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For over fifty years, the Singapore Film Society (SFS) has collaborated with partners

in the diplomatic, cultural, theatrical, and social service communities to present and
promote the best of international cinema to an audience base of movie connoisseurs
in Singapore. SFS is renowned and popular for its leading-edge programming and
organizational skills in film festival management and marketing. The Society offers a
full spectrum of engagement possibilities—from the provision of friendly advice to the
running of movie events on a turnkey basis. The mission statement of the Singapore
Film Society has always been to promote film appreciation as art and entertainment.
Visit www.sfs.org.sg for more details.
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The UniSIM Centre for Chinese Studies (UCCS) aims to raise awareness and
understanding of the Chinese language, culture and contemporary Chinese

society through SIM University’s programmes, courses, research, publications

and events/activities. Within SIM University itself, UCCS will serve as a one-stop
resource centre that monitors recent trends and developments in the wider
Chinese-speaking world. This will allow the University to make necessary revisions
to its curriculum and academic activities, and keep it at the forefront of the field.
UCCS will focus its research on Cultural China (XL H14£), specifically, the widespread
use of cultural expressions of Chinese origin, both in China and the rest of the world.
Areas of research interest range from popular Chinese culture, Chinese business
culture, Chinese media, to translation and bilingualism. Additionally, the Centre

will publish titles on the Chinese language and culture. Visit www.unisim.edu.sg

for more details.
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Cathay Cineplex Cineleisure Orchard EZ= 2 %5 B #1R SR
8 Grange Road
Singapore 239695

(Nearest MRT Station: Somerset)

http:/www.cathaycineplexes.com.sg/cinemas.aspx

The Arts House ZRZ R
1 0ld Parliament Lane
Singapore 179429

(Nearest MRT Stations: City Hall, Raffles Place)
http:/www.theartshouse.com.sg/AboutUs/ContactUs.aspx
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All screenings will be priced at $12, with discounted price of $10 for
SFS members, and members of SIM University (students, staff and alumni).

Tickets to the sessions at Cathay Cineplexes are available at all Cathay
Cineplexes box office and Cathay Online www.cathaycineplexes.com.sg.
Discounted tickets have to be purchased at any of the Cathay Cineplexes
box office by producing membership cards.

Tickets to the sessions at The Arts House are available for purchase at
The Arts House box office and its online ticket system www.bytes.sg

Chinese Talkies Panel Talks are free admission for festival screenings
ticket stubs holders, SFS Members, and members of SIM University.
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Film Synopsis
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One Nation, Two Cities
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An anthology film project initiated by the Golden Horse Festival Committee to get

10 veteran directors (such as Hou Hsiao Hsien, Sylvia Chang, Chen Kuo-Fu) and 10
young directors (Arvin Chen, Hou Chi-Jan, Wei- Te-Sheng) to each contribute a 5
minute short film on the theme ‘Uniqueness of Taiwan, with no limitation on content
and expression. The end result is a package of individual artistic exercises that
demonstrates the creativity and solidarity of Taiwanese filmmakers.
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*
2011 Golden Horse Film Festival Opening Film, 2012 Berlinale
International Film Festival, Selection at Vancouver International Film Festival. 2012

SR T/ME, £ B, SRIEF,
AR, 2SR, LA, BER,
BRI, SKIE, BRE,
PREE, BRIRTR, TS, FBSCE,
AN FEL, IR, B
R EE

Directors: Wang Shau-Di,
Wang Tung, Chu Yen-Ping, Ho
Wi-Ding, Wu Nien-Chen, Shen
Ko-Shang, Hou Hsiao-Hsien,
Hou Chi-Jan, Sylvia Chang,
Chang Tso-Chi, Chen Yu-Hsun,
Chen Kuo-Fu, Arvin Chen,
Yang Ya-Che, Cheng Wen-
Tang, Cheng Yu-Chieh, Hsiao
Ya-Chuan, Leon Dai, Chung
Mong-Hong, Wei Te-Sheng
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Writer-director Lin Yu-Hsien's Jump Ashin! (2011) is a heartwarming biopic about
his gymnast elder brother that is a return to roots. More precisely, it’s linked to his
award winning 2004 documentary Jump! Boys (2004), which followed a small group
of kids one summer as they went through intensive training under his brother

Lin Yu-hsin, aka A-shin.
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A-shin was talented in gymnastics. However, he lost his way when he gave up
gymnastics and hung around with his best friend, Pickle. These boys ran into trouble
with the local gangsters, and they had to flee to Taipei. After suffering loss and pain,
A-shin finally decided to pick himself up and return to his faith in gymnastics.

He tells himself, this is his final chance for redemption.
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THE ETR MR, fFL
Producers: Lee Lieh,

Roger Huang, Lin Hung-Chieh
Director: Lin Yu Hsien

Cast: Eddie Peng, Lin Chen-Shi,
Lawrence Ko
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Taipei, the present day. Min-min (Lee Lieh) runs a fruit-juice stall by Yongle Market,
next to the extrovert but friendly Hsiang (Umin Boya) who owns a small dress-
making shop. Her husband Bin (Kenny Bee) whiles away his time with a tiny
printing business, content to have a quiet life. Their 17-year-old son, Hsiao Yang
(Huang Shao-yang), is best friends with classmate Ma Chih-hao (Wu Chien-ko),
whose ex-girlfriend (Jenny Wen) leads a girl-gang which Chih-hao’s younger sister
is now part of. Hsiao Yang’s elder sister, Hsiao Lan (Gina Li), is dating the flashy

Pa Pa (Matt Wu) and, to the dismay of her mother, is coming home at all hours.

In the same neighbourhood is Hsiao Li (Sonia Sui) who visits her mother
(LuYi-ching) and announces she's pregnant and is getting married to Japanese
bookseller Haru (Kitamura Toyoharu). Chih-hao asks Hsiao Yang to help him in
setting up a date with a girl who works at a breakfast cafe; when Chih-hao’s ex
hears about it, she tries to get him interested in her again. Meanwhile, Hsiao Yang
tries to dissuade his sister from dating Pa Pa and to fix her up with Michael
(Michael Chang), the shy owner of the breakfast cafe who secretly fancies her.

As the date for Hsiao Li's wedding approaches, she starts getting nervous and Bin,
who has always liked her, spends time with her. Min-min also starts to realise that
the jokey Hsiang, to whom she always gives a hard time, cares for her underneath.
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2012 Golden Horse Film Festival Opening Film, In-Competition at Pusan International
Film Festival, Selection at Vancouver International Film Festival.
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FE: R, SR, ER
Director: Hsu Chao-Jen
Cast: Lee Lieh, Kenny Bee,
Sonia Sui
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Poni and Mini are identical twins. They look so much alike that even their boyfriend/
secret admirers couldn’t tell them apart. Their biggest challenge is to make people
realize how different they actually are. This seemingly simple tale was filmed with
complex production techniques as one lead actress plays the dual characters of
the twins. Cha Cha For Twins is the debut feature of novelist Yang Yi-Chien and TV
director Jim Wang.

*

2012 AL BT REFRE, RIERIA, RETE

Winner of Best Narrative Feature, Best Screenplay and Best Editing at 2012 Taipei
Film Awards.
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Director: Yang Yi-Chien,
Jim Wang

Cast: Huang Pei-Jia,

Paul Chiang, Ouyang Lun
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There’s no shortage of mainland Chinese “village films”in which the locals are
engaged in a little hanky-panky, but it’s rare to find one in which sex is the only
thing on their minds—apart from getting a decent price from outsiders for their
watermelons. Beijing Film Academy graduate Hao Jie sets his lowkey black comedy

in his home village of Gujiagou, a couple of hundred kilometres northwest of Beijing,

using friends and relatives for an only slightly exaggerated portrait of a rural
community in which the close-knit bonds between everyone are expressed in a
typically gruff, northern way but underpinned by a mutual dependency that means
disputes can always be sorted out pragmatically after some steam has been let off.
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Tokyo FILMeX Film Festival Special Jury Prize & “Kodak Vision Award”
Jeonju International Film Festival NETPAC-Easter Jet Award

Asian Film Festivalin Rome NETPAC Award-Easter Jet Award
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Written & Directed by: Hao Jie
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Less lusty than his first village film Single Man Y4252 (2010), more a semi-romantic
tribute to a local musical culture, The Love Songs of Tiedan 3£4H is still marbled with
a dry black comedy and rustic sexual frankness that totally reflects the locale in
which it is set. Young writer-director HAO Jie 787 again draws on his home region of
“northwest China”—an area roughly grouping Hebei, Shanxi, Shaanxi, Ningxia and
western Inner Mongolia—for a much longer-spanned story that moves from the
mid-"50s to the early ‘80s, following a villager, Tie Dan, whose whole life is marked
by his affection as a kid for Sister Mei, a pretty young singer of errentai ZA&
(two-person opera). When she returns to his village after the Cultural Revolution
with three daughters in tow, he first falls for the eldest one (who reminds him of her
mother) and, after that is stymied, later finds himself pursued by the third daughter
(who also reminds him of her mother).
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NETPAC Best Asian Film at 49th Golden Horse International Film Festival

2012 San Sebastian Int’l Film Festival, Tokyo FILMeX Film Festival, Vancouver
International Film Festival, International Film Festival Rotterdam
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Director: Hao Jie
Screenplay: Hao Jie, Ge Xia
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Director Li Rui-Jun’s third feature film is about a dying old man who believes
that a man’s soul will disappear after cremation and only a burial in the ground
could keep his soul unharmed. However, in-ground burials have been banned by
the government. As the last gift to him, his grandchildren helped to realize his
final wish. Adapted from the novel by Su Tong.
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Selection at Venice International Film Festival and Toronto International Film Festival. L N
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Director/Producer/
Screenplay/ Editor: Li Rui-Jun
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Adapted from a novella by Fang Fang, the film combines two of China’s most
underrated film talents—director Wang Jing and actress Yan Bingyan, to create
strong dramatic moments in this family drama about an ambitious woman who

in her attempts to move up the economic and social ladder, have unknowingly
created pressure and conflict for her family. In 1990s), Wuhan city. The middle-
aged shopkeeper Li Baoli finally moved in her new house which induced tons of
shocks and misfortunate she has never expected in her life. Li Baoli denounced her
husband’s love affair to police which led Li’s husband to be bankrupt in reputation
and committed suicide after he got to know the truth. Since then, the hatreds
were growing in her son’s heart. In order to support the whole family and afford
son’s tuition, the stubborn Li Baoli chose to work as a market porter. Ten years
bitter life has never decreased the hatreds and conflicts between her son and her,
which she found scores of arrows piercing on her heart. It's a story about the
up-and-down of this female porter, tells the sweetness and bitterness,

sorrows and hopeless of life.
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In Competition 2012 Tokyo International Film Festival.
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Hualing Nieh Engle calls herself a tree, with roots in China, the trunk in Taiwan,

and the many leaves in lowa, USA. Born and raised in wartime China, she left Wuhan
in 1949 for peace in Taipei, and then left for love in 1964 to the United States. She is
the author of 24 books of fiction and non-fiction, which have been translated into
various languages. She also initiated the International Writing Program in lowa, USA
—a world-renowned platform for writers since 1967. The co-founder was her now
deceased husband, the poet Paul Engle. One Tree Three Lives is also their love story,
a novelist and poet who created a strong and visible love.
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Every three months, a Chinese single mother, Xue takes a 10-hour-journey from
Hong Kong to her hometown in Fujian, China with one hand dragging her heavy
luggage and another hand holding her child. She has to extend her visiting visa
there to continue her stay in Hong Kong with her family, which migrated to Hong
Kong and left her behind when she was 8. It is in fact an unspoken policy during
1980s in China that the local government would let the whole family move to Hong
Kong except one child, so that they would send money and other materials back.
Therefore, Xue received the best clothes from parents, but the price was that she
could only meet them during holidays. Since then, applying the right of abode in
Hong Kong for family reunion has become her main goal. Her twisted and unstable
life leads her marriage to a failure. Drinking red wine with her rich Fujian friends

in a penthouse, she finds that her broken family is not the only one. One Nation,
Two Cities, a poetic and emotional engaging film tells us how the Chinese migrants
sacrifice the traditional family value as the country hurtles towards modernity and
economic boom.
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Nominated for the Humanitarian Award in the 35th Hong Kong International
Film Festival

Selected in the Panorama Section in the 14th Taipei Film Festival

Selected in the Witness Zone in the 4th DOZ Korean International
Documentary Festival

SH KRS

Director: Cheung King Wai
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Itis not easy to separate a film-maker’s creativity and thinking from his/her native
environment and upbringing. Quite often, to resonate with its domestic audience,

a film has to be localised in terms of language, content, subject matter and emotions.
However, if a film is too localised, it would be a challenge to export the film to
overseas markets. How does a film producer balance the act of telling authentic
local stories and making it universal for a larger audience?
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Hosted by Eva Tang from Singapore, we have speaking on the panel subject Lee Lieh
—producer of JUMP!' ASHIN from Taiwan, Angie Chen producer/ director of ONE TREE
THREE LIVES from Hong Kong, and our very own Michelle Chong, producer/ director/
writer of her debut feature movie ALREADY FAMOUS.
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With a resurgence in the market for Chinese language movies in Mainland China by a8/ = 8 Qo
and other territories like Taiwan, Hong Kong and Malaysia, what kind of movie ° 5!; E o2
content will work well for a pan-Chinese audience? Are certain films only good - S_D,. @
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HREABSEEIG. BRI ANEZTRE KA (HFF, 201002 BREEE
HfER, ABEEMERE CGRREAWY BT, BRERE, EHs—RiEEKE. 201155
B GRRE! FfEY (MER, 2011), BARSZREO®ES, sIG2s N8R
Ao BETEHIER CGARIESZE LI (FRRJR, 2013) BERHEMN, ABE B
AWy BITHRBEGZA—BEFIT. (ERERES, A DRMENG ) HZRL,
SR RS ERE S EHRETNN.

LEE Lieh (bornin 1958) was well-known in the 70s and 80s as an actress in Taiwan.
She had taken partin many TV series and movies. Later, she worked as a TV producer
while being talent agent. In her 50s, LEE Lieh started her career as a film producer.

Orz Boyz (2008), directed by YANG Ya-che, is the first film that LEE Lieh produced.

It is about children’s friendship, for which the storyline is rarely seen in Taiwan cinema.
The movie is not only a box-office hit but widely acclaimed among audiences.

Monga (2010, dir. Doze NIU), Lee Lieh’s second film production work, is a youngster
gangs movie. This movie was nominated in Berlin Film Festival Panorama and later
attracted huge box office success in Taiwan. Jump Ashin! (2011, dir. LIN Yu-Hsien),
which was released in August 2011, is not only a success at the box office but

also gained much acclamation as well. Her latest production, Will You Still Love Me
Tomorrow? (2013, dir Arvin Chen) is selected for Panorama at Berlin Film Festival 2013.
As the only Taiwanese film selected in this program, the film was critically acclaimed
and wins great applause. With her great vision and sense in marketing, Lee Lieh has
proven that she can not only be a celebrated actress but also an outstanding producer.

I"HRA. HE . RERMIEAERES. RUREESHERS, FEERZL(FE)
R RiiA=ZA4L (University of lowa, MA and BA with Honors), JaibEEERAZHUINM KZE#HE,
FEUSHEE R 2A (UCLA, MFA). I{ESCORPIO FILMS - #5525 TESHBIfER M,
BERESHESHNE. NEZSEHERN SREVERET ER, HFEEIEAESREK
BHTE. SRNEERSE, IUEEAR. HSKAERSE: <S> 1981, <dEf
FHR » 1983, <«ZIEWIBEY 1985, 1ERA «BEMEITY 2008, AREHLRF 1M
(ZEZM FHEEY , ERBNHESEREZE. Z5RET RREFSEALELTE
CRIFLRRET , (ZASH BED WRETNBREEEPITLTS WEREY .

Angie has been making films since 1979. She was born in Shanghai, brought up in Hong
Kong and Taiwan, received her MFA from UCLA, and lived in America for over a decade.
She now resides in Hong Kong, working in the industry as director/producer, and teaches
part-time in the Film Academy’s MFA Program at Baptist University. Her first short

film as writer/director, Der Besuch (The Visit, 1980), has been critically acclaimed and
honored internationally. It was a film about her dying father in Germany, with whom she
had been separated for 17 years. She made three feature films in the ‘80s, one of which,
My Name Ain’t Suzie, was nominated and garnered best supporting actress awards.
Recently she has made a comeback to feature filmmaking and directed two feature-
length documentaries, This Darling Life (2008) and One Tree Three Lives (2012).
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HAO Jie graduated from Beijing Film Academy in 2005. He made his first film,
SINGLE MAN, which won several awards at international film festivals including a
nomination for Best Director at the San Sebastian Film Festival in 2010. THE LOVE
SONGS OF TIEDAN is Hao's second film, which won the NETPAC Award for BEST
ASIAN FILM at the 49th Golden Horse International Film Festival.
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IR, BAEILREEEREYATE. SH.

LRFER X> (AE2001FALMIBET) - «BTENKRE> (2007)
C008iLRBESBHEY> (AFRERHMA, FUESK) .

WER: HEERRY (BT RBAZPEEAFTRERVBESEL) . ER
(NE2005F BAFMELRAHT . EEATMEET . QILEFRBRET) « «—F3
(IFEBEFEEE) « «EER> (A%2009F HEEFRET. ZEERERRS
Y. BRRNEFEET) « HTFREHRIL QUIOEEHHEFTEB. 201MEHhE
HEF)LERETEFL. 2011 FEREFEILER L. 201 FLBEREREIZE) -
CHEEPAY (NE201EEFPARFREET; K2010F EEFHEEHEEAZRE
wEI. REFHRG, ANEEYEARRERRE 2, taXFEHEETRERTH
B, 2011 ESBRFERNIAFHIRE) o BHAX (5KEEKASE. 201145
EREMFHES, 2012858 —ITRE) « «FEHFFOLY (2012F, \BEHE25EFRRH
£ o CKBEY  (FWI2013FE LK) .
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An associate professor and Dean of the Cinematography Department, Beijing Film
Academy, Wang Jing also writes and directs for both film and television. He is known
for The End of Year, Invisible Killer and Vegetate.

FILMOGRAPHY

2011 Guo Mingyi
2010 Vegetate

2009 Invisible Killer
2007 The End of Year

EIEXT2001 FMBEE—MER IRFERY , HWRE T 20026 FKERREE T &RER
H¥. 2005%F, fh5eM T HEALTIE <HBY « «HKB> RS THFEUNNEE, B
B TEZMMILAE BET/\RY . BET/\R 23EEIESKEREZN
HMARIERNRERZ K. 20095, HBRLRETHERZABEIMENETFIAL,
HEFANRFREZTHIEAT “H/\RBRE” , #HTRUEY F—FZH MUK 1
% «HiErilm EEMD .

3

Yew Kwang studied to be an architect but ended up as a scriptwriter at MediaCorp and
then later Channel U. In 20071, his short film The Call Home won Best Short Film at the
Singapore International Film festival and garnered him great attention. He made his first
feature Unarmed Combat in 2005, and followed that up with romance comedy 78 Grams
of Love. In 2009, he was awarded the National Arts Council Young Artist Award. His next
two features are a romantic comedy Love in a Cab and a very unromantic comedy When
Hainan Meets Teochew.

’ 4l
~ Hra
Suemy| Map ueH

scff_bookletindd 18 @ 4/413 3:21 PM



®

ERSEFMBE—PEFLZHEZAN, HEES, 8257240 H. AXTENRR
5XFIE. EAXSH The Noose IEFEBR T BEMMENS I AE, RORE T
MERIXRG, ERTROFMFEARC. 201145, FERBFEELIANRE, XS
EEEBEE «—AML 2R, ENEEZARE. SERHFEEIE. «—BmIL
MAFME S FREERENTHMEFREZ— BRERTHMKESM2013FHRITR
BEeRR “RIEINER .

Michelle Chong is one of Singapore’s most versatile and bilingual artistes who

has hosted and acted in countless English and Chinese television programmes.
Arguably Singapore’s top female comic, she won over the hearts of Singaporeans with
her portrayal of hilarious, nuanced characters in the popular comedy series ‘The Noose,
an Emmy-nominated satirical comedy series. Not contented with just being in

front of the camera, in 2011, Michelle produced, wrote, directed and starred in her

own movie, Already Famous, which became one of the top 10 highest-grossing

Chinese movies in Singapore that year. Already Famous has also been selected

to represent Singapore in the 2013 Oscars for Best Foreign Language Film.
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BETURST=MHMERIBEKA— Ry « GERY « «BMBLR, BNEY, R&
ZH—Y |, IBEREIR S .

N E K Ry BEFTMKABRAALAROak2 FilmsHIti M3 #F, #£200949H810H
FMERE AF&TT, BRRZITHESLZITIEENRE, REOBEEDRATMAERE
EhH. <ERY BTANME_SHKAER, Hmm2FClover FilmsH &, BT 20115F7828
BAEFHME L LT, FEBETIREL. &EMORHRE LR, (ERY BhZES
mySEMERYE, SEENERERET. BHNBL, RPNEZ, RESHN—TD 2
FRE=FREIEKE, BRIEERIHIIE, IT2013F8 B FMARLE -
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Yee-wei is a Singaporean filmmaker who has written/co-written, produced and directed
3 feature length films - Blood Ties «i&#EY , Twisted «3#E®RY» and That Girl In Pinafore
CHMPAR, BRNEZ, RHREN—TD .

Blood Ties «IF#» was released in 10 September 2009 in Singapore and was

backed by Singapore Film Commission and Oak2 Films. It was represented by Distribu-
tion Workshop for distribution for the rest of the world and subsequently released

in Malaysia and Taiwan theatrically as well. Blood Ties also received 2 nominations
(Best Cinematography/Editing and Best Actress) at the Asian Festival of First Films.
Twisted «3EHY was Yeewei’'s 2nd feature and was released in Singapore 28 July 2011
and was backed by mm2 and Clover Films. It has since been released in Malaysia,
Taiwan and also Indonesia. It is also the official selection in several major film festivals
—Roving Eye International Film Festoval (Rhode Island, US), Motorcity Nightmares
Horror Film Festival (Detroit, US - Winner of best feature), GRIMM Film Festival (UK),
Rhode Island International Horror Film Festival and the prestigious Fukuoka
International Film Festival. That Girl In Pinafore «HHIAR, HRNEZ, RHRBHN—UD ,
Yeewei’s 3rd feature film is now in postproduction and is currently slated to be released
in Aug 2013.
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ERE ANE2009FEMMEEFEMIE . 2010Torino FilmlLab Script & Pitch. F&itd
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Born in Singapore, Eva Tang has worked as a senior journalist prior to her award of

a scholarship from the Singapore Film Commission to study filmmaking in the UK.
She was the first Singaporean who had her short film While You Sleep selected by
Venice Film Festival in 2002. Eva earned an MA in directing at the prestigious National
Film & Television School (UK) in 2006.

i 25

Her student film Londres—London won the Governor Award at the Akira Kurosawa
Memorial Short Film Competition, Best Artistic Film in Shanghai, Jury Recommendation
at the Hong Kong Independent Short Films & Video Awards, and was nominated for

Best Short Film at Hawaii and Bangkok International Film Festivals. The National Gallery
of Art, USA, also picked it up for a screening. Eva was selected for the 2009 Berlinale
Talent Campus, 2010 Torino FilmLab Script&Pitch training and Taipei Golden

Horse Film Academy. She is the co-director of two popular feature documentaries

“Old Places’(2010) & “Old Romances”(2012) that reminisce the disappearing

memories in Singapore.

LZEIMFELSR, 175 HERNIBEARL, RIEFMBEABLEB. 205 MK
REITFBrfiRiEEl, ElER «G23> EXMBRMR, FHERUNAIM RS TE
R B IMER < EEOEBEERNER ZEFREEANRDR HH
EHEOSE - ERE. RBE=Es B RIRZESSEIMERERTESEER.
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2009%F, BZHEFMPERBRLME “FFIARK « 20106, REEERBEZHRN
FRER T MAREML. BZHEEZHAFEBRI. RRERRALFENT R
B EIKRA BETER> KE20135 Lk,
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Bornin 1984 in Singapore, Anthony Chen enrolled in Ngee Ann Polytechnic’s School of
Film and Media Studies at an early age of 17 to pursue his passion for filmmaking.

He graduated from film school with his graduation film, G-23 which screened at
multiple festivals worldwide and won awards in Europe and Asia. His second short film,
Ah Ma (Grandma), was nominated for the Palme d’Or for Short Film at the 60th Cannes
Film Festival, and was awarded a Special Mention, the first time a Singapore film was
awarded in Cannes. Haze (2008), his next short screened in competition at the 58th
Berlin International Film Festival.

Collectively, his shorts have screened at numerous prestigious film festivals such

as Cannes, Berlin, Rotterdam, Pusan, London, Sao Paulo, Stockholm, Sydney, Montreal,
Melbourne, Chicago, Hawaii, etc. In 2009, he was accorded the Young Artist Award by
the National Arts Council of Singapore. In 2010, he completed his Masters in Film
Directing at the National Film and Television School, UK with a scholarship from the
Media Development Authority of Singapore. Anthony now works between London

and Singapore. His debut feature film llo /lo will be released in 2013.
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