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VENUE & TICKETING
INFORMATION

R ERATIAL

GOLDEN VILLAGE SUNTEC CITY

Temasek Boulevard #03-373 Suntec City Mall Singapore 038983
2 EISFH

GOLDEN VILLAGE VIVOCITY

1 HarbourFront Walk, #02-30, VivoCity, Singapore 098585

%ﬁ

http://www.gv.com.sg/GVCinemas

&£ =4 TICKETING Z 1 PRICING
Tickets for sessions at GV Suntec City and GV $13: General public

VivoCity are available at all GV box office and GV $10: SFS and UniSIM Members ((Only for tickets

online http://www.gv.com.sg/ purchased at the cinema box office with valid

membership card).

TR AT A 5K ] A

EREERENEZLAHMIGhttp:// www. $10: [RFTMFLEE MR FRAFRRA.

gv.com.sg/ M. . BE. RENBHIAXLRIE. (REE
AESREREZNEZLEE, BWENFHRE
KERIE. )

FIIRE XK BB RFERZ

GALLERY THEATRE, NATIONAL MUSEUM OF SINGAPORE

93 Stamford Road, Singapore 178897 T: 6332 3659
& 24 TICKETING Z{ PRICING
Ticketing for Lee Hsing Classics at the National $13: General public

$11*: Senior Citizens (aged 55 and above)
$10: SFS and UniSIM Members

Museum of Singapore are available at the

Museum’s information counter, all SISTIC

outlets and online www.SISTIC.com. $13: AMRAE

$11: R AL (555 KAL)
FITEARZENTHMEEREMIEES, $10: BH MBS hEL 8. FHRAZRS.
FrAESISTICEZ 4 s i@ I www.SISTIC.com

. BE. BRENFHREXSRIE.
EMBER.

*Kindly note that SISTIC booking fee of $1 per

ticket will apply. ZEM AR EEH$1HISISTICF
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APRIL 2015

Q&A with filmmakers baE 17 18 19 20 21 22 23 24
RATING FRI SAT SUN MON TUES WED THU FRI
NORTH BY NORTHEAST ZitfRit PG13 7.10 PVF
w > BLACK COAL, THIN ICE HHEX NC16 7PM 7PM
2 5 THE MIDNIGHT AFTER R0s/R, R4 & TERAFEABHLVAN R21 9.30 PM 6.45 PM
45 WONDER MAMA 13 Ik{k TBC 1.30 PM"
Suw THE BIGGEST TOAD IN THE PUDDLE E/KHAHE (7k & £ 1E) PG 4.15 PV
2 2 THE FREE MAN + | WAKE UP IN A STRANGE BED + E EEA 45 ﬁ%'lﬁ‘rﬁ 45
I'IDJ a LAST TRIP HOME + UNDER THE WATER %}‘E‘E’\] Uai@ B 755*% PG13 7 PW
6 PARTNERS IN CRIME 3¢ PG13 9.45PM 9.30 PM
(C) FLOWING STORIES 7 EZF+f PG 1.30 PM*
WONG KA YAN FEZRX TBC 4.30 PNF
DOT 2 DOT RXR PG13 7PM
THE COFFIN IN THE MOUNTAIN J&%E M18 7PV
THE CONTINENT E&XHf PG13 9.30 PM
ATA RRIL PG 7PM
DESIGN 7 LOVE #HZftHigit NC16 6.40 PR
w > (SEX) APPEAL SR M18 9.40 PM 7 PM
9 '5 NEZHA /DT PG 7R
= ICE POISON k& R21 9.30 PM
> ; THE MOMENT 50 YEARS OF GOLDEN HORSE #BAY. 1% NC16 9 PM® 2PVF
E RIVER OF EXPLODING DURIANS #4353 PG13 1.30 PYF
e 03-FLATS - PG13 4.20 PNF
[e) IT TAKES TWO TO TANGO %t TBC 7 PME
o AS YOU WERE I M18 7 Pk
EXIT [EXZ=I5H PG 9.40 PM
MY VOICE, MY LIFE %5 PG 4.50 PM
IMAGINING EVAN YANG/ THIN DREAM BAY 7815/ 8B % m18 7.10 PRY
ENDLESS NIGHTS IN AURORA R3¢tz PG13 7PM
OUR NEIGHBORS #k&RE PG 1PM®
‘&I% ﬁ BEAUTIFUL DUCKLING #MAR PG 7pM
i 2 THE ROAD % PG 9PM
% g g FOUR MOODS ERRSK PG 11 AMF
- EXECUTION IN AUTUMN FlUR PG 2pPM©
zawn THE YOUNG ONES ¥ ¢ PG 4.30 PiF
wso WHERE THE SEAGULL FILES J§057¢4b PG 7PM*
Z:' = LAND OF THE UNDAUNTED E1 &R PG 7PM
o9 <zt HE NEVER GIVES UP EFHAI—5&M PG 7PM
GOOD MORNING TAIPEI RZ&it PG 7PM
THE HEROIC PIONEERS ELFT&D 7PM
HESEETE: & 58 THE CHALLENGES AND OPPORTUNITIES OF FILMMAKING IN MAINLAND CHINA 2PM
ASBE: ZTHH® AL TRIBUTE TO LEE HSING: A LIFE IN CINEMA 3.30 PM

Schedule subject to changes. Please refer to www.sfs.org.sg/scff and Facebook/sgchinesefilmfestival for the latest updates. 7R 8] AR 8275 M TTwww sfs.org.sg/scffiaft . SMAMBET RS, 1B LR $Bfacebook/sgehinesefimfestival,

Al films are presented in their original languages and with English subtitles (unless indicated). Fi & & K AR & 2i6k.



MESSAGE FROM
FESTIVAL COMMITTEE

It has come a long way for us to reach our third edition
of Singapore Chinese Film Festival (SCFF). After
six months of planning and fund raising, we realize
that the festival programming can best reflect the
intentions of SCFF.

There are 700-800 Chinese films produced yearly
in China, Hong Kong, Taiwan, Singapore and
Malaysia. Over the past 3 years, we have been
asked many times: What are the criteria for your
festival selection? The genres, cast, filmmakers,
subject matter, aesthetics and artistic achievements
are all important aspects. Beyond looking at the
content and creators of the films, another underlying
principle is that the selected films must not have
been commercially released in Singapore. With that
in mind, we hope that movie audiences in Singapore
get to experience a wide spectrum and variety of
Chinese cinema. Beyond entertainment, cinema
can function as windows through which people gain
exposure and understanding to different cultures
and perspectives. Another objective is that with the
efforts of raising awareness and promoting good
quality Chinese films through SCFF, it may lead to
commercial distribution of selected festival titles,
such as 2014 SCFF's Beyond Beauty: Taiwan From
Above, thus allowing more Chinese films to be seen
throughout the calendar year at the commercial

cinemas.

Besides showing contemporary Chinese cinema,
there is also an important need to look back and
reflect on the classics which paved the path and set
the many different genres and styles of filmmaking
that we see today. By looking at the work of the

early film pioneers and trailblazers, we can learn and

gain a better understanding of how those classics
led to new cinematic languages and possibilities for
Chinese Cinema? And more importantly, how have
the current generation of filmmakers been inspired

by the previous generations?

In our second edition last year, we showcased
the Wuxia Classics by director King Hu. This year,
our director in focus is Lee Hsing. Director Lee’s
filmmaking career spanned over three decades,
directing films of wide ranging genres from the 1950s
to the late 1980s. From the 1980's onwards, Lee Hsing
continued to be active in the film industry, mentoring
and supporting other filmmakers as producer, while
serving on the Executive Committee of the Golden
Horse Awards and the Director's Association. To gain
an in depth knowledge about Chinese Cinema and
its history, one must certainly watch and appreciate

the importance of director Lee Hsing's work.

Similar to our previous edition, the films of
SCFF2015 are showcased under four sections,
namely the main section of Chinese Panorama (20
contemporary feature films), Documentary Showcase
(5 titles), Chinese Shorts Showcase (4 short films
in one compilation), and 11 Lee Hsing Classics. In
addition to film screenings, we will also have two
Chinese Talkies film panels — “The Challenges and
Opportunities of Filmmaking in Mainland China”,
and “Tribute to Lee Hsing: A Life in Cinema”, as
well as post screening dialogues with over 20 invited
filmmakers, actors, and experts who will congregate
in Singapore this April for our annual celebration of
Chinese Cinema. We sincerely hope you will enjoy

our festival programming this year.
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CHINESE PANORAMA

(Opening Film FF# )

RALImAL

NORTH BY NORTHEAST
i E China/ 2014/ 117min/ /PG13 - Some

Coarse Language E4FHAIES
55& Director: 331X Zhang Bingjian

I8 Cast: r# Ban Zan, Z53& Li Bin

L5 A2 1 Q&A WITH DIRECTOR

* AR E bR R TS A
Tokyo International Film Festival Asia Future
* Competition
4 T R A Y R i A HU R R
Golden Horse Awards Nominations for Best
Cinematography and Best Original Film Score

Fitfmidt, BEER? stiA—HERE
To HIEHEFAMRIR, RALHEH, XEF
HERRER, MREANHE, 2LRK
FHUXNRRERRERZINA, E—R
WRAE, NEBITBR, EENBELA
=, GHEBAK, BREX. 4BER
SRTHNPERREER, REHEEY
HIRSF, REEBBLE, WREX
FRAMEE, FeEEHEYBEE, B
HREFEANEDBFERR, BEIL
BE—ZH, HEARANLR L, ER&
REM. FHLRERE, AEER,
XE R RR

REBRBAXEMF, MRRME K
BERRABXEZEE. FPHTAT
HEHH, HEPRAHEZLRERE
Ko LEARMIEAR,

Inspired by a true event, it's a story
about catching sex offenders in the
1970s. A series of rape cases happen
in the northeast China. It starts when
the impotent policeman meets a female
pig breeder who was a retired Chinese-
medicine professor at the crime scene.
When solving the case, unexpected

twists and turns follow one after another.

EERNIEE

CHINESE PANORAMA

BRBEM:

AS YOU WERE

i Singapore/ 2014/ 92min/ * IRt B Y TE AR

W — Tokyo International Film Festival Asia Future Competition
M18 - SexualScene 1 ZEH S I 5 B A e
53& Director: B Lico Jiekai Singapore International Film Festival 2014 Singapore Panorama
N __ A * T 3 [ LY T LR Y
F7&% Cost: 1% Josh Lai, IR, CAAMPFest San Fransico

Eshley Gao, f&Z& % Cheryl Tan,
%5, Jerome Chee

W 38 7 Q&A WITH DIRECTOR

SHEMEAS—KZRHEANHS, BHE - EDFREMAE.
DEZIRTHRANTHEFR, FRET®RE, ZFEIRS
WEMLATFE X B RHET. EESHERMNEETE, &
NEFNIBEER LEE, MARBHRRER, HEMRGH
TRERMREER. ZFUF, RFREDR LIFHREH
M=E, SER®E, BANESHRELZE, mARNER
HERER.

The island of Saint John is separated from Singapore

by a stretch of sea; it hosts a rehab center for
troubled youths. One of them, fed up with the steely
discipline and hard work, escapes by swimming to
the city: above him, the night sky is illuminated by
neon lights and fireworks. Guohui and Peiling meet
on the island after years of being apart; their love,
which dates back to their childhood, is still strong.
But their relationship is undermined by Peiling’s
insecurity. Years later, Rachel, a singer looking for
some peace, goes to the island: she meets Guohui
and their lives intersect. And the ghost of Peiling
appears once more.
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CHINESE PANORAMA

03 1),

VAR
ATA

China 1 E# / 2014/ 94min / PG

55& Director: 77315 ) Chakme Rinpoche
I & Cast: 47 Wang Ning, £ Jiao
Gang, #&XF Meng Tianyu, % Tian Liang

5 3K [ b LR 1T SRR A

In Competition Mumbai International Film Festival

o b by K I B R Y

Official Selection Kerala International Film Festival

BRI BEEHBMBA- FELOHED
MEZLLE. iR, FEXBER
BILABTREZEGHNEXMALERN
hE, MEBEEERRRERLONET
%, BRIGMMIBEBEETRE, BLORK
WHE—RAEMFR. <RI ¥AA
BEZAMEBRRMHNREXBESHAET
— I EEMNEENNE. BTFETHEN
BFEIBAERKBEREER, BER
EREAE, RERIMERILT, M
mAINBSAOHER.

Tianyu is a sightless child who
dreams about another life
different from the disabled
ping-pong champion career
that his single mother is
planning for him. He can
see so much more than
what his mother thinks! As
he vanishes one day, his
mother is forced to go look
into his world of darkness to
discover how to listen and
see. ATA is the first feature
film directed by Chakme
Rinpoche. ‘Rinpoche’ is
a Tibetan honorific term
employed to show respect in
addressing reincarnated and
accomplished lamas.

EERNIEE

CHINESE PANORAMA

JIB A\ iy
/m7j<%§%7j<%@%>
THE BIGGEST TOAD IN THE POND

fiE China/ 2014/ 96 min/ PG
55& Director: {a/EfEE Ho Widing

*

b i I o L Y e
Official Selection Shanghai International Film Festival

b 5 1 s HeL T J

Official Selection Beijing International Film Festival

*

W5 28 i Q&A WITH DIRECTOR

ERBEMBERE CRKBIRY PR T RIEN A M
REZHT—ARR, PTHRRTENHEKE,
YRBTENEBEARTHNEERE, R B
Ry EFR. ZRHGHEIRAR, HEMPW
M, EREGRCURNSNERNR. %

BWEANE—INEZEAS, RAFHRERE
TRAKER, 2HTHERYPHESHBI
2. HERF/EIXZTFENDRAELE
SEMAHE <BILEHR 1S, ¥HRER
K, A

There is a Toad Village in the northern part of China lives an unemployed miner Sheng. An
imminent construction of a high-speed railroad affects Toad Village. Sheng’s household
and three other have to be relocated. The Village Head sets up a draw to distribute
the unoccupied lands for the four. The draw is rigged and Sheng ends up with the
most rotten land in the village. What Sheng lacks in courage to stand up against the
unfairness he makes up for in dogged spirit. He starts with drilling a well in his barren
land, andmiraculously, he digs out a hot spring. Suddenly everyone wants a piece of
his new found treasure and fights to be the biggest toad in the puddle. As Sheng is
cornered by the greed and his family is on the brink of being ruined,Sheng has to find a
way to stand up and face the nuisances. He becomes a hero in the process, unwillingly

and unintentional.

The Biggest Toad in the Puddle is a tele-movie for China CCTV directed by Taiwan based,
Malaysian born filmmaker Ho Widing, winner of the Best New Director at Golden Horse
Awards for his debut feature PINOY SUNDAY.

Changhe’s TV movie in CCTV
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El=FEPN

BLACK COAL, THIN ICE

fiE China/ 2014/ 109 min/

NC16 - Some Coarse Language and Sexual Scene
LYHREIES IR EE

55& Director: ZJ7r% Diao Yinan

— Ll
FERE
THE COFFIN IN THE MOUNTAIN
fiE China/ 2014/ 118 min/ Rating TBCHA KR E

535& Director: {fr§E Xin Yukun
& Cast: B R HuoWeimin, E%XWang Xiaotian,

I8 Cast: ER, Lico Fan, 44 Gwei Lunmei, FELuo Yun
F & Wang Xuebing, fiisFH Ni Jingyang L5 28 . Q&A WITH DIRECTOR

* G TR A IR S, B RGE R A
Golden Horse Awards - Nominated for Best New Director, Best Original Screenplay
s P4 T FIRST 4F WU Ji it 5

FIRST International Film Festival Xining — Best Director

*

PR R e ki 1 4 R A i £ 55 o S AL AR K
64th Berlin International Film Festival Winner of
Golden Bear for Best Film and Silver Bear for Best

Actor

—hhhEHREILGTNIEE—BETH
PR, PREZETREEEE, ERAKE
NFRBRHHEERL, DtLIESGRZ
EHRNEGmMREERIER. AFE, ®XH
=ZRE, RER-—HARR, REPEE L
HFESFANBERRE A FEXEBER
KENREHBER, BEEEERS
0, BREEEMR, MENETELDS, fi
WEMEEK, LR, FREN, KR
QETETERRZAMNRERL, RER
KRAMRET AN BIBF, TR2AMFIE
k?

Northern China, 1999, several corpses are
discovered in a small town. The police suffer
two deaths when trying to capture the murderer.
The surviving officer Zhang Zili is suspended
from duty, and now he works as a security guard
at a factory. Five years later, another series of
murders occurs. Zhang finds that all victims are

connected to a woman.

NP FEREEEMES, BRFR
TA, FRESHRT, ShE@L, %
ARARBEE—BRE, ERINE, AT
AAME, XEPEHEOAANE, TRELT
HILF, kBRI FRBEER.
WRE, XRBTHF? ANCKEFE—
TREREMA, BMAZENEH, B
WIEMTZACHEEE. HhHE, PITN
=, BhAF, BEE&HZER, k5. B
E. ST UMARNEZK, EXRFAE
LEHMRES, BARRLR. SRINE
HWERETEREZE, RERESRELEN,
ZREFBEARZVERELBRAEEZA
MR, BEZH, BHZS, JFEEL
EEBEEPHMEMER, HHIEMAR
B BTHERERHBIERNE, &
XL, NEERKEE, MmEHLEN.
FAETEERNEEA CLDKED o

A young man tries to get away from his family’s
overwhelming power, but when he accidentally
kills a local thug, his fate will be intricately linked
to his father's. A woman, who for years has been

victim of domestic violence, finds comfort in the

arms of her ex-lover. The news of the death of her
husband arrives as she was planning his murder.
An honest village chief plans to retire but an

exceptional event related to his son will pull him

into the abyss.




CERBE

CHINESE PANORAMA

B=TH
THE CONTINENT

fE China/ 2014/ 104min / PG13 - Some Coarse Language
YRR S
53& Director: #3 Han Han
¥ & Cast: JEZBIE Feng Shaofeng, f&EiAFH Chen Bolin

X B Wallace Chung , 522 Yuan Quan

FE¥F Wang Luodan
* 4 T d A LY At
Golden Horse Awards Best Original Song
RIEER, ABEN. TEFERRLNTIRESNPEANY
Z0h, NBEMBFTRER, —#HE, =855, 5HXEH,. M
AAEB, —FAREAFELEELE. EAER, BARAF,
BEARESY, EABBREREG. BEHANMM, MMARE L
LbEdF. MERKBE—XER, BE, HFERLERAH, BAHE
MEXHEELH. <KFeXTH) MMERSENETERE SR
T, REEURLBEE TABXNRRBE, THEFHEAMNIGXY
H, FHMREGRZEEEFR, EEAERSTL, XBBEA
EETSHD—NESNRZBESGERFENE, AERARK
KiE. ILARNEEER, BEHNLE, BFLEE. BEIRL, &
iE B2 XA AR AT .

Three friends from a small island in furthest east
corner of China decide to leave and drive to
mainland China together. On their way, they put
their friendships, love affairs and family to the test.
This road trip makes them ponder carefully about
their future and change their lives profoundly.
The Continent is the directorial debut of popular

novelist and race car driver Han Han.

BEN TR

DESIGN 7 LOVE

CERBE

CHINESE PANORAMA

&7 Taiwan/ 2014/ 116 min/ NC16 - Sexual Scenes 448 5 & &

53& Director: Bk%— Chen Hung-l
F3& Cast: YT Tiffany Hsu, EF{X Morning Mo,
B4£4F Tom Price, ERZH Qiu Yanxiang

[ 52 i Q&A WITH DIRECTOR

AERFR, BERITEHT. RITQAM
BRREEFFRE@B LK Doris, TRRE
WwEAREEER, MOEBAERWRE, B
BERAABERH, NNDREBEHNEE, B
ARTHEES, AEXE. BPHNEE. §
FEENE_-R. BEFAZEMNER, £
A, tHEZ, BHERERESAFRER. FK
BESHE. NMNIFERBER, XEHILEA
0B, EAZRERE, HIT/MNE, NNBE,
REEBEHHET, TREH#RCRK? UHAE
BARXRANRE, REZBERABHE
ThRBAREMEMNES, BXAKRBLAEND
M, WEESREE —— BT SILIZH X
Eo BEBHERAR, EBARIE, FM
Z1F.

Seven people with seven love stories. They ignite the
love and hate hidden under the table. In this battle
of love, who will survive and who will lose? When the
boundary between lies and truth has blurred, who can
tell if the others are sincere or not? When one says,
“| love you”, does one mean it or it's just another
“design”? Everyone seems to have become obsessed
with “design”. But what is “design”? Why do we
need “design”? Does design make our lives better
or relationships happier? Told from seven characters’
points of view, the frenzy of design and the ridiculous
urban lives are faithfully reflected in this story setin a
design studio.

* G R A AR O, L ROCR
Golden Horse Awards - Nominated for Best New Performer,
Best Visual Effects

* AT ER I
In Competition Taipei Film Festival

7 LA T UL

Official Selection Hong Kong Asian Film Festival




EERIEE

CHINESE PANORAMA

FRNY AR

DOT 2 DOT

Z&3 Hong Kong / 2014/ 90min/ PG13 - Some Coarse Language LiFfAiE5S

5& Director: Amos Why #7954

I8 Cast: BRE Moses Chan, =5 Meng Tingyi,
B3 Susan Shaw, #-FE% Lam Tze Chung

EERREN, EEREIHTF—R—R
EEHINR. TR (K% DEIE, B
RIS E T RAETE, thILFRTRERAEL
BORETWER, EXEMERFHEFTH
RRE, H2ARNERNEE, HH—
PEBEAABRIALBEBEEZMN/NE (
REH) BRERBRE, _ARXXELE
ERENTEFNRE, REZR, 48
2EIME. 2EHSFE, hI2EAHT
MEBWEE. REERFREEAEER
B, 3E55&MR%E, FENT, F5l
—BASANFLORB. 1 EHHEHR
KIEXR, WEBNHEMARL D, RE
ARFAERERET. | - "ER

Xue, a newcomer to Hong Kong
from China, finds cryptic diagrams
near every subway station. She
solves all the riddles after exploring
her surroundings and the history of
this city. In a huge metropolis with
a colonial history of more than a
century, Xue embarks on a journey
and determines to find out who

makes all these dots.

EERNIEE

CHINESE PANORAMA

NS =

ENDLESS NIGHTS IN AURORA

&3 Taiwan/ 2014/ 110 min/ PG13 -
Scenes of Intimacy Ly FHE &
535& Director: Z&& Sven Lee
& Cast: # 2&Hf Rainie Yang,
F Rt Chris Wang,
= Chi Chin,
MW Lin Yen-Jou
A% Austin Lin,
Z=B[K Jack Lee,
#E Mandy Wei,
EREZ# Qiu Yanxiang

* G B PRI R A
Opening Film at Golden Horse Film Festival 2014

XEXFAE. & HI5RROK
=, BRER-THF, AERHEE (¥
B OREXOEMEE. MRS
XHDENF, TRANER. TEANE
BW, ERHAENENRA. MRE
LHBBULABANNTHNE, BI T
JERFE ) MEMER, HHERT B8]
NEBSFEBEREE. XREEEEAR
BIAMZFEEE2002F 28R <ALk
Zk> , HEEXRAKH, ILFEDR
WG FLREENZHERBZRHNER
B, TERBIEFTEENCIEREM,
AREARMTRITERELALE, HEB
EXBRBBENEHREHRHKEASIK
EER, URFENEAMNAE. K
FEMILFEEL, THRXBARBEIA
RHERESHENER.

Two parallel love stories have been re-
enacted across two and a half decades. With
equally heated passion, the lovers in different
generations are faithfully attached to their
experiences in love through promises,
anticipation, losses and forgiveness. The
two interlocking yet different perspectives of

“first love” play out to be the story of Aurora.
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E PANORAMA

EXIT

ASHE, RFETIE, LRKEFE
S, BFXBRIZEE, £HKRIEAT AR
R, AEREHR. WEESERINE
FEEEESFH, ZJLESMRZE DR
R, XRKPEPEXREEE. M HR
BERMBEEN, BBEFEHE— BRI
ZUMBF, FRBWEARACHIRME. R
REZERVHNRFHGERMEREMSBT, &
PUEAHBCHZE, SENAERTRER
FHEA? «BEEXY BREZMEAU
HEEE, EEBMEZKARRFEAL
HIE .

B =S H

A3 Taiwan/ 2014/ 94min/ PG
53& Director: &1 Chienn Hsiang
F& Cast: BRiEE Chen Shiang-chyi,
Z<HA#H Easton Dong, ;R rizJenny Wen

* G HREELEM
Golden Horse Awards Best Actress

* G T iR A

Taipei Film Festival Best Actress

Ling is a middle-aged woman whose children and
husband are away from home. She looks after her
mother-in-law in the hospital. A man lying in bed
across the room keeps moaning in pain. Ling tries
to give him water, but spills it over him. As she
wipes him dry, the painful moaning quiets down

and something between them begins to grow.

-l ==
/7J<
ICE POISON

&3 Taiwan, Zgf Myanmar/ 2014/ 95 min/ R21- Drug Use IR 35 88

538 Director: #&{& /8 Midi Z

& Cast: £ 3¢5t Wang Shin-Hong, ZA[EE Wu Ke-Xi

* N 2014 B AAMR S /& In Competition Berlinale Panorama Section

* Z TR EPREE T 5% 5 Edinburgh International Film Festival Best International Feature
* & b T i AR S R A 42 Taipei Film Festival Best Director and Press Award

* & IR A 5 Golden Horse Awards Nominated for Best Director
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Faced with diminishing returns on
his harvest, a poor young farmer
in Myanmar pawns his cow for a
moped and seeks alternative income
as a taxi driver. Among his first
fares is a woman who has returned
home for her grandfather’s funeral
and is making a new start after
escaping an arranged marriage in
China. Together, they are lured into
one of the few lucrative business
opportunities available in the area:
selling “ice poison” (crystal meth)

around town.

With three feature films under his
belt, Burmese-Taiwanese director,
Midi Z, has developed a naturalistic
cinematic language that allows a
documentary-like intimacy with his
characters. In his latest work, he
has crafted a measured drama that
balances the daily hardships faced by
many in Myanmar with moments of
joy shared by his characters -- from
the glowing neon lights of a karaoke
bar to the freedom of the open road,
and the tainted promise of the drug
that allows for a fleeting escape but
threatens to continue their cycle of

poverty.
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Yazhou Zhoukan Top 10 Best Films of the Year

IT TAKES TWO TO TANGO

Taiwan &35/ 2014/ 102min/ Rating TBC 4 4kok E
53& Director: 51=Z Wan Jen
I35 Cast: Bri#IE Chen BorJeng, #HBRH Su Ming Ming, BiliEE Yan Zheng Guo

W5 22 i Q&A WITH DIRECTOR

Chinese Mainlander Zhao travels from Beijing
to Taiwan to pursue the love of his life, Shin-ye.
However, due to the history between Taiwan and
Mainland China, Shin-ye’s family are against their
relationship. As Shin-ye's pregnancy comes to

light, Zhao's parents come to Taiwan, hoping to
resolve the situation. Just as hopes are fading,
their grandfathers seem to have found a common
ground for them. A heartfelt drama and comedy
satire on the cross straits relations, this is Taiwan
New Cinema acclaimed director Wan Jen’s latest,

directorial effort in more than 10 years.
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* RS IPIE 2 2 KRR AR AR (S0 - PR

Hong Kong Film Critics Awards Best Film and Best Director
* 143 TR WS R

Golden Horse Awards Best Visual Effects
* R E BR LI R TP R %

Puchon International Fantastic Film Festival Jury Choice Award

PREE,
R TR FFAE AR LIVAN

Z# Hong Kong / 2014/ 124min/ /R21 - Sexual Scenes and Violence 4 x &2 E®E
5:5& Director: FRE Fruit Chan
¥ & Cost: {Eik% Simon Yam, #& X & Wong You Nam, 32k Janice Man,

#%Xfh Chui Tien You, % 4T Kara Hui, #F Lam Suet, ZE1iFk Sam Lee

Adapted from the 2012 best-selling novel, The
Midnight After is a dark, tightly paced thriller ‘

revolving around an overnight minibus and
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its 17 passengers. It visualizes Hong Kong's

contemporary society in a post-apocalyptic
setting and explores themes of destiny, faith
and the relationship between mankind and their
surroundings.
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NEZHA
fE China /2014 /98min / PG
5@ Director: Z2F £ Li Xiaofeng
F3& Cast: =3 Li Jiaqgi,
253449 Li Hoofei,
BREEChen Jin
* G R BT G S R A

Golden Horse Awards Nominated for Best New
Director, Best Adapted Screenplay

Film Festival New Currents Section

When Li Xiao-lu meets Wang Xiao-bing, they
become best friends. However, over time they
drift apart as serious differences lead to their
separation. In the summer holidays after the
college entrance exams are over, Xiao-bing
comes to see Xiao-lu. As memorable as their first
encounter, the friends who have not met for two

years reconcile on this day.

* A 221 E B B Y T BT IR % Busan International

*
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PARTNERS IN CRIME

&3&Taiwan/ 2014/ 89min/ PG13 -

Some Disturbing Scenes 45 EE S ARE
&s&Director: stz #HChang Jung-chi

FiECast: EEF Wu Jianhe , 8375t Zheng
Kaiyuan, &1 Deng Yukai, #k& FPipi Yoo,
JRUiE Jenny Wen, Z21 Lee Lieh, fj{E##Alice Ko

EEC:RALPIE I
Opening Film at Taipei Film Festival 2014
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Three high school boys, who lead separate lives,
suddenly have their fates intertwined when they
witness the death of Hsia, a girl at their school. This
shocking image starts to tie their fates together.
Huang, Yeh and Lin then form a secret group”Partners
in Crime” to investigate the truth of Hsia’s death. In
the end, the truth is revealed by Hsia's secret diary, but
ironically, that truth also makes them realize that high
school never ends, and people all have some secrets
and dirty laundry to hide. This mystery thriller is a
new experimentation in genre filmmaking by director
Chang Jung-chi, who made his award winning debut
feature A Touch of Light two years ago.
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15 22 i Q&A WITH DIRECTOR
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In Competition Tokyo
International Film Festival

& Daphne Low,

RIVER OF EXPLODING DURIANS

5k Malaysia/ 2014/ 128min/ PG13 -
Some Mature Content IRRE+=% K%M E
&5& Director: #%18 Edmund Yeo

F38 Cast: ZRIEXE Zhu Zhi-ying,
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Ming who isn’t enthusiastic about studying strolls
the forest and beach during the date with beautiful
Mei Ann; but suddenly she becomes unable to
get in contact with. Meanwhile, the construction
of rare earth mining plant is being planned locally.
An idealistic teacher Lim participates in protest
campaign against construction while she teaches
history to the students, and leads them to battle
for the soul of their hometown. Based on real-life
events, River of Exploding Durians is a sweeping
tale of Malaysian history and its youth, where
people are enveloped by politics and sadness

while searching for love.

RPN
(SEX) APPEAL

&7 Taiwan/ 2014/ 110min/
M18 - Sexual Scenes 448 % & &
5& Director: Z4RF Wang Weiming
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F & Cast: ZB%5E Amber Kuo, %18 Vivian Hsu,

#zZ Leon Dai, HFE Alyssa Chia,

A 4hi= Jade Chou
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* G RAR VAL B A SRR R R B HL R
Golden Horse Awards Nominated for Best Supporting
Actor, Best Cinematography and Best Original Song

22 year-old Bai arrives in a small
town to pursue a music degree.
Very soon, she gets involved in a
relationship with her teacher, Lee.
One night, after Bai's friend Mu
Hung confesses his love for her, Bai
tries to commit suicide. Another
teacher Wang and her lawyer friend

Fang are determined to help Bai.
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WONDER MAMA

Z&# Hong Kong / 2014/ 96min/ Rating TBC

535 Director:5 &7k Clifton Ko

I 38 Cast: JBEF Fung Bobo, B8 & Susan Shaw, &35T Kenneth Tsang,

#5417 Babyjohn Choi, &% Tse Kwan Ho

SR A U 3SR

Q&A WITH DIRECTOR CLIFTON KO AND LEAD ACTRESS FUNG BOBO

RER+SHAZSES NZMDTONEBE  Ah-Oiis a 49-year-old librarian whose world is

wme QE—QESESBENITk. T Zhat:]erec;;vhen hel;tefen:ge maidd :impreg;:ateé
. e in - er 70-year-old father, and her mother is
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RERBFR! —LRBEHIEFENN

making the house an impossible place to live.
Ah-Oi is torn between her parents’ divorce at
an old age, the pressure of raising the new-
born, her missing husband and her 30-year-old

unemployed son who still lives with her.
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WONG KA YAN

E# Hong Kong / 2014/ 99min/ Rating TBC
53& Director: XJ{#18 Benny Lau
F& Cast: #XE Wong You Nam,
2FiEK Ng,
=& KarenaNg. WOR A
X %E#E Prudence Liew Q&A WITH DIRECTOR

20145, MMREREITN, SKIBMRRE, MHBMAEZEN/INRE TR
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xig.

Chun Yin is a simple and naive young man living in
Peng Chau, a tranquil small island in Hong Kong with
beautiful villages. As a kid, he fell in love with Wong Ka
Yan at the first sight. After losing her contact, he did
everything — crazy and unreasonable as others might
have felt — to search for the girl in his life, although he
knew nothing about her except her name - Wong Ka
Yan. He believed that loving a person did not need
reasons or calculations, and as long as he made effort
and endured, he would succeed in finding her and

winning her heart.
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DOCUMENTARY VISION

03—-FLATS

i Singapore/ 2014/ 90min/PG13 -
Some Mature Content RERE+=%R MU E
5:5& Director: FiZ#s Lei Yuan Bin

it J5 A8 7 Q&A WITH DIRECTOR
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Busan International Film Festival

Wide Angle Documentary Competition

TR PR S

Seoul International Architecture Film Festival
N3 1 S R LS

Singapore International Film Festival 2014
Singapore Panorama
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Housing, heartland, home. Amidst the backdrop of Singapore’s
celebrated and politicized public housing intended for families,
03-Flats follows the domestic existence of three single women
who are striving for independence at different stages of their
lives. It juxtaposes the nationalistic ambitions of a state-driven
housing program against the occupants’ struggles to preserve
personal routines, traditions and aspirations. 03-Flats embodies
prosaic domesticity wherein existence becomes spontaneous
and life ironically escapes formulation. 03-FLATS is a key filmic
output of a research initiative led by Dr Lilian Chee (Department
of Architecture, National University of Singapore). Chee
conceptualised the project and made the film in collaboration
with award-winning Singaporean filmmaker Lei Yuan Bin (13
Little Pictures) to probe how domesticity—a critical component

wherein home is produced—may be viscerally represented and

experientially encountered. N T

Al
A film by Lei Yuan Bin

Based on an original concept
by Lilian Chee (PhD)
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FLOWING STORIES

&% Hong Kong/ 2014/ 97min/PG
Ss&Director: &2 Jessey Tsang

it J5 22 Q&A WITH DIRECTOR

* 3P & TR SR R R A
South Taiwan Film Festival Best Documentary Film
& 7 i [ R HL R Y AR T SE AR
Hong Kong International Film Festival
Documentary Competition
L e e SR R A

33rdVancouver International Film Festival
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REVETHNPREAHE, HERRFRANR, ZBENEX/NIE, NIRERXFH
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587M s HmE.

BENEYBUNEEMEREERFUICATA, AENEMNEREANBEEES
ZEHE. BATFERE, NERBERZUEFEBEBINERE, INNEARTFZEH
REE, SHRERAAXNEBZA. BRIEASUS AEBNETERN, BEER
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CHETZR FAR—PMXRERBESHENEE, SEFSMNERNERES, ZEKR
MR, BEERNA— M REBERBIINMEE, MMRERSHBERESINUR.

Part of a “Ho Chung Tetralogy” that includes the interactive web piece All About My Ho Chung,
the short film The Life and Times of Ho Chung Village and the feature film Big Blue Lake, Flowing
Stories is Jessey Tsang Tsui Shan's first feature-length documentary. Through depicting the
recurrent reunions and partings of villagers and the intimate details of their lives, the film examines
issues about urban and rural development. Filmed on location in Hong Kong and in various cities
in France and Great Britain, Flowing Stories is an ode to village life and a journey in search of
Hong Kongers' collective roots. Tsang's camera records the beautiful scenery and time-honoured
customs of a local village, as well as a once-a-decade village festival, which serves as a continuation
of a tradition passed down through the generations as well as a testament to the loving bonds
among family members. In today’s Hong Kong, when people feel they face an uncertain future, the
director hopes to review a village's development and future progress and explore the meaning of

home and diaspora through this meaningful local documentary.
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IMAGINING EVAN YANG
Z# Hong Kong/ 2014/ 52min/ PG
Bz k% B Followed by Short Film Screening:

I I= TE=EE AR
& E %S

THIN DREAM BAY

Z# Hong Kong/ 2014/ 30min/ M18 — Sexual Content X AR

Si@EDirector: £73H Shu Kei

1WeJ5 %2 i Q&A WITH DIRECTOR
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Evan Yang is best known as the director of several
popular films at MP & GI, but his identity as a
writer had rarely been discussed until writers Ye
Si and Mary Wong republished one of Yang’s
short story anthologies in 2013. Film critic/
scholar Shu Kei sheds a light on Yang's writing
career in Imagining Evan Yang, a part of RTHK's
documentary series on renowned authors that
features enactments of selected scenes in Yang's
works. Shu also uses interviews with scholars and
Yang's children and collaborators to explore how
Yang was able to rebuild his identity as an artist
after coming to Hong Kong.

*Screening with Shu's short film Thin Dream Bay,

based on Yang's novel of the same name.
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THE MOMENT:

FIFTY YEARS OF GOLDEN HORSE
&3 Taiwan/ 2014/ 110min/

NC16 - Some Coarse Language LiFfHRBI5S
S Director: #1M Yang Li Chou

M5 32 i Q&A WITH DIRECTOR

20135, £S5 RARBMBRNEL FHL.
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ENERRE, FEE—E.

In 2013, the Golden Horse Film Festival celebrated
its 50th anniversary. The ministry of Culture
commissioned director Yang Li-chou to make a
documentary about the history of Golden Horse.
What is unique to this film is that it's not an ode
to celebrities but about the role cinema plays in
ordinary people’s lives. It's a love letter to cinema,

filmmakers and audiences.
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MY VOICE MY LIFE

ZF#Hong Kong/ 2014/ 91min/PG
S35&Director: #7421 Ruby Yang

SAHSBEHEREHIRTLER, BHF
ANBRRER? L plus H Creations
Foundation X£F&iE/\ A3k B ME#K
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“My Voice, My Life,” a Hong Kong documentary
directed by Oscar winner Ruby Yang, chronicles
the trials and tribulations of a group of
underprivileged middle and high school students
as they underwent six months of vigorous training
to produce a musical on stage. A life-affirming
journey of self-discovery and growth, the stories
of these young people will challenge every
parent, teacher and policy maker to reflect on our

way of nurturing the young.

CHINESE SHORTS SHOWCASE

THE FREE MAN

&3 Taiwan/ 2014/ 30min/ PG 13
558 Director: #33F) Quah Boon Lip

* G TR SRS

Golden Horse Awards Best Short Film Nomination

FREBEERXRERR, $EF2REBEEE, SHHA, BE
A fth NAVFEEE? F35%, RIMBREE L IR0 B 4 AR (5 & Jhiff)
ATHRREEMSBHRKRE, ERENZRET(ESM), T
e sMNE /NG (RE B, BIRA/NUMEEERE, RERAK
TEEFRS/NGHEES, DR EDEERBRBREE, B2
B, BEIARERERAAEANME. BE—KRTKHA..

He is an ex-con who tries to turn over a new leaf by working at
a laundry. she is an orphaned disabled girl taken in to help the
business. They yearn for freedom, but will they be allowed any?



CHINESE SHORTS SHOWCASE CHINESE SHORTS SHOWCASE

LAST TRIP HOME
| WAKE UP IN A STRANGE BED F 03 Singapore/ 2014/ 25min/ PG R

2014 Cannes Cinefondation Selection

= Di . T S 201 AR TIN5 H 3 9ok e R 49 i R
&3 Taiwan/ 2012/ 15min/ PG §R Director: # ) fHan Fengyu 2015 Simgapore Short Film Awards — Best Fiction
SRR O& T (Cr
?E.’F;E Director: ﬁ%@ Ho Wi Dlng W5 22 i Q&A WITH DIRECTOR

“IiftJ5 52 % Q&A WITH DIRECTOR

REF, BEEFME, 5—X, BEQ
R7T, BRMNREHE BNk E:

B, REIREN? BEABENEAENNMIZABNS, MBLIBNDTEA. Bz

HEETHEE, RENEEREVNER. BERESERRBEETRE, BREHREFX ) ) )
Chinese Immigrant father and son who live

BIRHRE, B XARE—XY%.

in Singapore want to go back home together

SRAFEAMZSRERENALL: HERIBZENOE. BFERLESK
WA ERIEBX M. | ITWIEH «BREEY Hi (RBWRE EAXHTE
M. BHLILHARLTHRBEEN, LLESZHEEHRAE, B/,

with their only remaining possession: their car.

Looks at the world from the perspective of an Alzheimer’s patient (Ding Chiang) who

encounters his first love in a park, and returns to the moment of their first meeting.
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UNDER THE WATER

|Ir &7 Taiwan/ 2014/ 28min/ PG

5% Director: 15 £ Ko Chen Nien

WERENERFE, NAHWRESZY  Xao Liu has disappeared in an adventure in the

KA MBI,
WT%, NEBEHRBRARERRFE
MM EE, REAMENSETHE,

5 5o 5 48 0k [ 22 IR woods with friends. Everyone wants to know what

happened to him, but the truth is buried in the
chirping of cicadas, the babbling brooks and the
children’s sense of guilt.
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OUR NEIGHBORS

&7& Taiwan /1963/ 92min / DCP/ PG

55& Director: Z=1T Lee Hsing

& Cast: /¥ Cui Xicoping, Z=5@ & Lee Goon
Cheung, Z%EH#k Luo Wanlin

& OS2 AR 3 B
2nd Golden Horse Awards Best Child Actor - Luo Wanlin

FARNSR, HARTHEPEARAMNBESINE.

This is a moving story about the outcasts in a slum supporting each other. There are a
grandma and her grandson, a sick woman and her daughter, Xiao Zhu. Two positive
characters are Santai, who picks up recyclable waste, and a tricycle peddler, Afa, who
are hard working and have compassion and senses of justice. And there are also a
prostitute and her boyfriend, who sucks on her blood. The film reflects the social
reality in 1960s. This film ends Lee’s Taiwan dialect film period and heralded his first
successful  period as a film director. Due to the success of Our Neighbors, Lee was
hired by Central Motion Picture Corporation (CMPC) and started the trends of healthy
realist films of CMPC.
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BEAUTIFUL DUCKLING

A7 Taiwan /1964/ 111min / 35mm/ PG
5:3& Director: 24T Lee Hsing

*+& Cast: EE=Tang Pao Yun. &= Ko
Hsiang Ting. Bl Ou Wei. &z B Wu Chia
Chi. #3184 Tsui Fu Sheng

* EIE DR ERIN A RS RES A,
AR GEY
3rd Golden Horse Awards Best Feauture Film,

Best Director and Best Actor and Best Color Cinematography

NABEGHEFBRFNAIIEQMMERN
£, AERBEERFREABENFEFTFH
BEU—HBEPEBFR, CEFREE, UE
ILfIRF B ERIEA; NATREBFRRX ST
FToEGHRBEHEREREF, MAKARN
BRE, TEWT, EREFRER, fHE
EHTFHENER, LESHTEN. REIK
KFRAEENERUNEIATNSREITER
EXMBERB, LR T RE T UER LK
RABHBERIBER, M-S REHEB
T “RESL RIEBIERSR.

The film portrays the daily life of Taiwan duck farmers
of 1960s. Xiaoyue leads a simple and happy life with
her adopted father, who is good at raising ducks. Her
natural brother is an actor of Taiwanese opera troupe
and threatens to take Xiaoyue with him to start his
own troupe. But her adopted father sells all ducks
to pay for Xiaoyue. The story then has a different
turnout. The concise and simple structure of the story
written by Zhang Yongxiang and the realistic images
of Lee Hsing has made breakthroughs of propaganda
genre. This film is also another progressive step in

the healthy realist film genre.
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THE ROAD

&35 Taiwan /1967/ 97min / 35mm/ PG
558 Director: Z=47 Lee Hsing

3 Cast: 8184 CuiFusheng, 7% Wang
Rong, Z=3# Li Hsiang

* SEONE A IR RIS By Wtk R

6th Golden Horse Awards Best Feature Film, Best Actor

—EHRERRIALBHE, hIENR
HAERABHILFHINESLFN. BiF
REMILFHRE—BELF, #tm5
HER, BFZXFERTENTE,
MRXFHBEILFREZEXRRE,
AR EANITE. BT XBEERXF
ZBEWER, FITHEBEEER, FIEF
HEIMPEIINET —F ‘B HAS,
R AR PR AX M EEEE
X - KERTHE-RRHEZE
ITHEE, MERZEHZEEE.

A middle age construction worker paves the
road all day long. He also worries about the
future of his only son. His son is a university
student and falls for a woman who has an
unspeakable past. The father wants the son
to give up the relationship, hence causing
a conflict between father and son. For the
production of this film, Lee built a road just
outside CMPC studio. And this film is the
debut of the leading actress, Li Xiang, and

started her film career.
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FOUR MOODS

A3 Taiwan /1970/ 144min / DCP/ PG

5:& Directors: Z={TLee Hsing, G554 Bai Jingrui, #§&
£ King Hu, Z=#&#¥£Li Han-Hsiang

F & Cast: #iF2 Chen Chen, &FH Ngok Yeung, #A$3
Hu Chin, 5k %1% Chang Mei-Yao, B Ou We, ZEfi#
Li Li Hua, #3&fYang Kwan

FILM INTRODUCTION BY LIU HSIEN-CHENG

ATHZFPHBREAKLAAMERY, HF ‘NASE WXREHE: B
KWW B> FRRRNERRE. REIES. ERZTURBYE ‘B
R LR > By ‘Z/807 , HEEE. TEHRTAEE;
FHEM G NESHERERTE, 1L KRHEE" MEENHES
ok, EESP. FTTH R, WBEANCENR, BHEN. RF

58z BT ELCHE.

The film is made by four famous directors. The reason for this unprecedented
cooperation is to help Li Hanxiang to solve the financial crises of Grand View Company.
Joy sequence is directed by Bai Jingrui. Bai uses the facial expression, body language
and changes of light and shadow to tell story. King Hu's Anger sequence is based on a
play of Peking opera, San Cha Kou. His mise-en-scene and the arrangement of space
are superb. The Happiness sequence is directed by Li Hanxiang. Li uses the unique
setting to make the ghost story appear like Chinese ink landscape with subtle and
delicate feelings. Lee Hsing’s Sadness sequence depicts the complicated conflicts in
the family, revealing the contradictory feelings of man and woman, revenge and filial

to one’s parents.
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EXECUTION IN AUTUMN

&7 Taiwan /1972/ 100min / HDCam/ PG
Ss&Director: Z={T Lee Hsing

& Cast: BUgl Ou Wei. EE = Tang Pao Yun. & gei:fCC(ZSE;?;‘atiz:h?uppomng Actress
&= Ko Hsiang Ting « {8Z24% Fu Bi Hui. F ZE Wu
Chia Chi. Z=3#f Li Hsiang. #3184 Tsui Fu Sheng

K10 DRIAERIN A RS RS M.
BELEA . RER AR

10th Golden Horse Awards Best Feature Film, Best

S8 (1 BT e AR SR AR AN Y A A B

Shortlist for Academy Awards Best Foreign Picture
2 SIS A Q&A WITH DIRECTOR LEE HSING

FRRBERARBLUABHRBEEME “THFRETERIAK" - S HRPBFAHC
7, $EBE, SBAFEFLEHN, REARAEHN. HFEREZR, ANEZRHHE
#, MMEHEARHREE, BREXN. XVBEEILFTSREVESFNZS, BHR
WHAHRERSEX L. £EN. 20 NFEENTEREREZEE. FE%, 5l
S XEZERWZITE. EERER, RARENERLIE, EBHARAET
RARKMRER.

Gong is spoiled by his grandmother since childhood. Then he commits murder and being kept
in prison. Gong blames this to his grandmother. After the death of grandmother, Gong gradually
realizes the truth and faces it bravely. Lee Hsing spent many years for its preparation. The film
explores many issues, like the Chinese culture, ethics, vision of life, and Taoist philosophy. It also
presents a Chinese film aesthetics and style. The film arouse heated discussion after its release

and was rerun for many times. This is the representative work of Lee Hsing.
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THE YOUNG ONES

&35 Taiwan /1973/ 110 min / DCP/ PG
&&Director: Z={TLee Hsing

F3& Cast:#i¥2 Chen Chen. X335 Alan Tang.
EE¥Z Fu Bi Hui. E& = Ko Hsiang Ting

* BUREDREAER YA EARBT 11th Golden Horse Awards Best Art Direction

FILM INTRODUCTION BY LIU HSIEN-CHENG
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The story tells about a pair of twin sisters who lost
their mother when they are born. The father could
not take care of both, so he gives one to a middle
age couple who could not bear a child. The sisters
grow up in different environments and build up
different characters. But they fall for the same boy
and this develops into a beautiful and heartbreaking
love story. This film along with The Heart with Million
Knots and Where Seagull Flies, led the second wave
of Qiong Yao adaptations in Lee Hsing’s films. The
leading actors, Chen Chen and Alan Tang became

popular idols because of this film.
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WHERE THE SEAGULL FILES
&35 Taiwan /1974/ 101min / HDCam/ PG
55& Director: 24T Lee Hsing

¥ 3% Cast: EiF2 Chen Chen. X% Alan
Tang. %% Patrick Tse. Z3X Chin Han

22 RIHPLET A 44FILM INTRODUCTION BY DIRECTOR LEE HSING

—HEE-HEARGEN LHRELEREASBHERERLEZ, =AS
HEE—ITA, EAFSHAER? thtELEAZBEREREZH -
GBBESTXAY K (ER O READRE, HREESIEHEA IS
R, YNAEABTIMBRENEEREBZANRTN, =17 -RE-
WIS - SOKTE - BUREMNES, RO LA SRERIE.

A journalist keeps meeting three girls who have the same appearance but with
different identities. Finally it proves they are the same girl. Why does she use
different identities? He then walks into the labyrinth of love. The same crew of
Young Ones cooperated again in this film. It pushed overseas sales of Qiong Yao
adaptations to a high level. The combination of the director Lee Hsing, the original
story by Qiong Yao, the star Chen Chen, the Screenplay by Zheng Yunxiang and
cinematography by Lai Zhenying, has become a guarantee of box office during

its time.

==l ==Y
STI&R
LAND OF THE UNDAUNTED

&35 Taiwan /1975/ 108min / HDCam/ PG
S;&Director: 247 Lee Hsing

3% Cast: E5| Wang Yin, 335 Alan Tang, # X #F Joan Lin, 25X
Chin Han, 5k58%] Chen Hung Lieh, £3g4 Tsui Fu Sheng

R NRE RN B AR RBEMERE,
—RIUBFEMRK, UARMHLILI—BH
R, BAEREREREENERS K. HA
ERHANRBRREXEARAD TR, EI
B, MOYWFAEENESNTHM, HE
TESFHZENFRHAR, RBSHHE
W. BRANFARLBHESRR, KRKE
REEMAR. X—R, BRATARTEME
RT ... BIRERFIBEAERESHHZED
BAMMNEBEZIFEERANOCESERN
BEXSH, MARGUERRE TEITHIE
FzH.

A small town is invaded by Japanese troops. In a high
school, the principal, his daughter and a teacher still
dedicate to education and firmly believe the country
will be recovered one day. The teacher is arrested in a
search of resistant members. His mother tries to rescue
him and talks about the resistant organization in the
school. The teacher is released, but five students are
arrested, killed and the principal is put in jail. These
events make the teacher more determined to fight
against Japanese. Chin Han plays the weak teacher.
His interpretation of the psychological transition is
brilliant. And this is the first time Joan Lin acted in Lee

Hsing's film.
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12th Golden Horse Awards Best Feature Film,

Best Screenplay
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HE NEVER GIVES UP GOOD MORNING TAIPEI
&% Taiwan /1978/ 110min / 35mm/ PG §3& &7 Taiwan /1979/ 106min /Beta/ PG
Director: Z={TlLee Hsing 53& Director: Z={7 Lee Hsing
TR Cost: R Joan Lin, ZIX Chin Han, &% Ko Hsiang Ting, #E| Screenplay: &2 1% Hou Hsico-Hsien, #gEaStory : /N Hsico Yeh
AR Tsui FuSheng, Bi#f Lang Hsiung 38 Cast: #RUE Joan Lin. $héas% Kenny Bee. STAI Chiang Ming. 271 Lee Lieh
X IS A R BALRIN Y RS Mg BB M. B * 17 R4 DR AR )T 17th Golden Horse Awards Best Feature Film

15th Golden Horse Awards Best Feature Film, Best Director, Best Screenplay, Best Actor, Best Cinematography
& SRRSO R A BRI IR R

25th Asia Pacific Film Festival Best Director, Breakthrough Actress, Most Moving Actor

EANEMETEBENAERFE, MAERK Two men and one woman are ordinary young

ERFTEEENMERBEENER, FULAR CNERT . (RRA BUBNEREYL, —S2H, B—HE Pheffplj in TaiPeihwh: h:ve t|? ﬁi:t to realize
s - H4 O3B ER| < 4 iy B A . their dreams in the harsh reality. They run into
by E&R|1978 ]989‘1‘:'—:‘3,]@%7%3?11%[]%)#; BITAEEELELEEST BTE TSN EAET—— NS EY ! ! ‘ |ty. ey un 1
ABBNITS, REEFSREENRE. XEDRBHETARF NS o each other in an accident and their lives change
; S Sasgiaie ISP MEBAMSEZRGRE, LSFEWT o 1  based on Xioo ¥
MEA. BARBFRUEYARNATE, BASERRSSSIMNER . : A, 1 afterwards. The story s based on Xiao Ye
SRR, MRGRDBEA. BEMBEZXE, TR—EFRESELE  idea and screenplay by Hou Hsiao Hsien. Lee
R T RS E . has made a breakthrough with this film and
Lee Hsing returned to the realistic style in this film. Together with two other films, % completed a fascinating film about youth.
The Story of a Small Town and Good Morning, Taipei, Lee received the Best Picture .
of Golden Horse Awards in three consecutive years. The film is based on the real
story of Zheng Fengxi, the disabled author who studied hard since childhood and

finally he graduated from the college. Chin Han plays Zheng and Joan Lin plays
his wife, Wu Jizhao.
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THE HEROIC PIONEERS

&7 Taiwan /1986/ 113min / Digibeta/ PG
5& Director: Z=47 Lee Hsing

¥ Cast: #1184 Ko Chun Hsiung, BRIT TR
Chen Li Li, EF#E Qiu Shu Yi, Z#0X Ma Ru
Feng, BEE%Y Chen Kuo Chun, 2384 Tsui
Fu Sheng

* 23 i TR SRR IR

23rd Golden Horse Awards Best Original Music

AEHESEHN, —HEE. B EE
BREMNBREEZ D AR RN
. A, KETRERSXIATESMN
MREMBAET, ©EKLARNIEE
F, AMIAREBE—F R =ITEH
EXPERFENFEREZE, £S5
KBRS HEE.

The story tells about the early immigrants
from south-east China traveling to Taiwan
and settle down. Their leader is Wu Sha.
They have conflicts with the aboriginals
during the process and then resolve. The two
people then work on the field hand in hand,
finally their hard work returns. After this
high budget epic film, Lee has not directed
another film.

CHINESE TALKIES PANELS
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TRIBUTE TO LEE HSING: A LIFE IN CINEMA

Venue: National Museum of Singapore, Gallery Theatre

Date/Time: 25 April 2015 (Saturday), 3.30 pm to 5.30 pm

Speakers: Lee Hsing, Zhang Jianyong, Liu Hsien-cheng, ,Wan Jen

Moderator: Foo Tee Tuan

The talk will be conducted in Mandarin. Admission is free with registration. Please e-mail uccs@unisim.edu.sg

your name, number of seats required and name of panel talk.

Lee Hsing, a veteran director from Taiwan, has directed 52 films over a span of 30 years. He has been a prime
mover in setting different cinematic genres in Taiwan, from Taiwanese-language films, healthy realism films,
Chiung Yao romance adaptations to nativist films. He has also been instrumental in promoting cross-straits
interactions in filmmaking and Golden Horse Film Festival. He has been dubbed as a key enabler in the course

of Taiwan filmmaking development history.

What are the key characteristics and unique features of Lee Hsing’s movies? What are the fundamental traditions
that guided his movies and way of life? How have his movies influenced other filmmakers? Find out these and
more at the panel with speakers comprising Lee Hsing; Zhang Jianyong, ex-Deputy Curator of China’s Film
Archive Institute; Associate Professor Liu Hsien-cheng, Department and Graduate School of Media Arts, Kun
Shan University, Taiwan; Wan Jen, Taiwan's New Wave Cinema movie director. The panel will be moderated by

Associate Professor Foo Tee Tuan, Deputy Director, UniSIM Centre for Chinese Studies, SIM University.
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HE, WMBHRRSIEMSEHAAREFATEL. BAHEFEFRELNHEARZFL,
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THE CHALLENGES AND OPPORTUNITIES
OF FILMMAKING IN MAINLAND CHINA

Venue: SIM University, 461 Clementi Road, Block B, B.2.17

Date/Time: 18 April 2015 (Saturday), 2pm to 4 pm

Speakers: Zhang Bingjian, Xin Yukun, Ho Wi Ding,

Moderator: David Lee

The talk will be conducted in Mandarin. Admission is free with registration.

Please e-mail uccs@unisim.edu.sg your name, number of seats required and name of panel talk.

The filmmaking industry in China has undergone tremendous development in recent years. The number of
feature movies produced has increased from 140 in 2003 to 618 in 2014. The box office in 2014 has reached
a peak of 6.5 billion Singapore dollars (29.6 billion renminbi), just falling behind USA in terms of revenue
worldwide. With the double push on the quantity and box office, many outstanding young filmmakers has
emerged in China and at the same time it has attracted many overseas directors surging in to make movies.
What are the challenges and opportunities faced by the local and overseas directors making movies in China?
We have invited 2 directors from China, Xin Yukun, Zhang Bingjian and a director from Malaysia, Ho Widing
to share with us their experiences of making movies in China. The panel is moderated by David Lee, Vice

Chairman of the Singapore Film Society.
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A graduate of the Department of Philosophy, National Taiwan University, Chen Hungi is an MV and advertising director.
His major feature films are the Taipei Trilogy: Candy Rain, Honey Pupu, and the new film Design 7 Love. His work has
won prestigious awards such as Best Makeup & Costume Design at the 45th Golden Horse Film Festival, Best Film
Editing at the Levante Film Festival in Italy, Special Jury Prize at the Fribourg Film Festival in Switzerland, and Best
Director, Best Female Lead, Best Cinematography, and Best Music at the Taipei Film Festival. His works have been

selected by the Hong Kong International Film Festival, Vancouver Film Festival, and more.
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FOO TEE TUAN

FRLTRIBREMATMBEFRAZFRPEZRF OB EE. ANt
M EFRFTHERAZ—. 2001 E20105F 4, fREKFH MK E
FEIXFRSEECESERER BRABTFHRER. 20062009 FF%
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Foo Tee Tuan, PhD (Ohio University, 2004) is the Associate Professor and Deputy Director of UniSIM Centre for Chinese
Studies (UCCS) at SIM University, Singapore. The main function of the UCCS is to promote a better understanding of
Chinese culture and contemporary China through programmes, research, seminars, public lecture and publications.
Before joining UniSIM, Associate Professor Foo worked at Nanyang Technological University (Singapore) and Fu
Jen Catholic University (Taiwan). Over the years, he taught courses in television production, visual communication,
global media, and Asian cinema. His research interests include Chinese cinema, Singapore media industry as well as

convention and constraint in media practices.
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Fung Bo-bo, born in Borneo, was probably the best-known child actor in the history of Hong Kong and has been

compared to Shirley Temple. Fung appeared in her first movie at the age of four and has appeared in almost
100 films in the 1960s, including period dramas, Cantonese opera movies and modern drama and musical. The
most remarkable ones included Magic Cup, Wonder Boy, The Great Devotion. Fung and her sister Feng Su-bo,
and other superstars such as, Shum Chi-wah, Connie Chan Pao-chu, Josephine Siao, Nancy Sit Ka-yin and Wang
Ai-ming were collectively known as the “Seven Princesses”. By the late 60s, she transformed herself from playing
child roles to female masquerading as male hero. She returned to the big screen in the 1990s. Her performance in
92 Legendary La Rose Noire and C'est La Vie Mon Cheri won her two consecutive Best Supporting Actress Awards
at the Hong Kong Film Awards. Fung retired and settled in Malaysia with her family after finished filming Mother
Of A Different Kind.

AHEFEEAARZBEHEREL. BBKA A 4 'f*r"
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M. fEH R 20055 EEGFEFARKES HO WI DING
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REFRSERE, A—ABNTMNEL. 20 | FHEZES5R4T
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MEEREEE. FEBNETMEHEBINES FETF2 .

Ho Wi Ding, born and raised in Malaysia, attended the film school at NYU's Tisch School of the Arts. His first feature

film, Pinoy Sunday (funded and supported by NHK, Japan) won several awards including a Best New Director
Award from the Golden Horse Award. His short film, Respire premiered at the International Critics’ Week of the
Cannes Film Festival in 2005. His other short film, Summer Afternoon premiered at the Directors’ Fortnight of the
Cannes Film Festival and was the only Asian film selected in the category that year. In 2011, Wi Ding was invited
to film 100 as part of a segment of 10+10, a film project initiated by Taipei Golden Horse Film Festival, premiered
at the Berlin International Film Festival. His other short film, | wake Up In A Strange Bed is a segment of the four
shorts compilation When Yesterday Comes, commissioned by Catholic Foundation of Alzheimer’s Disease and
Related Dementia. The film won the Best Short Film Award in Taipei International Film Festival. His next feature is a
Singapore film - Our Sister Mambo, the remake of Cathay Classic. His TV movie for China CCTV, The Biggest Toad

in the Puddle has gained rave reviews from festivals since it debuted in Shanghai.
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Clifton Ko is a Hong Kong film director, actor, producer and scriptwriter. He graduated from Kwun Tong Maryknoll

College, and entered TV and film industry in late 1970s, firstly worked with director Clifford Choi. In this period he
wrote Choi's No U-Turn (1981) and Teenage Dreamers, and John Woo's comedy Once a Thief. In 1982 Ko entered
Raymond Wong's newly founded Cinema City & Films Co., and directed his first film The Happy Ghost in 1984. The
film series, like all his major works, is a slapstick comedy with moral teaching, family value, and optimism. Ko, together
the company, is prolific in making “Chinese New Year movies”. Important titles include family comedy series It's a Mad,
Mad, Mad World (beginning in 1987); Chicken and Duck Talk, a collaboration with comedian/writer Michael Hui; and
ensemble comedy series All's Well, Ends Well (beginning in 1992); and It's a Wonderful Life (1994) (Stokes).
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Born in Hong Kong, Benny Lau began his career in Commercial Radio Hong Kong in 1990s as a program host and
producer, during which he wrote and produced a number of well-received radio dramas. His first screenplay The
Wooden-Man Chamber of Shaolin Temple written in 2007 was selected as one of the projects of Pusan Promotion
Plan. In 2008, Benny wrote and directed his debut short film Mr Right, which was selected and screened in Pusan
International Film Festival, Hong Kong Asian Film Festival, and One Country One Film of Apchat International Film
Festival in France.In 2008, Benny wrote the screenplay of Wong Ka Yan, which was selected by Golden Horse Film
Project Promotion in Taipei. The film was finally produced in 2014. He also wrote and directed his second short film,
When Love Encounters in 2013. The film was selected and screened in Hong Kong Asian Film Festival and Museum
of Fine Arts, Boston.
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David Lee has years of experience as a film programmer, film reviewer and publicist, having curated several film
festivals and programmes such as the Singapore Chinese Film Festival, SFS Talkies, Animation Nation and SG Films@
Library series. He has reviewed movies for Good Morning Singapore on Mediacorp and contributed film articles and
reviews to InSing.com. He was the first Programming Manager at Sinema Old School that supported the release of
several local independent films. When he was the Distribution and Marketing Manager at InnoForm Media, David
promoted more than 30 commercial theatrical releases, including the 2011 local box office hit It's A Great Great World
directed by Kelvin Tong.David is currently the Vice Chairman of the Singapore Film Society, helping to manage the
longest established non-profit film organization in Singapore. He also co-founded The Filmic Eye, a company that

specializes in film distribution and promoting film literacy and education to schools and the general public.
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Lei Yuan Bin is a director and cinematographer. His directorial debut White Days
(2009) has screened to international audiences in Berlin, Rome, Buenos Aires,
Hong Kong and Bangkok. Lei's sophomore feature, documentary 03-FLATS (2014)
has been described as “an absorbing, almost hypnotically arresting treatise”. As
cinematographer, Lei has worked on As You Were (Liao Jiekai) and Haze (Anthony
Chen). A founding member of 13 Little Pictures film collective, Lei was conferred the
Young Artist Award in 2012 by the National Arts Council, Singapore’s highest award

for young arts practitioners.
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Liao Jiekai is a filmmaker and artist based in Singapore. He is a founding member of the film collective 13 Little Pictures.

Since 2005, he has directed several shorts, most notably Before the Wedlock House which won Best Documentary
Short at the 2nd Salaya International Documentary Film Festival. His 2010 debut feature film, Red Dragonflies, won
the Special Jury Prize at the Jeonju International Film Festival and was selected for competition at various film festivals
such as Buenos Aires, Santiago, Hong Kong, Shanghai and Tokyo. Jiekai was conferred the Young Artist Award for Film
by the National Arts Council of Singapore in 2012. He won the Credit Suisse Artist Commissioning Award for his 16mm

film installation, Brother's Quarters, which was presented at the President’s Young Talent Exhibition at the Singapore Art

Museum in 2013. In the same year, he was invited to participate in the Singapore Biennale with the video installation
Bukit Orang Salah.
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Liu Hsien-Cheng is currently teaching at Kun Shan University, Taiwan as the Associate

Professor of Department and Graduate School of Media Arts. He obtained a

Master degree in Mass Communication from Fujen Catholic University, Taiwan
and had taught at the Department of Image Communication. He was the Director of the Marketing department of
Golden Horse Awards Executive Committee. He was involved in the planning of The International Forum on Creative
Production and Global Marketing for Chinese Film in 2004 and organized The Forum on Cultural Industries and
Creative Economy, 2012. His publications included Cross Boundary: Regional Competition of Chinese Media (2004),
Veteran Movie Director Lee Hsing: A 50-Year Retrospective Literary Selection (1999).
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Shu Kei began writing scripts for television when he was still studying in the University of Hong Kong. Among the

directors he worked with during this period were Ann Hui, Partrick Tam, YimHo , Allen Fong and Tsui Hark. He entered
Golden Harvest Film Company after graduation as scriptwriter and assistant director. In 1980, he wrote the script for
John Woo's To Hell With The Devil. In 1981, he made his directorial debut, Sealed With A Kiss. Since then, he has
directed six drama features, including Hu-Du-Men (1996) and A Queer Story (1997) and a documentary, Sunless Days
which won a Jury Award at the Rimini Film Festival and a Special Award at the Berlin Film Festival. In 2014, he He's
also a distributor specialising in art-house films. Up to date, the library of his distribution company has over 200 titles.
Besides these, he is responsible for the world marketing and distribution of such important Chinese films as Tian
Zhuangzhuang’s The Blue Kite, Chen Kaige's Farewell To My Concubine, Wong Kar-wai's Ashes Of Time and Chungking
Express. He is the producer of Zhang Yuan’s Beijing Bastards and Fruit Chan’s Made In Hong Kong, among others. He
has edited and published several anthologies of yearly film reviews for the Hong Kong Film Critics Society, two books
on the Hong Kong Cinema in the Fifties and Sixties for the Hong Kong International Film Festival and is the author of
two novels. Before joining the Academy of Performing Arts as Faculty Chair of the School of Film and Television, he

had taught in University of Hong Kong and was the Artist-in-Residence of Chinese University of Hong Kong in 1999.
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Jessey Tsang won the Best New Director award at the 31st Hong Kong Film Award 2012. Started with short film

productions, her works have been presented internationally. In 2008 her first directed feature film Lovers On the
Road won the Best Drama Award of the 8th South Taiwan Film Festival. Her second feature Big Blue Lake won
international awards including the Jury Special Award of the Golden Koala Chinese Film Festival 2013 and the Asian
New Talent Jury Prix of the Shanghai International Film Festival 2012. Jessey completed her French/Hong Kong co-

production feature documentary Flowing Stories in 2014 and her latest Drama Scent was released in August 2014.
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Wan Jen is an influential figure of Taiwan’s New Wave Cinema movement in the 80s. He graduated from the Foreign
Language Department of Soochow University, Taiwan and obtained a MA in Films from Columbia College, USA. His
first movie The Taste of Apple (1983), produced as one of the three segments of The Sandwich Man has received
acclaimed reviews. The series of movies Super Citizen (1985), Super Citizen Ko(1995) and Connection by Fate (1998)
directed by him are valued for their political and social criticism. Of which, Connection by Fate won the Special Jury
Prize in the 1999 Singapore International Film Festival and FIPRESC/NETPAC Award in 1999. He completed his latest
movie It Takes Two to Tango in 2014.
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Xin Yukun graduated from the Cinematography Department of Beijing Film
Academy and had accumulated an extensive experience in commercial shooting.
His independent short film Seven Nights has been selected to screen in many film
festivals. It took him 3 years to complete the script of Coffin in the Mountain, which

brings a human perspective to the audience through a multi-line narrative.
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Yang Li Chou graduated from the Tainan National Institute of the Arts Graduate Program in Audio Visual Records and
has devoted himself to making documentaries for many years. Between 2012 and 2013, he spent a year shooting his
latest film, Bridge Over Troubled Water, which turns out to be a successful box office hit and was also one of Yang’s
most challenging work to date. His latest documentary The Moment: Fifty Years of golden Horse was premiered in
2014 Golden Horse Film Festival. His previous films include the Golden Horse Best Documentary My Football Summer
(2006), Young At Heart (2011), The Long Goodbye (2010).
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Edmund Yeo's short films, which are filmed either in Malaysia or Japan, were shown in many important film festivals
around the world. He was the youngest Malaysian director ever invited for competition at the Venice Film Festival
with his Japanese-language short Kingyo (2009). The following year, Inhalation (2010) won the Sonje Award for the
Best Asian Short Film at the Busan International Film Festival and screened at Clermont-Ferrand International Short
Film Festival in 2011. He also produced, co-wrote and edited Woo Ming Jin’s films The Elephant and the Sea (2007),
Woman on Fire Looks for Water (2009) which was screened in Venice Film Festival, The Tiger Factory (2010) which
premiered in Cannes Film Festival, and The Second Life of Thieves (2014). In 2014, Edmund Yeo's feature film debut
River of Exploding Durians became the first Malaysian film in history to get into the Main Competition section of the

Tokyo International Film Festival.
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Born in Shanghai, Zhang Bingjian graduated from the Beijing Film Academy in 1982

and received an MFA degree from the University of South Carolina in 1993. He -
directed a feature film Suffocation in 2004 that starred the well-known actor Ge You and was the first Chinese psychic
film to be released nationwide. It was also screened at international film festivals worldwide. Readymade in 2009 is his

first documentary. His latest feature is North by Northeast in 2014.
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Zhang Jianyong is currently the President of Xia Yan Film Societyand a member
of the Chinese Film Censorship Committee. He also holds several other positions
including graduate supervisor of Communication University of China, Chief Editor
of Contemporary Cinema magazine and Vice President of China Association of
Newspapers and Journalism in Radio, Film and Television. He was the Deputy

Curator of China’s Film Archive Institute and Deputy Director of the China Films and

Arts Research Centre.
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