RANRNEY.

The film consists of four stories about four
different dogs and their owners’ lives, reflecting
love, life, and departure. Who will these four dogs
meet? What kind of situation are they in? This
film was produced, directed, and written by the
legendary director of the New Taiwan Cinema
Chang Yi, celebrating his return to cinema as
a result of his commitment to the late Edward
Yang, who dreamt of creating animation films.

The 55th Golden Horse Awards: Nominated for
Best Animation Feature

SESSmE R RAREE K

AR5 Vios EIHKER (SHEFH 33 71)
This film will be screened alongside Vios (page 33)




@)\ with Filmmaker 3 N\ H )% : =

BB T — 4

KUEI-MEI, A WOMAN

&i&Taiwan / 1985 / 119 Min / Rating TBA / English and

Chinese subtitles RRFE

538 Director: 3%k Chang Yi R -

%8 Cast: 133l Loretta Yang Hui-Shan, Z=37#f Lee )
Li-Chun, XIBH Liu Ming, X3& Wen Ying, % Ying

Ying. TtB{F Elten Ting

ZEE, BEMPERISE, BECEZFIRKE. BE, MAIKEFEREMYE, HEIRERE
B, FRIERWgERT, —FIEIERNER, =TRREZE, RiTAB@RE, EEFRR
EFISEE, #EXaHAAER, #MEIEZ; BREREMAT —FREBEECZR". A, IR
B EZRR, XRMB. KRZILKRETZ, EE—NEE, RREABTEGENRE. SHFRERA, TF
S FESFAFN, wANLRMESHETEE......

WHIET1985F, ERAEMBRLRIMESMRMITETNZ, A, sKERAAMAERAER
IBEREEISEN, MRRGEN—HFRERER, MSEREH, KERESEMETZPREFENR. HiX
wERMPRENE (BCZR) , MBRETER205%kE, BTH545EE, MEBEX25E, TR
HETRZANEGE, haEhaENBrE
The 22nd Golden Horse Awards: Best Feature ZFPIMENS, OEEE. XERL.

2
Film, Best Di , Best A d Best Ad d N
sértélenpel(slty irector, Best Actress and Best Adapte MRAT . SE5ZANARERE, [

BRI DREER . BT RELEMA HEEN T atBMHAHERES.
Al A T ) A

Arriving in Taiwan in the 1950s, Kuei-
mei enters a disadvantageous marriage
to a widower with three unruly children
and a bad gambling habit. Beautifully
portrayed by celebrated actress Yang, she
confronts pregnancies, her husband’s
infidelity, her daughter’s resentment,
a stint as servant in Japan, divorce,
and illness while struggling to keep the
family restaurant business afloat.
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@A with Filmmaker 3 N H i

BHE

THIS LOVE OF MINE

3% Taiwan / 1986 / 110 Min / Rating TBA / English &
Chinese subtitles PHEFE

& Director: 3k3% Chang Yi

¥38 Cast: 133=i Loretta Yang Hui-Shan, T 11 Elten
Ting. E{KZE Heinrich Wang. #%i§& Cynthia Khan

1987FEWITNBERFRTTATRZ—, BEER
MATRRR (ERAEY . FRPRIBLNEE
B, MAPFFREEEMBISLRIMNE, MBRHRR
B, MBERETFTRIERE, SAXILEDNEHR
RIERNEE.

HREMIEENSZRAULR AP ONREEE, SisE
HMEEINE, TERIEER, RTHRE. ®E, e
B, BEX—EBHEACHNKER. REtTHEE, B
CREEEFEZMERIR, BXREXADX.

SEKBRNLHAFNERIES, 2R —IAZNN
IFiE; HEMBRMMRRERERERN, €
TEZ=FANEBEDTENLTE.

A housewife, whose life only revolves around her
husband finds herself confronted by a cheating
husband. She becomes angry and neurotic
and cannot accept the fact anyway. Finally,
she realises that the only choice she has is to
compromise and to forgive, but only when it is
already too late.



Introduction by Editor Liao Ching-Song
SN BYEE AR

JCPARIE S

IN OUR TIME

&35 Taiwan / 1982 / 106 Min / Rating TBA / English &
Chinese subtitles PRFE

538 Director: #3128 Edward Yang., #—IF Ko
I-Chen, PR Tao Te-Chen, 3k#& Chang Yi

*38 Cast: #H3IE Sylvia Chang., AR Shih An-Ni,
Z=31 8% Lee Li-Chun, 3kZHE Cheung Ying-Chan, ZE[E
1& Li Kuo-Hsiu, BXPAHIE Ouyang Shafei, ZNl1E Vega
Tsai . #MEZ Sun Ya-Tung

SEMERNFILZE, OMUSERBNNRSSE

(“Upfesk” “4BEEV. “BREET. “HRERE”) MM
TEF (2) | DF (FF) | BF (K¥) &
F (#5) IPALERE (BER) .

B ERERE AR AN Z Lt SR AR RN ST R AV
i, AZHEFSEK, MELFHIFE. EFAR
TMFREFOEEMM GBI DEAR (“DX”) , BA
SEEFNOIN, TEsERPREEEEREFEE
HESNER (“REBK”) . MEFHNRINSE
HRFEREERS|TEHANRZEZ (“1BE7) , #T
RERETETRS—MEE (“BE”) — AERH
SHATHE, MBRIAERRREETZS, RIMEF.

The Taiwanese new wave — a film
movement featuring earthiness and
restrained realism as having had a
lasting impact on the world’s movies
— began modestly with this installment
from 1982, which contains four episodes
set in different decades. Though neither
the long takes nor the unconventional
narrative structures that would become
the new wave’s stylistic innovations
are present here, it is remarkable how
well-developed this movement’s major
themes were at the outset embodied
here: rural life, loneliness, and childhood
are all explored in the first two episodes,
directed by Tao Te-chen and a then-
unknown Edward Yang, while Ko Yi-
cheng and Chang Yi’s broadly comic
third and fourth episodes tackle urban
life and the perils of young adulthood.
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FROM THE FRINGES
OF SOCIETY — A NEW
TREND IN HONG KONG
CINEMA?

Date/ Time: Saturday 20 April, 2pm

Duration: 1.5 hours

Venue: SCAPE Gallery

Moderator: Foo Tee Tuan

Speakers: Jevons Au, Oliver Chan, Jun Li, Shu Kei

In recent years, there seem to be many Hong Kong
movies that tend to focus on portraying people from
the fringes of society in a realistic setting, so as to
shed light and raise awareness about various social
issues and stigma. Such films include Happiness
(2016), Mad World (2017), and Tomorrow Is Another
Day (2018). It is evident that the bulk of these films
are being made by a new generation of filmmakers.
Why do the younger directors tend to focus on such
serious topics or characters from the fringes? Will
this emerging trend be sustained in the long run?
Let us hear from our panel of flmmakers — Jevons
Au (Distinction — writer/ director), Jun Li (Tracey
— writer/director), Shu Kei (Tracey — writer/
producer) and Oliver Chan (Still Human — writer/
director) as they share their experiences in making
their respective films and their views on this new
trend in Hong Kong Cinema.

Related Films:
Distinction — pg 14
Still Human - pg 10
Ten Years — pg 42
Tracey — pg 28



?E%ﬁ%

=557 G
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HER / iHiE: 4B27H, T2
SEBHETR: 1.5 hours

e FINEZ AR Z K Blue Room
*FE: BEER

il BRY, BHE, hED, BRA

20185, HRERFVFSHIEMERK, BHik
RIMBRIAAZES KIS DREFR”
R TEAE. TEREDFREFR
WI0E12fRE B . ESeRMERE
R E. REHEBNMFRER. SER
ZaM, REESE, M—1RAREE

ERREE. 2ERBRRERRE,

BREUEHEHEAIBE—EMEER,
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(B 5501
(3Fi##LY 5501

Date/ Time: Saturday 27 April, 2pm

Duration: 1.5 hours

Venue: The Arts House, Blue Room

Moderator: Eva Tang

Speakers: Liao Ching—Song, Chiang Wei Liang,
Jow Zhi Wei, Lau Kek Huat

World-renowned filmmaker Hou Hsiao-Hsien together
and award-winning editor Liao Ching-Sung co-founded
the Golden Horse Film Academy as one of the four main
programme segments of the annual Golden Horse Film Festival
in 2009. Director Hou has remained the Film Academy’s Dean,
with Liao serving as Chief Administrator for past 10 years: 10
to 12 emerging scriptwriters, directors and cinematographers
are invited annually to take part in this prestigious film
mentorship and development programme in Taiwan every
year. During this time, the budding film talents team-up to
learn from one another and to collaboratively produce two
short films which are finished in time for screening at the
Golden Horse Film Festival.

Many Singaporean and Malaysian filmmakers have participated
and benefitted from this programme professionally, including
Sun Koh (pioneer batch in 2009), Eva Tang (2010), and
Anthony Chen (2012) who subsequently won Best Picture at
the 50th Golden Horse Awards with his debut feature llo llo in
2013. Tan Seng Kiat from Malaysia participated in 2013 and
went on to make Shuttle Life (2017), which was also a project
winner at the Golden Horse Promotion Plan and received
multiple nominations at the 54th Golden Horse Awards.

To celebrate the 10th Anniversary of the Golden Horse Film
Academy, and acknowledge the huge influence it has on
our Singaporean and Malaysian filmmakers, we have invited
Liao Ching-Song and selected alumni Jow Zhiwei (2010), Lau
Kek Huat (2013) and Chiang Wei Liang (2014) to share their
experiences, with Eva Tang as the panel’s moderator.

Related Films:
Huasin Incident - pg 52
Day of Echoes - pg 52

Midnight Café - pg 53
Distance - pg 53
The Cabin of Seaside — pg 54

This is My Rifle. This is My Gun— pg 54
Flow of Tides — pg 55

Upstairs, Downstairs — pg 55 67
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ZEBZR Alvin Lee

3% Chang Yi
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¥ﬁ7]ﬂi&%§%E S, FWEHItREBERZER, “‘“*%IH‘ ((El%'iﬁﬁx)) ETS

%/\Fﬁbﬂi&ﬁﬁ@. CARNRESENRESTN. & (WF) E2016
FF'EH%‘& HAREELORRERENASER, -ﬁlLf’Euu (FRktEED
)\EI%ZQF%ﬁh[Ii&EIB:TEEETﬁER?Eim, HRRE22EZ SETE
FRFEEETINTESIIR.

Alvin Lee graduated from the prestigious Beijing Film Academy.
Lee’s short films have won top awards at various film festivals.
Lee is also a scholar under the Singapore Infocomm Media
Development Authority’s Media Education Scheme (Film). His
previous short film Bon Voyage has won the Best Director and
Best Sound at the 6th Singapore Short Film Awards. Recently his
short film Seed won Best New Director at 2016 China Short Film
Golden Hummingbird Award and Best Actress at 2017 Short Shorts
Film Festival & Asia. His graduation short film, A Time For Us
premiered in the 29th Singapore International Film Festival “Silver
Screen Award” Competition Section and won the “Jury Special
Award” in 22nd Cinemaubit International Student Film Festival.

1980 F R BEMBEHERARAMZ—, BRESRRERFBH. RESE
MRERRRIAFRE, ERANIRI0FE, E BRI TETF
E, MZHS5ERHBE—RANRNHEY, ITEHRFAPEZREX
iR E RS, ﬁurﬁﬁ?“tﬁﬁmﬁq’i R ohiEm 5758
Bz,

Chang Yi is an award-winning Taiwanese fiimmaker; a legend of
New Taiwan Cinema in the 1980s. He has won awards for Best
Fiction Feature, Best Director and Best Screenplay at the Golden
Horse Awards.

After spending decades of creating glass artworks, Chang has
returned to cinema. Chang set up an animation studio in Shanghai
as a commitment to his deceased friend, the great Edward Yang,
who dreamt of creating animation films,. The studio’s very first
short film was quickly nominated for the Best Animated Short at
the Golden Horse Awards.

Chang Yi dreams of creating an animation style that is distinct to
Chinese art and culture; a style that can compete in the world’s
animation stage with that of Miyazaki, Pixar, and Disney.



HETHINE, HINKEFEIAFESEERSEEEREL. B
AFIREL S ZARKRFEZ AR AWMLY, EDTBRZFR. SF
FIDCampus, FREFRBHEZFRES.

Chiang Wei Liang is an alumnus of the Golden Horse Film
Academy, where he was mentored by directors Hou Hsiao—Hsien
and Arvin Chen, as well as the Locarno Filmmakers Academy and
FIDCAMPUS. Like his cinematic mentors, Chiang’s work, varying
from realist portraits to melodramas, captures the intersection of
the personal and political with patience and warmth.

MNESE, REERETZEMERML., hANAibSEEFRTE
BRAFRSHERE (BiH) Kk (BEA) EFZEHHEKHHM
WiclZ, FENTIERXMABETHRNE. EUFEANETENLRE (K
IEEAIER) 3K CBIRATR) THEN2015F RIEBREZ—,

Eva Tang graduated with a Masters in directing from The National
Film & Television School, UK. Her short films have been screened
in Venice, Rotterdam, and National Gallery of Art (USA). Eva was
selected for the 2009 Berlinale Talents, 2010 Torino FilmLab,
and 2010 Taipei Golden Horse Film Academy. She co-directed
two well-loved documentaries OId Places (2010) and Old
Romances (2012) that reminisce the disappearing memories in
Singapore which have set the trend for heritage documentation
and have created a huge following. She completed her debut
feature documentary The Songs We Sang, which premiered at
the 26th Singapore International Film Festival presented by The
Esplanade Theatre. It is hailed by The Straits Times as one of the
best movies in 2015.

®EiE Chiang Wei Liang

IB=EZE Eva Tang
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Jessey Tsang Tsui-shan is an independent filmmaker and
video—maker. Her early works are short pieces based on the
lives of herself and the people around her. In 2008, Tsang
released her first feature Lovers on the Road (2008), won
the Best Feature award at the 2009 South Taiwan Film and
Video Festival. Her second feature, Big Blue Lake (2011), won
several awards in Hong Kong and internationally, such as
the Jury Prix at the Shanghai International Film Festival, Best
New Director at the Hong Kong Film Awards and New Artist
Award by the Hong Kong Art Development Council.
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Jevons Au graduated from the Hong Kong Academy for
Performing Arts in 2004. His early directorial works include
awards-winning independent short films and videos Hung
(2003), Taxi (2004), among others. His short film Merry
X’mas (2007) won the Fresh Wave Award 2007 and the Fresh
Wave Best Film Award (Open Division). After joining Milkyway
Image, he worked as one of the screenwriters of Romancing
in Thin Air (2012), and Don’t Go Breaking My Heart (2011)
which was nominated as Best Screenplay at the 31st HKFA.
He is also one of the directors who filmed Ten Years (2015),
the HKFA Best Film. In 2016, he co-directed HKFA Best Film
Trivisa with Frank Hui and Vicky Wong, whom he shares the
Best Director award with.
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Since joining the industry, Jonathan has been involved as various
roles in numerous projects including commercials, video series,
short films and feature films. In 2011, Jonathan was selected as
one of the twelve Chinese filmmakers from around the world,
chosen to attend the 2011 Golden Horse Film Academy, headed
by acclaimed director, Hou Hsiao-Hsien. He is also one of the
mentors for the inaugural national film competition, cine65. Apart
from filmmaking, Jonathan is also involved in other art forms such
as photography, theatre and visual arts. His installation piece,
“Enlightenment” was showcased at an artist books exhibition,
“Center to Periphery”, together with other Singaporean and
Japanese artists. He is currently a Director of Photography with
Big 3 Media.

5T Jow Zhi Wei
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Jow Zhi Wei is an alumnus of the 2010 Golden Horse Film
Academy in Taiwan. He has made three short films, Outing
(San Sebastian International Film Festival 2010), Waiting (Busan
International Film Festival 2010) and After The Winter (Cannes
Film Festival - Cinéfondation Selection 2013). He is currently
working on his first feature film project, Tomorrow is a Long
Time’(Jerusalem Sam Spiegel Film Lab, Berlinale Talent Project
Market, Berlinale Talents Tokyo and Golden Horse Film Project
Promotion).
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Jun Li’s essays has been published in MingPao Daily, Initium
Media, and Zihua. His short film My World was nominated for the
Best Short Feature at the 55th Golden Horse Awards, and Liu
Yang He won the Best Film Award and Best Director Award at
the 11th Freshwave Short Film Competition. In 2018, his acting
debut | Miss You When | See You premiered at the Hong Kong
International Film Festival and his directorial debut Tracey
premiered at the Tokyo International Film Festival. His second
feature Drifting (in development) won the JQ Picture Award at
the Golden Horse Film Project Promotion. His play Song of Grief
won the 5th Young Playwright Award and was produced in 2018,
to rerun in 2019.
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Lau Kek Huat is a two-time winner for Best Short Film Award at
the Taiwan Golden Harvest Festival, and the Best Director Award
in 2009. His latest film Nia’s Door has won the Best Short Film
Award, Sonje Award in Busan International film festival |, selected
for 38th Clermont-Ferrand International Short Film Festival. His
written first feature film A Love of Boluomi, depicting his own
family story, has also won him the Tokyo Talent Award 2015,
Best Script Award in 2013 Taiwan. In the same year, Lau took
part at the Golden Horse Film Academy, led by director Hou
Hsiao-hsien. He is the founder of Hummingbird Production and
is currently developing his first feature.
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Upon graduating from the Film Production Course organised
by the Hong Kong Filmmakers Association, Lee Cheuk Pan
began his filmmaking career as an assistant director on
numerous Hong Kong films helmed by veteran film directors.
In 2010, he participated in Hollywood director Steven
Soderbergh’s Contagion film set in Hong Kong. In recent
years, Cheuk Pan directed microfilms and music videos,
and was selected to pitch at several film project markets
including the Golden Horse Film Promotion Project market
in 2012, Hong Kong HAF in 2014 and Puchon’s Fantastic
Film Project market 2014. In 2017, Cheuk Pan won the sole
CreateHK’s 3rd First Feature Film Initiative open category
award and was finally able to complete the film project he
had been presenting at the film project markets.
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Ler Jiyuan is a Singaporean filmmaker. His diverse portfolio
ranges from brand videos, commercials, TV dramas,
Telemovies, to music videos and short films. He is the
director of the acclaimed Telemovie Gone Case, based on the
award-winning novel by Dave Chua and the writer-director
of Telemovie The Love Machine, which was nominated for
five awards at the 2016 Asian Television Awards (ATA). Ler
is the writer/director for short films The Drum, which was in
competition at the 2017 Clermont Ferrand Short Film Festival,
and Paper House, which premiered at the Singapore Chinese
Film Festival. 2017. He most recently worked on HBO Asia
Original Series Grisse, which was released in December 2018.

Z= &5} Lee Cheuk Pan
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Liao Ching-Song started his career in the 1970s as film
editor, and expanded to producing in the late 90s. With his
diverse and sophisticated editing skills, Liao has now worked
with director Hou Hsiao-hsien over the past three decades,
starting from debut feature Cute Girl (1980), early works A
Time to Live, A Time to Die (1985), Dust in the Wind (1986),
milestones A City of Sadness (1989), The Puppetmaster
(1993) to the latest The Assassin (2015). In addition, Liao
Ching-sung also worked with Edward Yang [ That Day, on the
Beach (1983), Taipei Story (1985) and The Terrorizers (1986)],
and Wan Jen [Ah Fei (1983) and Super Citizen Ko (1995)],
which listed him amongst the pioneers of the Taiwan New
Cinema movement.
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Loretta Hui-shan Yang is a Taiwanese film actress and
contemporary glass artist. She is a two-time winner of the
Best Leading Actress award at the Golden Horse Awards
and winner of the Best Actress prize at the Asia—Pacific Film
Festival, as well as an artist of Chinese glass or liuli. “Beauty
transformed” is how Japanese critics have described the
multiple talents of Loretta Hui-Shan Yang. Loretta Yang was
named Best Leading Actress in the 21st and 22nd Golden
Horse Film Awards ceremony. She was the first actress who
won this award two years in a row. Having committed herself
to Chinese glass for more than a decade, she has single-
handedly rediscovered the technique of cire-perdue glass
casting. She has used this technique to create works with a
traditional Chinese artistic flare.
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Oliver Chan obtained a Master of Fine Arts in Film, Television and Digital Media, Hong
Kong Baptist University. During her studies, she completed several independent short
films including Aloha, which won Gold Award and Best Screenplay Award at the 2nd
Microfilm Production Support Scheme (Music); and Best Film and Best Screenplay
at Golden Flowers Award (2016). Her work Children was nominated in Hong Kong
Fresh Wave International Short Film Festival (2015), Reel Women Hong Kong, Salento
International Film Festival in Italy, Women Make Waves Taiwan, and Shnit International
Film Festival. The short film also won Best Short Film not in the English Language
in Portsmouth International Film Festival. In 2017, she became the winner of 3rd First
Feature Film Initiative (Higher Education Institution Group) and received funding from the
Film Development Fund to implement her project first feature film Still Human.

#¥3 Shu Qi
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Shu Kei began writing scripts for television when he was still studying in the University
of Hong Kong. Amongst the directors he worked with during this period were Ann Hui,
Patrick Tam, Yim Ho, Allen Fong and Tsui Hark. In 1980, he wrote the script for John
Woo’s To Hell With The Devil. In 1981, he made his directorial debut, Sealed With A
Kiss. Since then, he has directed six drama features, including Hu-Du-Men (1996) and
A Queer Story (1997) and a documentary, Sunless Days which won a Jury Award at the
Rimini Film Festival and a Special Award at the Berlin Film Festival. In addition, he is
responsible for the world marketing and distribution of such important Chinese films
as Tian Zhuangzhuang’s The Blue Kite, Chen Kaige’s Farewell To My Concubine, Wong
Kar-wai’s Ashes Of Time and Chungking Express. He is the producer of Zhang Yuan’s
Beijing Bastards and Fruit Chan’s Made In Hong Kong. Before joining the Academy of
Performing Arts as Faculty Chair of the School of Film and Television, he taught at the
University of Hong Kong and was the Artist-in—Residence of Chinese University of Hong
Kong in 1999.
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Wendy Toh is a Singapore-based performer whose numerous acting
credits span both screen and theatre. She has acted in award-
winning films and regional television dramas such as HBO Asia’s
Serangoon Road. She is also a core member of Tapestry Playback
Theatre, and trained and worked with Jinen Butoh School under
Atsushi Takenouchi. Wendy also practises a wide range of fine art,
creating abstract canvasses and thought-provoking mixed media
installations. After graduation, Wendy hopes to deepen her Butoh
practice and to further explore physical theatre.
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Born in Hong Kong, Amos Why is a writer—director for both dramas
and documentaries. He obtained degrees in multimedia, sports and
psychology. He worked for Derek Yee and Tsui Hark as continuity in
the mid-1990s and has extensive working experience in the media,
including print, television and the Internet. He has played field hockey
for more than two decades and represented Hong Kong in the 10th
National Games of China in 2005. Amos was awarded ten production
contracts for 22-minute TV dramas and documentaries by Radio
Television Hong Kong (RTHK) over the last decade. Dot 2 Dot (2014)
is his feature debut. It was nominated for Best New Director and
Best New Performer at the Hong Kong Film Awards in 2015, and was
recognised as the film of merit by the Hong Kong Film Critics Society
Awards in 2015.
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The Centre for Chinese Studies, Singapore
University of Social Sciences (CCS@SUSS) aims
to raise the awareness and understanding of

the Chinese language, culture and contemporary
Chinese society through its programmes, courses,
research, publications and events/activities. Within
the University, CCS@SUSS serves as a one-stop
resource centre that monitors recent trends and
developments in the wider Chinese-speaking
world. This allows the University to make necessary
adjustments to its curriculum and academic
activities, and remain at the forefront of the field.

In  addition to managing Chinese graduate
programmes and conducting research, the Centre
also explores the theme of Cultural China through
various events and activities, including seminars,
public lectures and film festivals. The SUSS Cultural
China Public Lecture (co—organised with Lianhe
Zaobao) and the Singapore Chinese Film Festival
(co—organised with Singapore Film Society) are both
annual features at the Centre.

The broad concept of Cultural China serves as
a guide regarding the SUSS Humanities Series,
fulfilling the same function for the Chinese
Enterprises and Communities Monograph Series.
These were launched in November 2012 and October
2014 respectively.
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Celebrating its 60th birthday this year, the Singapore

Film Society (SFS) has collaborated with a wide
range of partners from the fields of theatrical

distribution, diplomatic missions, and academic and
cultural institutions in order to present the best of
international cinema in Singapore. SFS is renowned
and popular for its cutting—edge programming and
organizational skills in fim festival management
and marketing. Some of our key events include the
annual European Union Film Festival, Animation
Nation Festival, and the Singapore Chinese Film
Festival. The mission statement of the Singapore
Film Society has been to promote film appreciation
as art and entertainment, as we hope to bridge the
gap between art house cinema and the commercial
film industry.
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