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VENUE & TICKETING
INFORMATION

HIEI

GOLDEN VILLAGE SUNTEC CITY GOLDEN VILLAGE VIVOCITY

Temasek Boulevard #03-373 Suntec City Mall Singapore 038983 1 HarbourFront Walk, #02-30, VivoCity, Singapore 098585

http://www.gv.com.sg/GVCinemas

1 £ Z 4 TICKETING Z {4 PRICING
1\ Tickets for sessions at GV Suntec City and GV VivoCity $13: General public
. | p are available at all GV box office and GV online $10: SFS and UniSIM Members (Only for tickets
1 J : http://www.gv.com.sg/ purchased at the cinema box office with valid
HE X VENU & CKET' NG » ’ membership card).
LA '! SRS LG F MR 7R TR $13: AL
iy SCHE&ULE B EARERANERLAME $10: REMERHHEER . FHRAFRRA.
T ¥ http://www.gv.com.sg/ l93%. B, BR. (RERREFERENERLS
4 MESSLGE‘ i1 &, MENFHREXZRAIL. )
i 1
5 ORGA'NIZINB E
! ‘ b I
B CHINE'SE PANORAMA!
DOCUMENTARY VISION | ¢ SCREENING ROOM, THE ARTS HOUSE
: ' 1 Old Parliament Lane, Singapore 179429 T: 6332 6919
CHINESE SHORTS SHOWCASE
E =4 TICKETING Z 1t PRICING
ABOUT CHINESE CINEMA Tickets for sessions at The Arts House are available $13*: General public ) )
at all SISTIC outlets and online www.SISTIC.com. $7O*fb5F5h‘?”d UZ’SIM Members with valid
CHINESE TALKIES PANELS ZARZRBRNGRI TR FRASISTICE R4 membersnip car
EIEwww.SISTIC.com + =, ﬁ;é*: @%ﬁi}:&i% PN AR
*: PR SRR F =N
FESTIVAL GUESTS i B BRNR S RRAST.
SPONSORS & PARTNERS *Kindly note that SISTIC booking fee of $1 per ticket will apply. Efk &S5 1HISISTICF 5%,

ABOUT US

GALLERY THEATRE, NATIONAL MUSEUM OF SINGAPORE

93 Stamford Road, Singapore 178897 T: 6332 3659

EE4 TICKETING Z{# PRICING

Tickets for sessions at the National Museum of $13*: General pui?/fc _ _
Singapore are available at the Museum'’s information $10*: SFS a'md UniSIM Members with valid
counter, all SISTIC outlets and online www.SISTIC. membership card

com. $13* /Ai\}\}\j:

3035 E R A U 5% | T F 3 0 SIOnMAMERBIE S0 FFAFIA
RUWEES, FASISTICHRRRBIWWW. P BR. BRABLTHRERE.

SISTIC.com - Mg,

*Kindly note that SISTIC booking fee of $1 per ticket will apply. BN KR &S5 1HISISTICF 5%
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CHINESE SHORTCUTS

TEN YEARS
ELENA
DAY & NIGHT

SHE REMEMBERS, HE FORGETS
FIRST OF MAY

THE LEFT EAR

BLIND MASSAGE
MAVERICK

THANATOS, DRUNK
WOLF TOTEM

A FOOL

WHAT’S IN THE DARKNESS
MCDULL, ME & MY MOM
ZINNIA FLOWER

THE WALKERS

ON THE RIM OF THE SKY
THE CHINESE MAYOR

GOLDEN VILLAGE

© suntec aity
@ vivocity

CHINESE SHORTCUTS

2
O5 DAY & NIGHT
2 (I) BEST OF FRESHWAVE INT'L FILM FESTIVAL 2006-2010
g 2 BEST OF FRESHWAVE INT'L FILM FESTIVAL 2011-2015
2% ARE WE DUST IN THE WIND
E — BEIJING FILM ACADEMY SHORTS
Al SEVEN DAYS
RIVER ROAD

A SIMPLE GOODBYE

JIA ZHANGKE: A GUY FROM FENYANG

UN PORTRAIT DE HOU HSIAO-HSIEN
AFTERNOON

A MOMENT IN TIME

ZHOU LAN-PING ~ HIS LIFE AND MUSIC
FACETAIWAN: POWER OF TAIWAN CINEMA
GOLDEN GATE GIRLS

CENTER STAGE

GALLERY THEATRE,
NATIONAL MUSEUM
OF SINGAPORE

DOCUMENTARY DIRECTORS DOCUMENTING
CHINESE CINEMA

*SCAPE GALLERY
2 ORCHARD LINK, LVL 5, SINGAPORE 237978

SPOTLIGHT ON HONG KONG
INDEPENDENT FILMMAKING

HH RIS by invitation only Fl 285 5
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Schedule subject to changes. Please refer to www.sccff.sg and facebook/sgchinesefilmfestival for the latest updates.
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DURATION

(MIN)

110
117
114
114
107
121
95
100
81
5
123
101
86

125
95

125
150
130
106
73

102
96

105
21
137
57
83
81
90
151

53 2

RATING

M18

TBA
M18
TBA
PG13
M18
PG13
R21
NC16
R21
PG13
PG
PG13
PG
M18
NC16
PG
NC16

M18
TBA
M18
TBA
PG13
NC16
PG
PG13

PG

PG13
PG13
NC16
PG
PG
NC16
NC16
PG

APRIL

29 30
FRI SAT

Q© 7evm*

Q@ rorv* @ sz20pv*
0 1PM*
(v YAE Vil

MAY

1 2 3 4 5 6 7 8
SUN MON TUES WED THU FRI SAT SUN

@11250pm
(v ERLTY
(v I
Qv @7ev
(v B
04.40 PM

(v Y

©5s.107m
e 7PM

e9PM

(s EIY
(s FRERY

(s P12V
64.20 PM

e 7.05 PM

(s PV
©2.05Pv

97.10 PM

1.30pPM*
4.30 PM*
730 PM*
1.30 PM
4.30 PM
1.30 PM
4.30 PM
1.30 PM
4.30 PM
7PM
9 PM
7 PM
7PM*
9PM
11AM *
430pPM ¥
7PM
2PM
2PM

Al films are presented in their original languages with English subtitles, unless indicated.
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ose to 300 feature films
re, most of the movie

blockbusters
:
i

E
A

4
d

eteran village school teacher
dealism of the young college
=rs. A new section for SCFF2016 is

B 1ilms that are “About Chinese Cinema”,

udes biographical documentaries of master

akers Hou Hsiao-Hsien and Jia Zhangke.

Interestingly both films are directed by non-Chinese
filmmakers with Oliver Assayas on Hou Hsiao-Hsien,
and Walter Salles on Jia Zhangke. It is inspiring to

see foreign directors from other ethnicities paying

- Singapore short animation!

respect to their cinematic idols. We also programme
films that go beyond individual personalities and
look at the entire milieu of Chinese Cinema and

society during its time, such as A Moment In Time,

| he IG<>|den Gate Girls and Center Stage - our

osing Film this year.
]

I
y that we have greatly

ogramming for “Chinese

) i
|1 e two omnibuses

| H— aysia

ro

>'s very €

oress our love for short films, we
our Festival Opening “Chinese
ch contains the créme de la créme mix of a
nning shorts from China, Hong Kong, Taiwan and

Singapore, that includes the world premiere of a

Through our selection of 16 feature films, 10
documentaries and 36 short films, we strive to
present an interesting and exciting programme that
offers not just the best and award winning films, but
also the offbeat films and upcoming talents that
might have gone under the radar. In spite of the
many challenges in today’s commercial distribution,
Chinese Cinema shall always take centre stage at
SCFF and we sincerely invite you to join us at this
year's festival to celebrate the diversity of Chinese

Cinema!
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(JF#: /i Opening Film) \
fEChina, Fi#EHong Kong, #rinigSingapore,
43 Taiwan /2014 - 2015/ 125 min / M18
Mature Content AR R E+/\ S &MU E

32 +4 32 and 4
FaEHong Kong / 2014 / 32 min / PG13 Some

Coarse Language LFEBIES
S5@EDirector: RIS EChan Hau Chun

CHINESE SHORTCUTS

SEEF " ESRADFALERE, N FRERE, —&H
AELZE. KFELVRE, BRAFEERINEXN R
8, #ZExMNTIENEH. The director spent her
childhood living apart from her family and knew
very little about its history. This changed when
she graduated from college and decided to
face her parents with her camera in a search for
answers to questions about her past.

HFHREE Time To Die

fEChina /2015 / 28 min

/ PG13 Some Coarse Language LiFHBIES
Ss@Director: £i®Wang Tong

T A FE IR FAGR R R A 28— 372841, RHEAZ L

BRKEINZHEIZR, RANZBILEEDSFRRE,
* SRR THI - N R

The 52nd Golden Horse Awards* ngminated for —iﬁﬁiﬁﬂ’\]?&ﬂé—%umlﬂﬁﬁﬁo Down a far-off tOWnShip . 201 44EF/ LT Fr RTHE + 5520 fRifvall Sz 46 B AR AT %
Best Short Film of eastern China, former village head, old Wang is 2014 Hong Kong Documentary Award - AFHEY
- " " )  First Pri The 20thifva Awards- Open C Gold
* 20 RS ERHEET - A N B4 holdlng a funeral for his wife who has JUSt possed - T ategoryAW:rd
The 20th Busan Internation@hFilm Festival- 2561 JETRE SN ZEARJE 1 R - EIPRIEIEAL %
nominated for Sonje oANTER away. Decent as the funeral appears to be, a i s T R 4

hidden agenda is going on. As the episode unfolds, The 61st International Short Film Festival The 52nd Golden Horse Awards

- Oberhausen Principal Prize - nominated for Best Documentary

* SRR LN LAY - S RTINS AE iR

The 2nd Asian University Film Festival- Best Short a black comedy comes into the SpOtllght

Film Silver Award

H*ZTF Under the Sun
FEChina / 2015/ 19 min / NC16 Some Coarse

Language L FHAMBIES
&Director: B Qiu Yang

BATREFHE, — I REEHCHHIRERNENR

e BATARAME, BIENE, BRREH Ri
& EEREMALRE, AABXTHLTRE. ‘N

One incident occurs, two families tangle. There is
nothing new under the sun. The film attempts to
explore the eternal flaw hiding within us through
an incident that occurs between two families of

different classes in China.

H52hE I - NSRRI ) *
The 52nd Golden Horse Awards - nominated for Best Short Film

N 4529 i 26 €l AFI FEST3E3E %
Selected for the 29th AFI FEST

T 568 LA E PR AT - NI TETE *

Selected for the 68th Festival de Cannes Cinefondation, France

E#& iR My Father After Dinner
FnigSingapore / 2015/ 15min/ G
s&EDirector: 2{f ¥ Gladys Ng
*Q&A with director &JEM 5357

FALAEHERBRTH, SHERN, £L&HIF
TREAMASTFNBRE. RRARET R
EEUFEXRN BB ETERX R ENHEBR
1&. The preoccupations of modern life

allow Ying to only come home late in
the night, where dinner prepared by
her father, awaits. What builds up is a
portrait that magnifies in its minutiae
of her father’ s daily life, as well as the
nuances of Asian familial love.

SA BS54 S 5526 Ja N ST - RNy 2
Only English subtitles. The 26th Singapore International Film Festival -
Best Singapore Short award

.
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The Death of A Security Guard up%@gxgﬁgﬁg 5 =3 : -
&5 Taiwan / 2014 / 25 min / M18 FEEAR . RIEMET E%ﬂfﬁﬁ%‘?ﬁ% %75}\?5

Sy v ‘ﬂﬂ‘W&GOﬂM&&EﬁiJA#H PAE

S@Director: 1253 Cheng Welthao A security guard wes™

JER 1S

World premiere

AR MLak Boh Ki

FinSingapore /2015 /7 min / PG
/ Animation FE % K

SEDirector: #E&ANg Qing Sheng
*Q&A with director S8R E %%

!

P

Lak Boh KiZEriE “EAN” MEF. —FFHNEE
BEFEEMEREET —HHNEAIR. hRETFOE
RAGANEMNSRRRES, BATHMHEAEEH
FEEisE. Lak Boh Ki is a Hainanese term for

“Drop Nowhere” . A one-and-a-half year old baby
who dropped his plush Merlion toy onto the ledge
outside of his HDB apartment windg‘w tries to get it
back, and in the palm-sweating process reveals the
d"pntemporcry Singcporécm landscape made up of

RRBENER, “‘HR FREMFA

Il
s menE ey« | Douoling g
The 52ndﬁden horsﬁm} Best SI . s

communlty His

! drlven by a broker

fnmllv susoected thot |t mlght be a suicide

c1|| over the media, rumours begon to

fEChina /2014 / 95 min / PG

Si&EDirector: &z Chen Jianbin

F3ECast: B Chen Jianbin, & £#Jiang Qingin,
FFEWang Xuebing, £tH{EJin Shijia

REMFFAFB LRI NI F, EXERE 1R
F. BALERAOFERTHRRE. NFFILWE ‘K
MBI BRATHRA, FREHIFRAET, 40
XRT—HABRBREFFEA, HEENF %EE%R
BT XTHFERRE, MARWREA, HFK
H&W%ﬁADM¥,“%%E%”ﬁﬁ“EAF$”

HEeFh#iERr. tRERRE, SREXRBAE,
AFX—E—H,, BBRNANE, F&EFHEEERP
B, BFREBT? XEEHKE/BEXHER?

Latiaozi was a farmer who made a living by shepherding
with his wife Jinzhizi. Their only son gets imprisoned
and they bribe a local big shot, Li Datou, to help release
their son. Li takes the money, but there is no sight of
his son. Attempting to argue with Li and get his money
back, Latiaozi goes into town to find Li. Being brushed
off, Latiaozi doesn’t get to see Li but meets a lost young
man on the street. Out of sympathy, Latiaozi takes him
home. Trying to help the young man reunite with his

family turns to be the worst nightmare for Latiaozi.

CHINESE PANAROMA

* SESURE I - BetERi S, RESEM
The 51st Golden Horse Awards — Best New Director
and Best Leading Actor

* 20158 MR — SRR S
2015 Golden Rooster Awards — Best New Director

K SELAJEHALZE AL T TR
The 14th New York Asian Film Festival — Opening Film

Courtesy of Ablaze Image Ltd



CHINESE PANAROMA

A SIMPLE GOODBYE

FEChina /2015 /96 min / PG
&3@Director: Eig#Degena Yun
FECast: 3&1{1Tu Men, XARETAI Liya, {E#&#Degena Yun

XEEEA—MESREBHAXREEBEE, EEUT
—BENHETENRY, EHIFXENBRA: —
AN ARRKENERLZZIL, WINBEFRWEREE
ib%,m¢$mu,m§E%Aﬁﬁﬁ%mum¢i

FEE;, —PENECERKENFERXE, FERNEFAR
ékﬁrg,lﬁ% Y B TR L 1R F L,
SEREEETHE, HFTENFE

This film expresses feeling in a highly obscure way. It
presents a seemingly desultory time period to tell the
story of two generations. A young girl who was sent
to England to receive education in her childhood is
confused about what lies ahead. She indulges herself
in cyberlove and cannot get herself out of the hurtful
affair. A middle-aged father who was once an acclaimed
filmmaker from Inner Mongolia left his hometown for
Beijing when he was young. He feels helpless about the
status quo of the state-owned film studio. Tortured by a

terminal disease, he gives up the hope to live on.

w
* SEOJEFIRSTTFAERU I - T 4FHLE SEIRIR LRI
The 9th FIRST International Film Festival - Young
Filmmaker Film Competition Best Feature Award

* SE28 ) A E RS AT - WA BT iR Y 4R 4
The 28th Tokyo International Film Festival - Asian Future
Best Feature nomination

Ss&Director: Lou Ye 2/t
F®ECast: Z2Qin
Huang Xuan, 5k#& Zha

SERRHN—HEIMES

RAREE, RN/ DIRERE T B ZREME
AREFROHMER. EXE, BRETHFSM/NG— *
AN, ERRAERERER, EFEXENBEEILXH
BAZBFEETREMBENEIE. ERRMTENL
mEMRBRFALER, MIEHTXAGNEETNSE
SNBHRLEET ER, EMREN/NIESEN
CHEE, THNENMEESE. 2/, —PBEM/NE
MEBMEEIET/NBHESE, BERENER,
NDFRFFIATINE = T BB o

Ma lost his sightin a childhood accidentand now relies on
his hearing. His co-workers in a Nanjing massage parlour
share his fate. There's Dr Wang, who gets dragged into
his brother’s illegal money transactions, and his fiancé
Kong, who knows that her parents would never accept a
blind man as her husband. Then there is Yiguang, who
lost his sight in a mining accident and who takes Ma off
to a brothel. There's also the young prostitute Mann,
with whom Ma falls in love. The sensitive performances,
experimental editing and cinematography of this film
opens our senses to the emotional world of the blind, in

particular their perception of beauty and desire.

CHINESE PANAROMA

= HfEE

* S04 R B R LR T - R
The 64th Berlin International Film Festival — Silver Bear
for Outstanding Artistic Contribution

Best (Jn:mﬂtogmplu

%ﬁi%{%ﬂ‘l‘%‘ A %EAE@?EEH% IR

wards — Best Feature Film,
t Cinematography, Best Editing,
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LENA,
&7&Taiwan / 2015/ 138“nin / M18 Sexual Scene and
Coarse Language A< EEABIAES
\ < S5@EDirector: #Rig7sLIN Jirﬁ]ie
t FECast: FR1aZEChen Yi Jung, E8lRIKaiser Chuang,
FBh*Long Shao Hua, # 3z 2 Ledin Dai

B SEMEEEET, HTAS, BT RAL
HTERERESEMAREEEAL, WEBE L
HE, USHE, EHNE, LSRR, GESH
%—&,Eﬁ—&&mﬁg%mmﬁﬁmﬁ&;a%%
%*%%HW’M%&&iﬁﬁo

Elena, a violin teacher from working ttlass, embarks on

a brave journey in search of happiness in life for her
Wfamily and people suffering in the bottom social class..
Like Don Quixote, with the bow as her sword and the
violin as ber shield, she begins to play the role of a
masked heroine, putting on impromptu music shows

in Qnexpected corners\of the city, using music as the
means to help people in petition searching for spiritual
outlet.




EEREE

=5 - HFKEE

* SES2JRAEThI - SR K T

The 52nd Golden Horse Awards — Best Apimation Fearu(\'~

Courtesy of Powerful Nature Limited

‘8th precint.
The 52nd Golden

"
hose "better Actress nomination

leave it alone” types, é_xep Yeh notice the red
warning sign along his way. Yeh never believes in any
kind of unspoken rules. So like a little bird just learning
how to fly, he dashes head on into this dangerous cave,
battling corruption and resistance from both sides of the
law. . Would a rookie like him give in, or would he stand
by his moral beliefs? Maverick is a hard hitting police
investigation drama that exposes the dark underbelly
of police corruption, reminiscent of classic films such

as Serpico.

14



RIVER ROAD

‘ ¥
. . ‘h
s EChina /2014 / 102 min / PG13- Coarse
U rief Nudity LyFE /B S RBREEE

F3ECast:;; Z Long, 3B 3% GuoSongtao, B3 f=
Bai Wenxin

BERGSBELNGE—H, ERTRERRES;
SBERT, FEOANEET, FREKRSHER
R, REMARETEENIRLEE. —BERAR
WHNREERE. LR HRER, ERHSRN
TRBABTS. BBH “HANRERSERNS
B, RAMMSBEFE, KE9BmasE, K[

RER? BT EE—EFHMPEFREHHRA &

], REABET> HRNESE, SEEEEXE

BMARAT RS R HoOREMEEE, HET

TIT B, 3% 7% 2 RRER A 36 3 ke

A fy y u) el
River Road is the story of two Yugur ethni inority

brothers, ~ Adikeer and" Bartel., *an_clf their jjourney

travelling throughJthe Hexi d)rri‘a:y‘-“lgihe k Road
to.go home to their q_[ent&'ﬂn‘-:tﬁlgir t‘ﬂak from their
grandfather’s home near toWin to theldistant grasslands
where their parents have moved Qo find 'pastures to
herd their sheep, the two boys are confronted: with
barren landscapes, abandoned villages, and*decaying
relics. Their journey becomes a search for theimidentity
as Yugurs. The changing envirgnment of the corridor
exposes the loss of grazing lands to industrialization
and traditions to a modern world. The loss of traditions
in a harsh modern world are recurring themes in the
films of director Li Ruijun, whose previous feature Fly
With The Crane was screened to the popular acclaim at

the 2013 Singapore Chinese Film Festival.
* 2015 FAFKFLJE2015 Berlin International Film Festival

2015 L 152015 Hong Kong International Film Festival

X

~
SEVEN DAYS

fEChina /2015 /73 min / PG
5s&EDirector: pfEXing Jiang
FECast: F{&JliiWang Deshun

RENZEA, DRIABVE[HEFRRET, BE
ERTESMKAL EBRRKIE. AT HEN
B, hEHELETNENE, EANEERD
RE—RE, FBEME. WMILER, MR
B, BAEERE EREEENS, —fRh
BRIBRES LK RHFREZARA, BIHI/N
MEABBRATRTEE, AtHILZAX

F RE" EMAR o MUBKSEME
MERMKAER <2, FHEERENER

EPRAEREIN, ASORZMERMBEEA. £
REENH. BRHHRINGEXES, UK
AT, SRS FEEFEXKRD
HIEHIR.

On a snow mountain, an old man lives by
himself. Every day, he would go fishing, bring
his catch home alive and then put it back in
the river the next day. One day, the old man
finds an injured bird on his way home from
fishing and takes it home to heal. A new
bond develops between the old man and his
feathered friend and the bird quickly becomes
part of the old man’s life. No more fishing.
One day, while playing with his new pet in the
wood, the old man meets a young boy who
is immediately attracted to the bird, so much
so that he follows the man home. When the
young boy enters the old man’s life, something
changes forever. Shot in stark black and white
cinematography with not a single line of
spoken dialogue, this debut feature by Xing
Jiang is strongly influenced by the allegorical
cinema of Kim Ki-duk’s Spring, Summer, Fall,
Winter...and Spring.

CHINESE PANAROMA

EENIRE

* 2015 SERFFRIRR R e AR TR S
2015 Montreal World Film Festival Best Artistic Contribution



CHINESE PANAROMA

EERIRE

R—RBZA =%

SHE REMEMBERS, HE FORGETS

E#Hong Kong /2015 / 108 min / PG13 Some Sexual References L4 4H %15

S3&EDirector: #{&¥ Adam Wong
FECast: #5F Miriam Yeung, #§1& Jan Lamb

FREMBEEL, —WHRFHENPEX
£, IEFEMEMNEF. —ABH%E
RISEIRSNT, HIH—RIBERZEBER 2K
B SNEFRE, BEE—PHRENER
F, th5hEMEREEN=/H; ELHEMIC
2R, BT—PSAHBERME...... BHIEF
SE. ROEBKS, AAKSHE, 42013
FOMERAM CGEHRY 25, BERHED R
%%, AREZAAGNEUE—IPEFEE. #
BRRKZEERE.

Unfulfilled at work and dissatisfied with her
marital life, a middle-aged woman attends
a high school reunion and gets inundated
with the flashbacks of her salad days. She
was inseparable with two boys 20 years ago
and married one of them. All the memories
eventually zero in on one critical incident that

changed her life and those of the boys forever.

* 552 T — I R SR A
The 52nd Golden Horse Awards — nominated for Best
New Performer

* 3SR RIRN — R ARk
The 35th Hong Kong Film Awards —
Best Original Film Song

] RS, BEEE

#%e, e, BAMNNEIDR

ERRATRINE S = S B EHEENBR

PRI fEEABEE LR, RAMARSIE.

B AR LIE, ®END EEEERRE

EE P TREEMT. aTHERNER, B

PR AT TR, MR RE. mREAA

= LT RS RIENERLE.... BARKETE

MES, GAEERESHEN. YSHKEE, B
REMIEE B AR BT AT

€,

-

)

a follows closely on the heels of two brothers

the other straight. Both are looking for a

rvive. But both are also looking for

es an g to find a foothold in life. The
broj:'?] ells vegetables at the market where

3ts a y&lﬁg woman who cannot speak but who
p to all sorts of crazy things. The older brother is
ted to a dancer at a nightclub and finds himself
n into some shifty business. The film evolves into

jortrait of manners, and a panorama of a society that

LT
c‘.ao-c'ony.-o-i.‘.m‘

« IR E R

olden Horse Awards — Best Supporting Actress, Best New
rmer, Best Original Music and Best Film Edi

JERIPREE BRI TT — EFIEE RS

Berlin International Film Festival — Else-Siegessaule

s’ Jury Award



CHINESE PANAROMA

EEXIRE

EH

THE LEFT EAR

FEChina / 2015/ 117 min / PG13 Some scenes of intimacy LeiF = HE |

S3&Director: 7HR5 Alec Su

F3mCast: BxEOuU Hao, BRERR Chen Duling, #5%Yang Yang, 5 &4iMa Sichun

BEERALZEN, RACKRELCH. X%
FHNEERARAFE, BEHOFHFN,
WHOCRKEmME . RO RAFEN
FRBRHAE, RERERTFRRERE,
BiEXAREREN, WRBEKE. BF
&, ThBikE, MBAL, EXTFRYTF, B
MBMBE, BEMERE. HoFHEIXEKE,
EZEFEWE, BFSERE—GHE, I
B, FIAREES. HERYVNSES, XU
BENEERERAR, XiXEMEAENRE DL
%, AEtFIRZEREE.

The Left Ear is the film adaptation of noted
adolescence author Rao Xueman'’s novel of the

same name, and the directorial debut of actor

and pop singer Alec Su The story progresses
through protagonist, Li Er's point of view,
and through shaping starkly different young
personalities like Li Bala, Zhang Yang, Xu Yi,
Jiang Jiao, and Heiren, it explores the pain
and beauty of growing up in the modern age.
With realistic portrayal of the lives, dreams,
love, growth, confusion, and redemption of
young people, it revives the memories of the

post-80's generation.

* CEES2EA T - e IR A ML EL MR A
The 52nd Golden Horse Awards — nominated for Best
New Director and Best Supporting Actress

CHINESE PANAROMA

WHAT'’S IN THE DARKNESS

fiE China /2015/ 100 min / PG13 Some Coarse
Language EyFEAES

5@Director: E—EWang Yichun

FECast: 7rEESu Xiaotong, fEHEF Lu Qiwei,
Guo Xiao

st
A

190N EFHF %, RN RERA, —EEBER
AW TEENER. VI I REMBENEBREKS
NEBRAARRAXERTNESR, EEEERNAEN
% HEEBHEEE, TRMNIILMEREARRK
RENN R KEEESRZRMEEFEAN, DEEER, BEH
WEERE, REMNIAN. XFRRFKSESNE
T, EHERBREIRARBREE. RAZEIREM
HHBZEMKEBMIRR LR

Inh the summer of 1991, a rape case breaks the
peace/of a small town. The fathers of two girls
in ‘the flocalhmiddle school are the policemen
inncharge of the case. Nevertheless, they have
very different working styles: Qu’ s father is a
stubborn legal medical expert who is always
insisting on ironclad evidence, while Zhang’ s
father!is /a retired 'soldier who handles cases
relying’' on his /intuition and often extorts
confessions  through torture. The supposed
criminal/is:.caught by Zhang’ s father yet similar
cases- keep happening. Nobody has noticed
Zhang’ s 'disappearance since she was kicked
out of class.

*  HEJUEV T FIRSTH AERUG I - SRE SR
The 9th FIRST International Film Festival Xining, China -
Best Director

* S50 JETEE AR E BRE T N R FEFRHIT
The 66th Berlin International Film Festival- selected for
Generation section



PANAROMA

* HE52JmE TR - L RORE A
The 52nd Golden Horse Awards — nominated for
Best Visual Effects

*  SESIRALSTE PRHL AT R 32015 - SRk S,
SRR
The 5th Beijing International Film Festival Tiantan
Awards - Best Director and Best Visual Effects

K CE3SHABHLE IR - IR EW R PR
The 35th Hong Kong Film Awards — nominated for
Best Film from Mainland and Taiwan

WOLF TOTEM

fiE China, .EFrance / 2015 / 121 min / PG13 Some
Violence 945 fEH

&s&Director:it - ##52 - fAliEANnaud Jean-Jacques
FECastugZBIE Feng Shaofeng, 4% Shawn Dou, & e
mAnkhnyamRagchaa

1967F, MEHENBEHEER EIITZHNSE, M
EFRBETARGESRNEXRERBEN, LR TERL
BRLAMBHHY: R. ESRFNBZMIRD, K5
MiX—HM#ETRIANNE, EEFTHREESHF—R/)
RE&K. PR, —#INRARBEHIRSF TIREFfE
FURMESF, TRTRENRRZBEMESTE, ik
IREERMALZ B RRBAZ T SIHREKNME. B4R
BERZHB /NG, REBNEFAE, SRR
MR, tEER, YPR=F, EH FF, JLF
ARLAUERASR, RARREHXH, 2EA58
RABRIBHAIXR.

Chen Zhen, a young student from Beijing, is sent to Inner
Mongolia to teach a nomadic tribe of shepherds during
the Cultural Revolution in the 1960s. But it is Chen who
has much to learn — about existence in this enormous,
harsh and breathtakingly beautiful wilderness; about
community, freedom and responsibility; and about the
most feared and revered creature of the steppes - the
wolf. Seduced by the complex and near-mystical bond
between these sacred creatures and the herdsmen, he
captures a cub and tries to tame it. But the growing
relationship between man and animal - as well as
the tribe's ancient way of life, and the land itself - is
threatened when a ruthless central government officer
decides to eliminate all wolves from the region at all cost.

Tom Lin Shu-yu
53X AK) Shih Chin-hang, #Z&fk

, R RN B S

ShZ i, SRAT fAIMS—

¥ K. SHEBREE
LM/KE@M& Ee g libog: k)
BT G TME o LR EL B F
BuE R, BRIALINESSTS. EETH
EANBEEABTELLH. B8t MNBETXNH

- R, REMRES RIS BE, RABHEE

A. SEMNBTFREEZEE, KREJEHELECER

//Hﬁﬁ@% R R 52 2 B 0 0 £ P B B B

On the same day, in the same accident, Wei loses his
pregnant wife and Ming loses her fiancée. Days go on
not feeling like days. The only thing that lets them know
that time is still moving forward is the weekly seven-
seventh ritual that they both go to, up in a mountain
temple. It is only there that their paths cross. In a crowd
of hundreds of mourners, Wei and Ming notice each
other and recognize the pain within the other. Buddhist
rituals give 100 days to mourn for the dead. On the
100th day, they travel up to the mountains again for
the final ritual. After the last prayer, they meet again,
finding both pain and comfort in the other person.

* SE19HZ U RIS R ALY - R EHONGE F SO MR

The 19th Tallinn Black Nights Film Festival — Ecumenical Jury Award
Special Mention

SES2mA ¥ - et LA
The 52nd Golden Horse Awards — Best Leading Actress Award

AU S

Only sh subtitles Courtesy of Ablaze Image Ltd




DOCUMENTARY VISION

DO AR O
U . =
. \ AYOR = ez e g b
i a/ 20 86 6 Some Mature Content IR R B A
Sy@Director: FJ5Zho ao
; s 42 B A 1 o ] 2 5 il Once the g capital of Impe 3
B I f 32 V55 R L B I e of Datong now lie ea
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B R S EEIf

ON THE RIM OF THE SKY

fEChina, EE Germany/ 2014 /101 min / PG

province i

villa

tea“téer,

as a substitute tea

day, a young man, Bao Tangtao,

INFFERZ M SENEE T REIMN ... himself ‘Don Quixote’ comes to Gulu, his

* ERE DY — BRI utopia. Since then, the fate of the school and
The 52nd Golden Horse Awards — nominated for Best Shen has Changed dramatically...
Documentary

* AEH20158R TR — HkEbRR AR
Open City Documentary Festival 2015, London -
Emerging International Filmmaker Award




CHINESE SHORTS SHOWCASE
=Ry =]
== JIL AL

&3&Taiwan /2015 / 150 min / PG13 Scenes of Intimacy i E 3 |
ATIUXZEMNERAREE, ABEXUHERT FBERXY 1T,

_WEEd -

ARE WE DUST

IN THE WIND

BEENZAKENTHERNARSE
FARBLEREERRDZ.

42 RM4ER End of A Century: Miea’s Story
&&Taiwan / 2015 / 25min

S&EDirector: A Shen Ko-shang

{EZ Author: sk X3z Chu Tien-wen

WEMATESWAMRERBSRNFLORIE, BIHF
BERONERE. KEEAERE. fﬁﬁajc SHAVET A%
MEBRZE, FE—ERBENTIEAE, ABSHESE >
W, RIS NIRRT ﬂ&ﬂ’]ﬁx?ﬂ?ﬁ]ﬁi Si&teA

Ao In the hazy years of her yolth, 25-year-old Miea

used to be surrounded by admirers, but she did not

want love that was troublesome. She is dating a married

man who was old enough to be her father. Shéulives

on the top floor of an outmoded apartment that seems

. THEWAL «tﬁs““”*ﬁmm e e n s v o e
::ﬂn-n- Tenw,on / 201 4/123min /NC16 Some Nudlty ﬂtﬁﬁguﬁ 4 _
: ""i‘blrector R EChen Slngmg : R ¥
1T % e 5 FA TR /i ol ’H'"‘H:
TT%» LBREFFEERZ R HEZ AR EAT Filmed for over 10 years, this epic documentary )

adb. F&. LR EE. ERTFEEX
iﬁﬁﬁﬂmFEDﬁ ERNtESSLRT —
PMEEREESE, MESNEMMES: FiER
-%%m%ﬁﬂﬁ\ﬂﬁEMEKE@hgﬁE
RLRESERIAM—HEZE. BIMFHR
MR, RAMWBARNEERS. N85
ERHRE. 53 RMALENER.

* SESURG DI - IR it 4
The 51st Golden Horse Awards — nominated for Best
Documentary

* 20145 EBRALF A YR - MR EREREY A

2014 Taiwan International Documentary Film Festival -
Audience Award

presents. the story of renowned Taiwanese
choreographer Lin Lee-chen and her Legend Lin
Dance Theatre. Extracting the essential details
of Lin’s daily life, the film explores the origins
of her dance, contemplates the poetic and
ritualistic movements she creates, and delineates

her lifetime pursuit of aesthetic concerns.

* 2014 AALRLETT - SfELR A AN F
2014 Taipei Film Festival — nominated for Best
Documentary

Courtesy 0f Ablaze Image Ltd

/% The Freezer

B7&Taiwan /2015 / 25min
&&EDirector: ZBEWang Ming-tai
E& Author: fI#82:Ko Yu-fen

WBriRE —EGBTHBRKE, KEEL—NE£E
BHET. w5/, S—NANEESFRE. &
Mgl BFREE. IFELFHES, BEERN
B, FxX b, MIER/NBIZERNELR, Mm/NBHA
FIALE, AR 7R i F AT S A

Tangerine owns a super-large freezer like those
in su&rmcrket& It was fully stocked and well
organized. She'wrote novels, and a story about
a man named Ant. She included herself and
her roommate Hsiao-mei in the story. Ant was
actually Hsiao-mei’ s boyfriend, who was always
cheating on her, causing Hsiaco-mei to leave.

BURRIZ o ABTHFIEA




CHINESE SHORTS SHOWCASE
-I— l}".r*_l.

“Are We Dust in the Wind"” is an initiative by the Taiwan Ministry of Culture to promote
literature reading among the common people. It includes the making of a series of films
adapted from ten Taiwan classic literature. The SCFF specially selected six of the short films for
this special showcase where literary works meet cinema.

|

i The Moths

&3 Taiwan /2015 / 25min
&s&Director: ¥ &#CHENG Wen-tang
e Author: sk EECHANG Hui-ching

ERZFRARRNEAMFELZMMIEAT X FRE—FEENITE. BT
MEHXZEFR, BENFREFRIZZHZEZR. B—%, XHF
EHEUMNENTZ, ERNERBANTEEERBANET —T;
BNEZ, KREB —PHHFHEZFET. Misuo, an entomologist,
is shown a reconstruction project of an old building by her
architect boyfriend. Later, images that are not part of her own
memory start to emerge. A girl named Xiao-xiang has her leg
bumped by a passerby’ s luggage while hurrying across a
footbridge. On the same day, Misuo is injured at exactly the
same spot.

e 5 I/MiWcmg Shaudi
N 1’|E%Author Z2Chi Chi

,\%T@X%ﬁ'ﬁ NG IRBT A E R A
BT AEMA—EREE, MAXURRE
—¥, EESHTERARE—E, KW
MXE &, FRITHEXTFXERNT &,
a tough guy from Shandong, marries A
young girl from Taiwan. However, A-yue We
unaware that her new husband, was having
nightmares every night, and oft' ~getting
together with friends to pos
anti-Chiang Kai-she :
to Communist bro
Revolution. ;

28

kR, KWFAMNILFRE—S

CHINESE SHORTS SHOWCASE

X fBreeze and Drizzle
&7&Taiwan / 2015 / 25min
S5&EDirector: Z#EEKAN Je-yi
g Author: | X{ELui Da-ren

CHERFAINEL, PN BFREMANIEBELR
HEH, FMREREFBRELZE, OEEEI X

M. &ML, BOREEGESTNFRONET.
While on a train; Renpu and his father. check whether the
money inside each red envelope matches their list of
designated names. They are returning to their hometown
sstors and look for relatives. On the

‘hame with a considef@Ble amount of

money but no indication of a relationship.

3‘-

Eﬁﬁﬂ;ﬂler Fl Ci. -

G&Taiwan / 2015 / 28
Ss5EDirector: £ A8 BWang Mi
g Author: EEXELiao Yu-hui
Y HK, FEMNERFERESH
Bipm, BEEHRILHE, ?ﬁi&sﬁ

A. TREHEN, ZBNBEELAEHDP, EH— TE
Bo|REFEMER. On Chinese New Year’ s Eve,
elderly mother, Tsai-feng, seems to be averted
by everyone. She is not asked to participate in
the New Year cleaning, nor is she allowed in
the kitchen. Even her great-grandsons refuse
to watch television with her. Her youngest son,
who has been unemployed for a long time, is the
only one who will still chat with her. One drizzly
afternoon, Su-hsing and Mother take a stroll in
the park, a walk that unexpectedly sends Mother
into arage.

29



CH}F\ES%HORTS SHOWCASE
=+ JiL

:"35!/%_1.;:]-

arse Language LEFFHHAIES
r: 23 liang Shuang

%?Eﬂl‘[‘\?ZE%%‘J%%@%, IS BT E B MNFHNRFET, Witz

iE] B3 s BARERE, WAL RERIATRER?

Li8Min has been craving for‘p\lckled Chinese cabbage since her
pregnancy. She and her stepiddughter, 16-year-old Gao Rain,
have been on g tumultuous relationship filled with infighting and
suspici%y_\/ould they ever make up with each other?

=H#iFTricycle

FEChina /2015 / 28 min

PG13 Some Coarse Language L4518 fe;
S&EDirector: 83 Cao Meng Yu

DHNER S WAL REEIL, —RE

BRIBECRIEEFhimdk. —
TR/R-EMBENM, HXBELEEE-1PZM

B, fURERETRHRENAE.

Ma Xianggian, a tricycle rider in Beij
knocked down a passenger in
accident. His wife left him after kno
of the incident so as not to be implicat
Left with nothing, he decided to fulfll‘
obligation to pick up his regular cust
on the same night. "

fhEChina /2015 / 106 min / NC16
BEIJING FILM ACADEMY SHORTS Some Coarse Language (£VFEAIES

BEBIERBEEREF

CHIN%E%ORLS SHOWCASE
= |
k=Bid

R 2015/ e v BX A Rk
Selection of shorts by the 2015 graduation cohort of the Youth Film Studio, Beijing Film Academy.

#EZIFarewell, My Love
FEChina /2015 / 29 min /PG
S3&EDirector: & ¥¢tZeng Guang

B TR TERSMAER AR, AERRESHE 42 .
HBLTALAA T, EIRFALLRSD, BIAZENOER
B8 =2 T MR T AL

Li*Minghui arranged to have a ‘date’ with his colleague, Dong
Fengqin, a laid-off worker before she followed her husband to do
business in the south. On the night of the date, they found out that
they had lost the apartment’s key. In the process of searching e the

key, they went through some subtle ‘psychological and en rfa'l ‘

changes between them. X

Xi#®The Sea
fEChina / 2015/ 6 min / PG/ Animation mE & K&
S&EDirector: Z=2—R, Li Yi Fan

—PEEEMNER, EERREAT—EARE, R
RIEARNNRE, ROBERENARAEMELIL, T
RMREFBARIIEIIE. o o

A lazy and bibulous fisherman found a wooden
hut in the middle of the sea. He discovered
that as long as the door is closed, he could get
whatever he had in his mind. So, he decided to

nail the door...them.

S

X
54



CHINESE. S\RTS SHOWCASE

E¥FFBloom
fEChina /2015 /7 min / G/ Animation FEfE F
Ss@EDirector: Fv&sASU Yiran, #4558 Xu Jiyao

SEB|MEEREAEMK, EMEMRNTS. EERFUE
AT —XBEE, bl T —MAFRBEEEHKE.

An earthworm and a caterpillar living underground were
secret admirers of each other. The caterpillar knitted a
pair of wings for the earthworm while the earthworm
grew a huge onion to propose to her.

R FElephant King
FEChina /2015 /10 min / PG / Animation s /%G
5s@Director: fsf#tFu Yan, {55k # Fu Yongchao

TERFELCEREEERRE, ARSIHBEERNENE
;’Eﬁéiﬂi S8FE, KFFRRUEREBRELENE

The queen ordered the minister to hunt for the ivories of
the elephant king to embellish the power of her imperial
seal. Upon receipt of the ivories, the spirit of the elephant
king appeared and fought with the queen’s black dragon.

=

<A5%> £ATERAL=NUSEMFIE. MW
B HERXN=ZTER, RBRT M DkfE Tt
SYIRAIBE. Day & Night is a portmanteau of
3 short films by Malaysian filmmakers Ho Yuhang,
Charlotte Lim and Yeo Joon Han, reflecting their
personal feelings about the health of Malaysian society.

BEpEe e

entirely possessed by grief. It seems as if ant

Hm 8%« #% Bite
535& Director:#AggigCharlotte Lim

—BNFLBENENIE, MEREANRYE I
HAE. HAREZMNBEFHEN, BARIMIE
8. A school girl, meticulously observed by a patient
camera in a small, yet sensitive story. Perhaps a lesson

in life, for it isnt as innocent as it seems.

Bedside Manners#*

558 Director:#z18;XYeo Joon HE
B
ERAREER, $UEREFERTEFHIRBILAZE

E/‘Jﬁﬁu??‘%or man lies

ed, paralysed. He can still see
ffer the stupid talk of a bunch jof
its of things in Malaysia.

=
witBfonly EnglisiEubﬁtles.

and hearffand has t

idiots. Satire on all

# %1%%9:/\
English d|oﬁgu

CHINFéEétH‘ORTS SHOWCASE
=+ Illb*

o— '5&

I3k #gTMalaysia / 2016 / 95 min / Rating TBC

AR 32 Q&A WITH DIRECTORS

558 Directoriaf

SRFE, HAHIE AR

force has taken control of her e

) w
-
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BEST OF FRESHWAVE Ly B

Pre: by TES
INTERNATIONAL resented by B BE HE AT
SHORT FILM FESTIVAL

2006 201 0 Z#Hong Kong / 2006 — 2010/ 125 min / M18 Coarse Language 184185 201 1- 201 5 Z3#Hong Kong / 2011 - 2015 / 130 min / Rating TBC

'fl T

. Ik } D E Wasted
ZE&Hong /2006 / 21 min S3@Director: & 3z Frank Hui Hok-man
5 {F Flie RN, _ARAXMFER. HASEREES
%, A ek, BL, EBEXFLELISEEERE
182, fhigEgERE—hak, E&HEIYISEE...Ma and Sze are
_l?dd|es b I‘ e same school. Sze, who is bullied by Jaa, a tough
jy from ther class, urges/Ma to take revenge on Jaa for him.
eanwhile ‘ d his gang.continue to bully Ming, the weakling of
’ 1 by stripping him naked in front of the whole class.

] . | A A 00
—

/

=H7%H 6th of March
YeHong Kong/ 2011 / 30 min &3&Director:#&#Wong Chun
A7H, BERE, ZER. 132 REEHESREEERSE, =
PTRBES=ANERERORIBPNFEENE, DABRKEFHR
ZkIl. A protest against the government's proposed budget brings

4
i

three exhausted policemen and three defiant protesters together in

- a police station. The two sides fight a verbal battle of ideas.

t—4%BFHEK July 1st, An Unhappy Birthday
FEHong Kong/ 2011 / 27 min §&EDirector: Z=HLi Miao.
2010FEME—fT, WE—ZIRTXKRRanya. BE, /NG
FHEFTRAAIR—ESE, HERanyafy AtEZENeil 1
MEB NI This mockumentary documents the events of the
2011 July 1st protest rally through the eyes of a couple celebratmg

ZHELY Merry X mas B/E357 Q&A WITH DIRECTOR ,
Zi#Hong Kong/ 2007 / 24 min S:&Dire ctor:Ri3z7xJevons Au v =~
AL NE—HE, AR/ A AT IR SR, iﬁ%EéﬁéEE’

B, BFRE? liﬁﬂ]}\}\ NRIMBERZEER, Bit—EX

BRZ BRI ANELEE. The custom of exchanging gifts at Christmas

is no easy ritual for a little girl who resorts to collecting rubbish in"
order to raise enough money for the occasion. This film offers,a"

glimpse of the world through the eyes of the little girl. . ' A

their first anniversary together on the march.

I

jRFESomeone’ s Running The Tide
l ZHong Kong/ 2008 / 35 min &;&Director:fr# I Chan Yingwai FHiHong Kong/ 2013 / 30 min S:&Director: = R Yim Sheung ﬁan :
FHAERR—ZRKBER, MARIIRESERERK. UAEKE — BB FAR KRBAgainst the Tide, ERTSE o, A2 e
0ft, MEZFEMEE, BHISILLBER . Exceeding all his NHEE “BRER” , AMIESIRELN "i"lhl
expectations, Ming is chosen to represent his school at running. i, XEMITOENM#ER. The band, Against the T|de ; “,,.u“ -
He treasures this last opportunity in his secondary school life and before it even started. At some point in life, an age-old questi
‘does his very best to prepare for it. However, on the eve of the inevitably crop up: Do we swim against the tide or gé, v\,nh; H‘

)
“ﬁ,t’on he decides to give the opportunity to his best friend. : g : -

FEHONg Kong/ 2009 / 15 min S:gDirector:# B4%Wong Hin Yeung Vi i 23 Ghostless Horror
HEVER—BEMERHE, BRERERED. RAREF FiHong Kong / 2014 / 19 min §&Director: 23 John Leung Yu
EARATHBRGE. RAFRFLELEBFZANZK. A EERPITAAMTE, HRADTEGR. ESRME—CERRGE, M
ily of four makes a living by fishing, but their catch is diminishing —NZRBFENEREE, BZRER TS MW RMIE. Director Chun created
gy day. The non-working elder now becomes the biggest burden a ghost story based on a real case with a dancer murdered. Successfully he
e family. For the benefit of the next generation, the family persuades the boss to invest in his horror, but in order to pass the Mainland
s to contemplate abandoning their elder. censorship, no ghost can be presented in the gh%tstory.

ap‘_.-“r

: o #3 Conditioned (
'I+'I < RS H#Hong Kong/ 2015 / 24 min §jgDirector: &£ EChan Kam-hei
b f, ¥ —E£TFENRE, EEANEESHFLEER, BXMMER LA
AR, BUSRMFERT—H, BFBOEDEHEAB

&K? In order to fulfill the expectation of her mom and her grandpa,
Nam is raised as a boy since she was born. She finds her only shelter

sites in Hong Kong paying tribute to civil consciousness among& : = W : § at her childhood friend, Yeung’s house, but her life changes on tl/
the city’s young generation. : ¥ .

day Yeung disappears.
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ZE#Hong Kong /2015 /103 min / Rating TBC i jE 2257 Q&A with Directors
Ty HORERWBHATR, ENEENTS, LEES. SRUERE
Wy, WEAYN KB, SAEBFFESEUABEARURRAXFEERZ LN
TEN YEARS ‘ﬂgﬁ Hﬂj-)izué,Tc FISHEF SRS - BH 5 The 35th Hong Kong Film Awards — Best Film

36

Ten Years is a collection of five short stories; a prophecy, and a fable for Hong Kong. All the
stories are independent, yet at the same time, intricately related to one another. Through
the films, five of Hong Kong's young directors invite audience to ponder together about the
most central issues concerning Hong Kong and reflect upon the present.

#MExtras

5i& Director: 388Kwok Zune

E-PRESHEH, —HRMBEERLE.

A terrorist attack is about to be staged amongst the festivities on the day of 1st May!

%£i#Season of the End

55& Director: # k5 Wong Fei-Pang

AP EEERENZERNFRACSHRIEATIEFLFER. MALEEBRICZZ. TEMS
BAENEILPHERXR.

Two youngsters aspire to pass on the knowledge of museums, and have been practising
taxidermy for quite some years. They are haunted by memories, and cannot break free from
special ties with certain objects.

#EDialect

Si&Director: RX3CAN Jevons Au
/\‘I‘F*/%E’]i—lmﬂﬂ FUM+ENREZFEEE. MERRABE “EE” L,
R A LKA TR KRE. BN RELAFTEHNHET, HEIAKRT “BR BRU
RSN, TR ENEREBEES.
Post-80s taxi driver, Hank, is in his forties and can’t speak Putonghua well. He is driving
everyday with his ‘Non-PTH’ sign, struggling to survive in the place he was born and bred.
When Cantonese becomes a dialect, he realises he is losing more than his income.

B #&Self-Immolator

5& Director: B@E Chow Kwun-Wai

XE—ESHENANMLERF . RiR20254F, FENDRABEIEPHIRNSESE, —BHFRE
ANRBESFWEBMY, R TERITE. KK, B—PMAEREQEFEGTER -

This is a counter lies pseudo-documentary. Assuming in 2025, China is still breaking the
Sino-British Joint Declaration, refusing to fulfill the promise of ‘One country, two systems’,
and Hong Kong is still living under its rule, almost a dictatorship. At this time, someone self-
immolated in front of the British Consulate-General in Hong Kong...

#FZELocal Egg

5 7&E Director: fEE R Ng Ka-Leung

2025%, RRBUAEET, EEARE—BHEYSRGEL. MRSEREZAMENE, |
SAPMERN, FABECS2ET “DFE WILFRF, BARERFREESSERES
EIJ “1%!‘*'/_@77

The story is set in 2025, when, under all sorts of political reasons to delocalise Hong Kong,
the last chicken farm in Hong Kong is forced to close. Sam'’s store has relied on selling local
eggs over the years. What worries him the most is his nine-year-old son, Ming, has joined the
National Security Brigade, and is exposed to confusing concepts of ‘patriotism’.
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A MOMENT IN TIME

ZEEAmerica / 2009 / 57 min / PG
S&EDirector: % HERuby Yang
K %IProducer: {£E YLambert Yam

B REBHAL, R RMUIMNBRMKE. £F
XE, KEBAH, iINMEBRENRNHEAMSE
BA? 125 T EHNCEHIR? XS5 2R R H
PREMEAMBLERRMENM? AL AIBIFIAE
%, EFRIGTMIATRRHOAEFBHNAEE. XA
BUEEFEATERIREERZMNR, 5L
AHERRAHELT ORI EE, B, Mgl
KFFo

A Moment in Time, by Oscar-winner Ruby Yang, is a
documentary about the experience of the Chinese in
America through the films they loved -- from Cantonese
opera to Westerns. It harkens back to a time when six
movie theaters in San Francisco’s Chinatown crystallized
the memories, the beliefs, the sorrows and aspirations of
Chinese immigrant families. Chinese movies reduced an
older generation to tears. They challenged the young to
find out how they could be American and Chinese at the
same time. It shows how Chinese movie theatres could be
both a battlefield between the generations and a profound

means to be Chinese American.

Yo AR U S 2 A O XY
SENRE

ng and actor Lee Kang-sheng have

E—,;-ther for almost twenty years. They
y

closest of companions. Afternoon is

glimpse into the lives of these two
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International Film Festival
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FACETAIWAN: POWER OF
TAIWAN CINEMA

&37&Taiwan/ 2015/ 81min /

NC16 Some Drug Use L% 35 &
Ss&Director: # % viHsiao Chu-Chen
5% Producer: jifE riJane Yu

*Q&A with Producer Y5 %IBE327

BA2HEY], BEREBATRAR, Fr=LRAZ

1038, /Q,U\§U2008f|5—“|3 BRAESY ROITTAE
BEEENRER, AXNEZBANERE, AENE .
)\‘*%H'/Aﬁﬂ’ﬂnu, BETITERT? CRITXE
®> B, S0P AEL T HalEEHFRME
S, WAAELRBAZBETIIL. BERAIHERNE,
B, RRENTARHESEES ANEE, BERAKS
MEHINE, AXLEHNRE.

Cinema is a mirror of the real world. It reveals 'F;e
life stories and problems of our societies.
humanity and desires, explores the possibi
sketching reality. FaceTaiwan unfolds the si
Taiwan cinema in terms of its market within
and abroad, its arts achievement, cultural valu
the filmmakers insist on making films on the
keep the distinctiveness of Taiwan.

* s2Eadte TR
The 52nd Taipei Golden Horse Film Festival

* SR20RAE LI E R

The 20th Busan International Film Festival

[ JIRIEF

GOLDEN GATE GIRLS

ZE#Hong Kong/ 2013 / 93 min / NC16
Some Mature Content RER B +X% R E
5&Director: #Rf1ELouisa Wei

*Q&A with Director SB35

XEBILR BB AF AR F IR LA FEREMEEMEE PG E
NZZAERE (1914 70)RiT. HREEF=FHTNERE=
®, $T1935¢?Jt EEHEER, FETEMNZERMBH %R
ST THEER :FiZTEEEX’é%’Zo RME— AR MIT
—BBETH, }\%ﬂ\ ‘BE, RANEZN “EEEURS
B o RHHEE ’%i$’§% —HRE_ T FRDEEFNES
ﬁ%ﬁﬂﬂ (1905-61), ZH—FNEMI0FRFFIBNENL SR
BEARE BTEZ?W(1897-1979) BN ERBENEZELHXIEE, =
HABEXA BRI LERZAEBERENRL T haga st
5ig%.

Hong Kong's first “directress” was a San Francisco native and
an open lesbian. Esther Eng (1914-1970) was a true pioneer in
many senses. She made ten Cantonese language films— five each
in the States and Hong Kong—all for Chinese audiences before,
during and after WWII. She gave Bruce Lee his screen debut in
his role as a baby girl in her 1941 film Golden Gate Girl. When
production slowed after 1949, she expanded her late father's
Chinese film import business and, later, ran theatres in New York
that screened Chinese movies. This documentary weaves together
the life of Esther Eng and juxtaposes her story with two other
pioneering women of her time: Anna May Wong (1905-61), first
Chinese American actress to rise to international stardom, and
Dorothy Arzner (1897-1979), the first and only female director to

successfully transition from the silent to sound eras of Hollywood.

K 2014 RRITASERLEAT - FF R U
2014 Washington DC Chinese Film Festival = Opening
Film and Winner of Intra-Cultural Spotlight Award

N
‘The 37th Hong Kong International Film Festival -
Official Selection
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NGKE: A GUY FROM FENYANG

3zl 3% E France/ 2014 / 105min / PG13 Some
¢ Coarse Language LEYFHEAIES
s %Z?Director: 4 - bEpETWalter Salles

b Bh 73X AR R R B ARAT 61 1R
K=, FEEEXRT. ZEE
RN RS HIAE, ¥HEE
W ZARER, K57 EREMFR
HISHEEEE, SHEOESTRE
R KSR,

: it of Jia Zhangke, a young Chinese
as become one of the most important
our time. The documentary, directed
lles, dwells on the question of memory
, as it follows Jia Zhangke to his
".'e Shanxi province in Northern China,
tions of his films. With the help of his
laborators, Jia Zhangke retraces the
ources behind his films and, in doing
 reflection of a culture in convulsion.

support of Astro A-List
Bhd

FRANCAIS

eBOl‘lT CHINESE CINEMA

ERERR

UN PORTRAIT DE HOU HSIAO-HSIEN

sEEFrance/ 1999 / 91min / PG13 Some Coarse
Language LFEAIES
Ss@EDirector: BRFIZEER - fpEIrHrOliver Assayas

FEEZSERFER - MELHSRESIHBLERA
MEARAMEZRBH. EIEZENHEEE, B
TORRME, BHETHMANNEREE. R
fERBEERSRESHME, LRTEXMLGREFE
FRMHORARE. WHELHN\TFREIILEE,
EMBLHRTHEE. BERS ‘QEFRY S&E.
BE—REFERR, LRETSHEZL, LRRE
fEmE@.

French filmmaker Olivier Assayas delivers a loving
portrait of a colleague and friend in this documentary
about Taiwanese director Hou Hsiao-Hsien. Through
conversations with Hou and some of his friends, Assayas
explores the director’s youth in a small village, as well
as the way Hou came up to become a leading figure in
Chinese and World Cinema. Hou, in discussing his past,
touches on the subjects that inform his work, along with
the reasons he decided to dedicate his life to making

movies.

R FTH
Only English subtitles.



ABOUT CHINESE CINEMA

ZHOU LAN-PING ~ HIS LIFE AND MUSIC

A¥&Taiwan/ 2013 / 83min / PG
Si&EDirector: Huang Ching-Feng ##iilg

BEE (1926-1971) REAEREERGHIE <R
SR>  BMARENEBERY CRILASRE
B> HElfEE, RE—NEAERASREE, BER
HEIfES RERAN “SIRE” FlR. ithE2FE—
NMNEERS, MERILBIFTENEEET RSHH
BIEMEHR; ERAESE NRREFTAZRRE
FRR. RS DRNEAR. EZ B Z5H, b
ME—NUFEN. BR. BHATENEFLR. FEB. F
ERMNBSERBHLE, AEFHHN+ZFE,
ZILBAZRE LT EFINARFENIRE. ERATHR
T, AR ESETIZHRZEEFHIBZRMTK, F
RAEEZXITEENER, EUBRAXEZSTER,
RIRXNFATFIRAEFNESSF R,

Zhou Lan-Ping, who wrote the renowned Mandarin
pop song ‘Green lIsland Serenade’ and the score of
the acclaimed Chinese musical film, ‘The Love Eterne’,
is one of the most celebrated Chinese composers in
modern times. Through old friends and colleagues’
recollection, commentaries from experts in the fields
and academic researches, together with historical
photos and audio-visual materials, this documentary
produced by Zhou Lan-Ping’s daughter explores her
father's life, his music and pays tribute to his immense

contribution to Chinese cinema.

(FH% A Closing Film)

CENTER STAGE

-

EHi#Hong Kong/ 1991 /151min / PG

Si&EDirector: X£8Stanley Kwan

FiE: k2 E Maggie Cheung, £xR#& Tony Leung, %X
Chin Hang, X% Carina Lau, 2% Lawrence Ng, HZE
Cedcilia Yip, Z=F#fWaise Lee

CRE> WEEPERFNR, RALXRANES —
. 1935FMER, RABZMERREIRRER, B
Sh, HIELGAFBRTAAM. RIS EREHIE, EEE
ORI T29HE S, FIMAAAZHIRR, BFE
EARENEEREN. HERANEBRKEAILEHS: B
FATR? ERE—BENRE? KW, ERAERF, 8
T “AEAR" OF, AN SFRELLBENREE

Center Stage is set during China’ s silent movie
era and revolves around the life of the legendary
life of a gifted actress, Ruan Ling-yu. In the spring
of 1935, silent movie star Ruan Ling-yu took her own
life, shocking the world. Her funeral was attended
by hundreds of thousands of mourning fans. Ruan
entered the film world at the age of 16. In the short
span of 9 years, she made 29 silent movies and
became the idol of tens of thousands. As she rose to
fame, she also rose to infamy with scandals over her
private life. Her death at such an early age has given
rise to much debate: did she kill herself because of
her career? Or for love? In her farewell note, Ruan
wrote four words - criticism should be feared -
and gave her final condemnation on the merciless
public.

* SEAZJRAIARE bR T R L

The 42nd Berlin International Film Festival — Silver Bear for Best Actress

* SEIEEHEHIL IR - Bt L R M. BB BHEEARIR S Ak
SRR IR e R QI 2
The 12th Hong Kong Film Awards - Best Actress, Best Cinematography,
Best Art Direction, Best Original Film Score, Best Original Film Song

©2010 Fortune Star Media Limited. All Rights Reserved.
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CHINESE TALKIES PANELS

EEBRTENEERS

HREBBIRIIBF

. *SCAPE Gallery (2 Orchard Link, Level 5, Singapore 237978)

H 8/ i8] : 20165.55)5115 (B) / T420E3/4304>

THA: BER. BOUK. RER

FHRA: ?E’fﬁ

FER 2 DALETR/BiEMHT. ANjRtk. MEESE, 1Fi@idhttp://peatix.com/group/13524 17

BRGTERGSZHRNEERZ L BOFREZARRARE, €58 BT TIH20MFK. XHE
, BRERFERTAOER, RPRIENSREERNER. EERABR. BEATHERE
A%

AW, EILFREERFUCFHIA T — 28X, JINFEMISHEE20 125201 5F
B, ATINE—BEIBKR. i, BRASREUATNEY ‘SREERERR” NESER
FH#o 20155, SNFRSRNSHABERARN «+F> £REFLBRETRBRNNS, AN
T%&"h%QOléé%Eﬁ YERERES . INBEIXLFRSRERAANERME FRERKX
EEATEMS, AH-REFBLRZHELEXMLE RN O, W5EBMIH FARHE
BHEEBOM? BEMARE ( <—PMEHREE> - (HF> FE) « BXUK ( WABR
KTy SR) BB (GHRm « «HF> KE) —ERREXMRE, SEMIIN
REARRXNEEZEZUNRE. HEAFTNEEXHSBEIEFTEMER.

SPOTLIGHT ON HONG KONG
INDEPENDENT FILMMAKING

Venue: *SCAPE Gallery (2 Orchard Link, Level 5, Singapore 237978)
Date/Time: 1 May 2016 (Sunday), 2pm to 3.30 pm

Speakers: Kiwi Chow, Jevons Au, Andrew Choi

Moderator: David Lee

The talk will be conducted in Mandarin/Cantonese. Admission is free. Please register via http://peatix.
com/group/13524.

It has been almost two decades since the decline of Hong Kong cinema which began in the mid-1990s.
Once dubbed as the Hollywood of the East, it has been facing multiple challenges, in particular rampant
piracy, dwindling box office returns and exodus of filmmaking talents towards mainland China.

However in the past few years, we have seen a resurgence of Hong Kong indie filmmaking with several
young talents making their first feature film between 2012 to 2015. Short filmmakers continue to have
platforms such as the Freshwave International Short Film Festival to showcase and recognise their work,
and most recently, Ten Years, an ominibus of five short films produced independently by young directors
and producers have become a domestic box office hit, garnering a nomination for Best Picture at the 2016
Hong Kong Film Awards. For many of the younger generation of filmmakers, we have been seeing a shift
towards a strong focus on local issues and narratives, in contrast to making formulaic movies steeped in
popular genres for the mass audience. What is the current climate for independent filmmakers in Hong
Kong? We have on the panel, writer directors Kiwi Chow (A Complicated Story, Ten Years) and Jevons
Au (Trivisia, Ten Years) as well as producer Andrew Choi (Final Project, Ten Years) to share with us their
experiences in independent filmmaking and their views and aspirations for Hong Kong cinema. The panel
will be moderated by David Lee, Vice Chairman, Singapore Film Society.

CHINESE TALKIES PANELS

EEBEENEREXRS

B/. {b [ =2\ > 48 he/ 4
E«éﬂ% '5 QE% EE,‘R/. —I—A'v.r;ﬁé:l:—x‘ﬂﬂ
WA FNRERENERERG (EE—)
/B 201645880 (H) / FF28B30304
THA: R, RS, FEA
Iﬁk:%?%

ARV BiT. ANHRE. MEEE, B LMwww.scif.sglZ .
ZEEAHBRIREERERNEENT, ZEUMAELTLHREERL? —(5EKRF30. 40FK

HMESLSE, BERMERBEZNNE, BEA iﬁz‘“%lﬂ/‘\ﬁiﬂﬁ\ﬂ’ﬂ%ﬂ%? ERR—PEET

W MBEE U%EEE%@?%LM&L DREFHERED, FRIZPEBLANS £? BXEZNY

BEXZEARBRRIN? BIHEE( B Ef)ﬂa) < BMEE( 2VRAR SE) Mk

%J\( <<?iz1l]JJf¥TEIEEE‘>> FEANERMSEBER (HINBENT> SH) WFHEIXTH
RERHEWMALRABR?

DOCUMENTARY DIRECTORS
DOCUMENTING CHINESE CINEMA

Venue: Gallery Theatre, National Museum of Singapore

Date/Time: 8 May 2016 (Sunday), 2pm to 3.30 pm

Speakers: Ruby Yang, Louisa Wei, Jane Yu

Moderator: Eva Tang

The talk will be conducted in Mandarin. Admission is free. Please register via www.scff.sg.

How is it possible to condense the history on the rise and fall of Cantonese opera and Chinese theatres in
San Francisco’s Chinatown in a matter of 60 minutes? How can we draw the attention of today’s audience
to the story of a Chinese female director from the 1930s- 40s who made films in both America and Hong
Kong? Who should the focus be when documenting a movie industry that once fell to the rock bottom and
climbed to the peak again? In short, how do we document the stories of cinema using documentaries?
Let us hear from the three documentary experts, Ruby Yang, director of A Moment In Time; Louisa Wei,
director of Golden Gate Girls; and Jane Yu, producer of Face Taiwan: Power of Taiwan Cinema with Eva

Tang, director of The Songs We Sang as the moderator.
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animated short that is having its world premiere at the

Singapore Chinese Film Festival 2016.

JEVONS AU Eﬁi?ﬁ\

NTE, BELEIKBEIRE, RV TFEEREZER
BERMER, TSR BEXERMMNARAERES
BEHERE, HSZERXMIBHER. REIRE
BIE «BERY . BHERY « (FBRZETID . «F
> &, RIZEHSEEHEIBKE GHABXD .

Born and bred in Hong Kong, Jevons Au is a post-80s filmmaker,
who graduated from the School of Film and Television, Hong
Kong Academy for Performing Arts, majoring in directing. He
once attended a filmmaking summer course in the University
of South California and has directed various award-winning
independent short films. He was the scriptwriter for the films
Vengeance, Don't Go Breaking My Heart, Romancing in Thin Air
and Drug War. He recently directed his first drama film, Trivisa.

H=
I:lus:lﬁﬁ ANG QING SHENG

ABRBAENFRZAZ R ERBENE. i
R R 815038 & R USRASfinity: Our Song# i
SINBANEETRM. 20155F, hRRBTHIERE
ARERARESTFTMKZAREBRELNEE, 8IE
TRMNBER. Ef (EMIRSHR K%k
BAMIFRIFE201 SF M ER TR UttersaTin
B S—EEREEBER <ERLY £2016%
TR AEIE RS T TR R B R

Qing Sheng teaches in the Animation programme at
LASALLE College of the Arts. Among his works are
Affinity: Our Song, a music video with original music
production that made its way into several festivals
worldwide. He has received funding from both LASALLE
Research Project Funding and National Arts Council
(Singapore) to produce animated short films for 2015,
one of which is 5 Shades of Solitude for Utter 2015

Festival and the other is Lak Boh Ki, a Hainanese

ANDREW CHOI g’ﬁﬂﬂ

ERPENFHERAFRBREZM L, £ERegent University
EEAMT EEHRMEZHE, MEKXUniversity of Manitoba
BRZL. BESZFREIEESR, UIMEEGE. REME. i
AMBNTFESRUE, THEFERER, BHLRF GBXE
B>« BR . KHNBZEE HERH « «+F> .

Andrew Choi graduated from China Graduate School of Theology with
Master of Divinity; Regent University with Master of Arts in Communication,
major in TV and Film Production; University of Manitoba with Bachelor
of Science. Andrew has many years of experience in media related
work, including digital media, website and video production. He is the
organiser of a short film festival for young filmmakers, helping to develop
talented young filmmakers. He is the producer of various documentary
films including Fading Marketplaces, Move with the Times. He is also the

producer of feature films Final Project and Ten Years.
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IE-I ﬁ,ﬁ KIWI CHOW

ttE, ELFEERZERBEEANER, TSR, REATHFH
S, RR—BEREZARFLZEN . EVEMNESBBEENH RS
SEENE, BEEFEGE. BSREIE, APaEFERIRN
CETHY o 2006 FRBFEERZER, HSEH ELERNK
By REZNALREREREN, £%FE. 2013FRREERE
FHREFFHERL, BFSRIAZE-ERBKE, BHREE. KF
RIERM «—PERME> , FHEIBEETREAFEYTHER, B

EAEZEFIMBEFRETNAR A 015FRREREZRENZ
RFFL. <BREZ> ZERTES .

Born in the 70s in Hong Kong, Kiwi Chow obtained the Bachelor of Fine Arts in Film and Television with First Class

Honours, majoring in directing under the tutorage of Director Shu Kei, from the Hong Kong Academy for Performing

Arts (HKAPA). After graduation, he worked as script supervisor, assistant director in various productions, including

Fearless, starring Jet Li. In 2006, he was hired by HKAPA and directed a short film, Upstairs, which received various

local and international film festival awards. In 2013, he completed an MFA in Cinema Production from HKAPA, and

directed his first feature film, A Complicated Story, starring Jacqueline Zhu and Jacky Cheung. The film was premiered

in the 37th Hong Kong International Film Festival and was selected as the Opening Film of 2014 Singapore Chinese

Film Festival. In 2015, he won the Award for Young Artist (Film) under the Hong Kong Arts Development Awards. His

latest short was Self-immolator.
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**myﬁ CHARLOTTE LIM

2002 FFEa AR, 2009 F T RE—MBKA «<BRENL
I, TEHFAERZERER, A TFTRZPMIHTRERE
F, RRONBAZRITEAAR. MWRERNEEIE
BEE, M IMLUSAL «<RE , «EBLXE> FERPEKX
1‘%7‘!‘:?93%5' . MWIREELIER. EWR. AFE. FKEZ

SH, ENBEELIA B - «BRE> . (X
IZEEE» < KBERER .

Charlotte begins her path in filmmaking since 2002. She made her first film My Daughter in 2009. The film was world

premiered in Rotterdam. It received the Grand Prix for Best Feature Film award in Croatia and the Jury Prize at the
Marrakech Film Festival. Charlotte’s works is known for her meticulously chosen images. This is reflected in films like
IM Lisa, Hanger, Bite. She is the Assistant Director for Ang Lee, Tsai Ming Liang, Ho Yuhang, Anthony Chen in the films
Lust Caution, | Don't Want to Sleep Alone, Rain Dogs, and llo llo respectively.

$$-lﬁ nn

LIN JING-JIE

MBEREL FEERHCAZAREGBERAZGE, MFERE. &
RRSRIEZTRF. MBERE (REBEZMERY . FRE
NHKERR (FREBHA> « «(RBEMER ERHFEGILA
%&*" YHERRR RERHER ‘EREITARREER
AEBRLFRHRSRZ A RS F.

Lin Jing-jie is a Taiwanese director with his own distinguished personal
style. In 1999, his debut film My Own Personal Gun (Part of the Bad Girl
Trilogy) won the Most Promising Director and the Best Actress of the Year
awards at the Taipei Film Festival, together with the Jury Award at the
Asia Pacific Film Festival. His first feature film, The Most Distant Course,
was rewarded with the International Critic's Week Award at the Venice
Film Festival in 2007, while his documentary The Man behind the Book
garnered the Best Editing award at the Golden Horse Awards, and the
Press Award at the Taipei Film Festival in 2011.

7 == =
TRREE
| /N
=i
GLADYS NG
RMBEVERMNEBRAEZHN T ZRERBE R, 2012

ﬁ%'—STEE%UJEE%éﬁ%&ﬂEﬁHEE% AW LS MEIFLY
ASEAN-ROKHZ T . thSEINER FBRE> HEE26/E
FMKEFRREETHET ‘REFMEEAIR . BRBTH
EHEZREE L Objectifsfyx781, BRIERERE.

My Father after Dinner, Gladys Ng's recent directorial short was
presented the Best Singapore Short award at the 26th Singapore
International Film Festival. She was trained in writing and directing
at the Victorian College of the Arts, Melbourne, Australia. In 2012,
she participated in FLY ASEAN-ROK, a filmmaking workshop held by
Busan Film Commission and Asian Film Commissions Network. She
is currently doing a film residency in Thailand under the support of

Objectifs, in collaboration with Thai Film Foundation.

;ng EVA TANG

FMSRPERAEREEREZRULRBEM LA
MERREREH BERFUREEERERNES MR,
ERANE2009FHMZRFTFHE 201 0F R EH
REUR2010F 8L DRI F . M A SIEEFHRMN
BEEFENSHNLERA «EHT> (2010)BLK EHEAD
(2012) G IR B &7 5H SR R FTINIRIBIZ, T80 T IR RCALE =
M. BRFNTELRA <HNBENRY EFEEFTM
KREFREZTEEZRPORBBER, HHEBRNRESA
2015FERERFZ—.

Eva Tang graduated with a Masters in directing from the The
National Film & Television School, UK. Her short films have been
screened in Venice, Rotterdam, National Gallery of Art (USA) etc.
Eva was selected for the 2009 Berlinale Talents, 2010 Torino FilmLab,
and 2010 Taipei Golden Horse Film Academy. She co-directed two
well-loved documentaries Old Places (2010) and Old Romances
(2012) that reminisce the disappearing memories in Singapore which
have set trend for heritage documentation and have created a huge
following. She recently completed her debut feature documentary
The Songs We Sang, which premiered at the 26th Singapore
International Film Festival presented by The Esplanade Theatre. It is

hailed by The Straits Times as one of the best movies in 2015.
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WANG TONGEE

FEEVAPERRERZRZEIET L. BifEMm «HAREY BABZLE
FREET. AE4&3E. FRSTEFHAEE. PERIERES.

Wang Tong graduated from the Communication University of China. His short,
Time to Die was shortlisted for screening at several film festivals including Busan
International Film Festival, Taipei Golden Horse Film Festival, First International Film

Festival and China International Film Festival.

%ﬁﬂq@ LOUISA WEI

BNEELREE, WTERVIMEREY, KERPFEL, 200145
BEDSE, ARETBETRFER. 2006FHNE—FIERER &
& BERPE EFAELANEL. 25, N LEEXSEGNELER
RTEBERKE <IBXRR> , £3]F2007FF12009F 4 F 185 H# 45 7 H
FRERABETMEBEREELHRR, B EMBEEFITFRFARTNE
Mo M2009Fi2, AHRHEXTFEREMLSRERBENESR A <2118
B, FAT2013FFHERBEEZTER. BRt EERSRBHNLS
RREEA: R —UAHREXFMBNEBLILNEEN «FEERFES
, AR KR FERMMAIKE FEXETHED .

Born in Shandong, Louisa Wei left China in 1992 to study literature and film in Canada and moved to Hong Kong in
2001. During the past 13 years, she has been teaching film production, story writing, and media culture courses at
City University of Hong Kong, while making films. As a documentarian, Wei's first released work was the short musical
Cui Jian: Rocking China (2006) broadcasted on Cable TV Hong Kong. Her feature length Storm under the Sun (2009)
premiered at IDFA in 2007 and at the HKIFF in 2009. In 2012, she completed the script for Golden Gate Girls about
Esther Eng, China’s first and only woman director before 1949. She is currently working on the scripts for two new
documentaries: Flower Girl from Havana, about a Cuban lady who performed Cantonese opera in Cuba for ten years

and Dream under the Sun, a film about Cui Jian and his fans.

1£E G LAMBERT YAM

ELmY. ANMEFEERXEERETER, \TFERUEZEEZSS
BE, ARERRASLZAZRREMLIFZM. 1985F LB TFACHE
MEERE, BEE1996 FHEMEHSLIHREBRELSHK. SERSLERE
ERERRRR. M\TFERENTFRTH, BN+ . 8%
EXENAR, BNAHEREREEENERTA. AEELZBRESE
KRR HRHEK . KZHE  ALENERERECRESERTFR  BE .
IRE MRASHRY, HEIHHNESNIMETERSLEPERT
5ZERRLE. iR —TEXEANREERAHNLERA (FEE
#y BETEBZARZRBSXETERMEH L (CAAM) HEEI,
Lambert Yam is a pioneer in distributing and exhibiting feature films from Hong
Kong, China and Taiwan in North America. A native of Hong Kong, he co-founded
the Phoenix Cinematheque there. For ten years, he was in charge of a theatre chain
in the United States and Canada, including the World Theatre in San Francisco,
Sun Sing Theatre in New York and Garfield Theatre in Los Angeles. He created new
openings for Asian film serving Chinatown and American audiences. He was on the
board of the San Francisco International Film Festival for nine years. A filmmaker
himself, he produced both Citizen Hong Kong and China 21. In 2001 he received a
scripting grant from the California Council for the Humanities for A Moment in Time,
a documentary on movies and Chinatown. The project received production funding
from the Hong Kong Arts Development Council and Center for Asian American
Media (CAAM).

RUBY YANG *%%EMIE

BEMBEFEE, 1977 FNEEBRIXEHSL, TERELEMA
EHEMLEM. RSRNBESBITEEAEMNEAMLRA. S
HH EMNNET> REL7TIBXERFIFRELRER L. BESTE
AHEENET, GEXEETEZAKRANSHREE I RTMARE
CRABY , DURHMHFELFRISHER CANPUR> - HEEIEILR,
HEHELRR R IEREER.

Ruby Yang is a noted Chinese American filmmaker whose work in documentary and

dramatic film has earned her an Academy Award and numerous international awards. Born in Hong Kong, she moved
to San Francisco in 1977. She graduated from San Francisco Art Institute in Painting (BFA) and Filmmaking (MFA) and
had been living in San Francisco before relocating to Beijing in 2004.The Blood of Yingzhou District, directed by Yang
won the 2006 Oscar for Documentary - Short Subject at the 79th Academy Awards in February, 2007. Yang has also
edited several feature films, including Joan Chen’s debut feature Xiu Xiu, The Sent Down Girl. The film premiered at the
Berlin Festival in 1998 and went on to win seven Golden Horse Awards. She also edited Chen'’s first Hollywood feature,

Autumn in New York, starring Richard Gere and Winona Ryder.
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Yeo Joon Han worked for many years as a lawyer and advertising copywriter before #B)) Sponsors

becoming a filmmaker. He has made a wide range of films, from personal films to

Asian horror films. Some of the films directed by him include Adults Only (2006),

i L3
Sell Out! (2008), Kampong Radioaktif - Orang Minyak (2011), In the Dark (2014). b ¥ <
His short film, Bedside Manners, which he made in reaction to the disappearance == 8 o
of Malaysia Airlines Flight MH370, was screened at the International Film Festival Lee FO unda tl'on 45,\ oe&
Rotterdam 2016 as part of the Day & Night omnibus with two other Malaysian Q‘\-l’/ﬁgﬁ'

filmmakers, Charlotte Lim and Ho Yuhang.
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Jane is the producer of documentary FaceTaiwan: Power of Taiwan Cinema (2016). Born in Taiwan, Jane Yu received

her MA in Cinema Studies from New York University. A veteran programmer and film critic, she is the founder and
director of Book Meets Film Forum at the Taipei International Book Expo, promoting Chinese language book-to-film DI A E{k ¥ Digital Media Partner A E] Technical Consultant
adaptations. Also one of the founders and committee of Asian Network of Documentary Fund, Busan International

Film Festival. She wrote and translated many books on cinema including The Cinema Magician-Chen Po-Wen’s World
of Cinema, a biography of award-winning editor Chen Po-Wen (A One and a Two, A Brighter Summer Day). She also

edited Asian Documentary Today and Women and Image: Diverse Views of Women'’s Cinema.
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The UniSIM Centre for Chinese Studies (UCCS)
aims to raise the awareness and understanding of

UniSIM Centre for Chinese Studies, SIM University

the Chinese language, culture and contemporary
Chinese society through its programmes, courses,
research, publications and events/activities. Within
SIM University itself, UCCS will serve as a one-stop
resource centre that monitors recent trends and
developments in the wider Chinese-speaking world.
This will allow the University to make necessary
adjustments to its curriculum and academic activities,
and keep it at the forefront of the field.

In  addition to managing Chinese graduate
programmes and conducting research, the Centre
also explores the theme of Cultural China through
various events and activities, including seminars,
public lectures and film festivals. The UniSIM Cultural
China Public Lecture (co-organised with Lianhe
Zaobao and Business China) and The Singapore
Chinese Film Festival (co-organised with Singapore
Film Society) are both annual features at the Centre.

The broad concept of Cultural China also guides
publication of UniSIM Humanities Series and Chinese
Enterprises and Communities Monograph Series,
launched in November 2012 and October 2014
respectively.

G EEEATIES

AE+ZER, iINMKBREDSBNESHIZKRE
B, BERITH. XEUUARZEARNE—BEEER
FHiErEEE. HPEFIINEREDSER
BER. EZR. HARZDUARTMBLIEFSR
FW. FMEBREDEBNREBICBIRAE—
PNERBRRFEMBERRE BHRZRBENE
EELTAEERNES .

For over fifty years, the Singapore Film Society (SFS)

has collaborated with a wide range of partners from
theatrical distribution, diplomatic missions, academic

Singapore Film Society

and cultural institutions to present the best of
international cinema in Singapore. SFS is renowned
and popular for its leading-edge programming and
organizational skills in film festival management and
marketing. Some of our key events include the annual
European Union Film Festival, Animation Nation
Festival, Japanese Film Festival and the Singapore
Chinese Film Festival. The mission statement of the
Singapore Film Society has been to promote film
appreciation as art and entertainment, as we hope
to bridge the gap between art house cinema and the
commercial film industry.
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2016 Singapore Chinese Film Festival (SCFF) Team

I EERETIE®ZEZHES SCFF Organizing Committee

BtEEE Co-Chairman

SLIRPHIFZ Prof Eddie C. Y. Kuo

WK FEIERPEZARPLER

Director, UniSIM Centre for Chinese Studies
(UCCS), SIM University

B&%EE A Festival Co-Director

FFFEEIZIZ A/P Foo Tee Tuan
MBRREMERKPEZARPOEIEE
Deputy Director UCCS, SIM University

EPRERLR /Bl
Programme & Hospitality Co-ordinator

B %+ Ms Linda Chiu Mei-Hui
FERR PR EZARF D

UCCS, SIM University

ZEREL+ Ms Sherry Li Ying Ying
FERR PR EZ AR

UCCS, SIM University

&ifEia) Advisors

FREEF e 4 Mr Kenneth Tan
MRS ERE

Chairman
Singapore Film Society (SFS)

ZE 54 Mr David Lee
IR EBENREIEFE
Vice Chairman, SFS

$554232 Film Traffic
& Operations Manager

BLZRF%%E Mr Chew Keng Kiat
IR EENS
SFS

HBETE L SCFF Volunteers

MOCEBIR 8EEREEPLIITE
Prof Lin Wenchi

Chief Executive Officer,
Taiwan Film Institute

HHEHSE BBEZFRBEBEIERRK
Director Shu Kei

Chair, School of Film and Television,
The Hong Kong Academy for
Performing Arts

WYSE A REEZRS BRI
Director Xie Fei
Professor, Beijing Film Academy

Ding Sze Yi FREX
Sean Goh 2#%&
Sherman Ho falfH;
Kaw Han Chung iF;XES
lvan Kiw EFZ& 5%

Mabel Lee ZE#ih
Zelene Lee =&Y
Eternality Tan BriRRE
Sally Wu RixE

VAL k44 425 SOk RS
The names are arranged in
alphabetical order by surname






